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Mahogany Ball and Claw Foot Wing Chair, 
attributed to John Goddard, of Newport, 
x, ts Circa 1700. 
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85-89 CHARLES STREET, BOSTON © 114 EAST 57th STREET, NEW YORK 
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ONLY SIX YEARS AFTER 
the famous Waterford Glass factory was established, in 1729, old Irish 
glassmakers cut this superb, exquisitely wrought chandelier. The factory 
closed its doors in 1852, never to re-open... . . This beautiful 
chandelier, circa 1735, is one of the earliest and most perfect examples of 


lustrous, blue-grey Waterford Glass ever to have come into our possession. 


CHARLES WOOLSEY LYON. INC. 


The Pioneer Dealer, Established 1888 61 East 5/TH STREET NEW YORK CITY Tel. VOlunteer 5-2464 
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HEIGHT 93° 
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NEW YORK 


801 MADISON AVENUE 
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The GALLERY 


CAKS 


WO important items are referred 

to our readers in the current issue. 
The first is the extraordinarily inter- 
esting announcement which appears as 
the first under Comment and Corres pond- 
ence (page 39), in connection with the 
appointment of the Editorial Consulta- 
tive Committee whose members are listed 
in the next column. 

The other is the first article in the series 
which will comprise An Outline of Ameri- 
can Furniture, the full import of which 
is announced by the publishers in the 
advertising pages of this issue. Surely it 
will come as an agreeable surprise to our 
regular subscribers, to know that Mr. 
Dyer’s long-heralded and equally long- 
awaited comprehensive and popular sum- 
mary of American furniture is to begin as 
soon. As will be seen from the article this 
month, The American Highboy: William 
& Mary-Queen Anne (page 15) which 
begins the series of thirty-six that is to 
become the indispensable, compact refer- 
ence-work on the subject, Mr. Dyer has, 
so to speak, gathered under one roof all 
the information amassed within the last 
three decades on each separate item of 
American furniture, and, in his well- 
known terse style, is producing a simple, 
non-technical guide useful to both ama- 
teur and connoisseur. 


* * * 


HIS month also brings with it the 

introduction to our readers of the em- 
inent Dr. Samuel W. Woodhouse, Jr., 
of Philadelphia, whose distinguished 
research in the field of American deco- 
rative art has earned him an enviable 
reputation as an art historian of the 
first rank, for both his work at the 
Pennsylvania Museum and his previously 
published manuscripts. We are glad to 
announce his present and highly interest- 
ing paper on the historical source of a 
blue Staffordshire pitcher (page 29), as 
the first of a series of contributions. 

The smaller collector will find several 
items in this issue of exceptional value. 
One is Mr. Wenham’s informative paper 
on the small Georgian table silver (page 
21), in which are described marrow scoops, 
skewers and dish crosses, all items which, 
in view of the fact that they have not yet 
been entirely snapped up by the larger 
collectors, still offer many diverting 
opportunities to the dilettante. Another is 
the group of Central European pewter, 
glass and fayence (page 34) illustrated in 
connection with the Notes from Berlin, and 
which, in its cross-section of the average 
types of smaller wares, sheds interesting 
light on the mean of such antiques. 


‘ * * * 


ULY, as usual, is the month of our all- 
American number, which has_ be- 
come an annual institution by now. It 
has ‘been our pleasure to note from 
direct correspondence with our readers, 
with what keen interest this issue is 
awaited each July by American collectors. 
- Beside continuing with the second arti- 
cle in Mr. Dyer’s Outline of American 
Furniture (to deal with the Chippendale 
highboy), and also going on with the series 
of American portrait painters by Messrs. 
Bolton and Binsse (in the form of an ap- 
propriate article dealing with John 
Trumbull), the July issue will also contain 
several other contributions on American 
art, both plastic and decorative; and, as 
well, a surely popular arms article dealing 
with the guns of Simeon North. 
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UNRESTRICTED PUBLIC AUCTION 


of the private collection of 


MRS. CLARISSA B. SYKES, at her residence, 11 Hartford Avenue, Wethersfield, Conn. 
MONDAY, JUNE 8th, at 10 A.M.—Daylight Saving Time —Rain or Shine 


This splendid collec- 
tion comprises early 
New England Fur- 


nishings, including 


Exhibition Sunday 


afternoon, June 7th, 


from 2 P. M. to6 P. M. 
Wethersfield is located 


on the main highway, 
four miles from Hart- 
ford, and twelve miles 
trom Middletown, Conn. 
Auto route No. Jo. 


many choice pieces of 


Furniture. 


The Pynchon Chest — Originally from Springfield, England. Brought by William Pynchon from Boston 
to Springfield, Massachusetts, which he founded. Descended in family for generations to Mrs. Palmer. 
(Letter of authentication, dated May 31, 1895, and signed by Rev. Thomas R. Palmer, Suffield, Conn.) 


Sein ae | JOHN M. MITCHELL, Auctioneer waneN 


upon request upon request 
173 Greenwich Avenue, Greenwich, Conn. 


a, a 


Fourth ANNUAL AUCTION OF ANTIQUES 


at the 
CONGREGATIONAL CHURCH HOUSE 
RIDGEFIELD, CONNECTICUT 


Saturday, June 20th, 1931 — 10 A.M. — ‘s' — Rain or Shine 


All pieces collected by 
MR. and MRS. ARCH E. HORNE 


Ridgefield, Connecticut 


(Illustrated Circular upon request) 


This entire collection fully justifies being termed Rare and Unusual. 


Early genuine New England Courting Mirror. Four exceptional Weather 
Vanes: Spread Eagle, Jockey on Horse, a large, finely shaped Rooster, and a 
Galloping Horse. 


Fine early Furniture in Pine, Maple, Curly Maple, Cherry, and Mahogany, 
ranging from the primitive examples of the Pilgrims to the more formal 
periods of Sheraton, Chippendale, and Hepplewhite. Also Lamps, Lustre 
and Lowestoft China, Blown and Pressed Glass, Sheffield Plate, Currier and 
Ives Prints, Appliqué Quilts, and a few NEW ENGLAND Hooked Rugs, all 


of outstanding merit. 


Publ extn of ie calle] Jovan a. Tm, ~ - | enelenealeric honcho wil 
to 6 p.m. day preceding ‘sale. Auctioneer by the ladies of the Church Guild. 
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Gr ARE always interested in pur- 
chasing fine examples of Early 
| American Silver, Old and Modern 
Paintings, Chinese Sculpture and 
Pottery, Old Watches and Jewelry, 
Arms and Armor to add to our rare 
collection now on display at our 


Madison Avenue Galleries. 


Visitors are cordially welcome. 


Estates appraised. 
A Silver Can, the work of the famous silversmith Paul Revere (1735-1818) 


The CLAPP & GRAHAM Coa., Inc. 


514 Madison Avenue - near 54th Streete New York 


Telephone — PLAZA 3-7992 
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ave treasures 


all 


(Chis view of one corner of the Thonet galleries 
shows some especially fine examples of the art of world 


famous cabinet makers of an earlier day. THONET BROTHE RS INC. 


You will be able to identify the fine Sheraton spinet, made 

by George Astor in England, 1800; Chippendale console : 
table, English, about 1790-1800; fine Chippendale fret gal- Sd atietieis ee Serividactions 
lery top table; Sheraton secretaire bookcase, English 1790; 


the Sheraton breakfast table, English 1800, about which 
are grouped four Adam chairs, English 1790; and the 33 EAST 47th ST. ¢ AT MADISON AVE. 
delicate early Sheraton four post bed, with the original 


hangings, English 1790-1800. (WMember of the Autigue and Decorative Arts Bogie, Ine. 


ee 


SARAH BENHAM 


42 West 58th St., New York 


One of a pair of old English bell pulls, 
all original 


Takce collection of English and American 
antiques. Beautiful pair of floral prism 
pictures on glass. All the desirable patterns 
of American glass tableware, including Dew 
Drop, Bleeding Heart, Barberry, Maryland 
Pear, Westward Ho, Lion, Cable, Grape, 
Deer and Palm, Ribbed Ivy, 
and many others. 


Sheraton 
Sideboard 
from the 
Lee family 


Antiques 
from 
Virginia 


Mrs. J. Mackenzie Tabb 


ANTIQUES and DECORATIONS 


for the Collector and the Home 


High Chairs and Very Low 


That ‘‘chairmaker to the peo- 
ple’, Hitchcock, may have been 
no Benjamin Randolph or John 
Goddard as far as design and 
carving was concerned, but he did 
manage to create objects of furni- 


taste is even more to his credit. 

As a matter of fact, a quaintly 
stenciled Hitchcock chair, with 
banister or splat back, is often a 
better unit of a light-spirited 
summer home than would be 
some Chippendale example ornate 


Courtesy of W. D. Lockwood 


HITCHCOCK EN MINIATURE: THESE CHARMING EXAMPLES OF CHILDREN’S 

FURNITURE, WITH THE ORIGINAL QUAINT STENCILING, MAKE UNUSUAL 

PIECES FOR BOTH ORNAMENT AND USE; THE SMALL ROCKER IS ONLY 
TWENTY-SIX INCHES HIGH 


ture which handsomely served 
their utilitarian purpose without in 
the least offending the beholder’s 
eye. That he did this in a period 
when not only his own neighbor- 
hood and country but the whole 
world was beginning to enter upon 
a hundred years of nauseously bad 


MIDDLEBURG, VIRGINIA 


with shells, scrolls, volutes, claws 
and balls. And not the least ap- 
pealing of these nineteenth century 
Connecticut chairs are those made 
for children ranging from one to 
ten years of age—in them the 
full measure of ‘‘homey’”’ flavor is 
apparent, and for that reason they 
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Built 1744 


Ces furnished 


with choice old furniture 
and objects of art, the sale 
of which is conducted in 
connection with the Tav- 
ern hospitality. 


Excellent meals and over- 
night accommodation. 


Four miles south of Pough- 
keepsie, on the main AI- 
bany Post Road. 


The 
Treasure Chest 


Tavern 


on the 
Albany Post Road 


Telephone 
POUGHKEEPSIE 3515-J 


EsTABLISHED 1921 


HODGE PODGE SHOP 


Visztors to New York 


should visit my shop and avail themselves 


of my low summer prices 


LOUISE 


MIDDLETON CHAPMAN 


11 EAST EIGHTH STREET, NEW YORK CITY 


Stuyvesant 9-4053 


~Millman’s 


HARRIET ENDICOTT WAITE 


114 East 57TH Street, New York City 


a 


SPECIALIZING IN FORMING COLLECTIONS OF 


ANTIQUE SHOP 


1113-1115 Westminster St. 
PROVIDENCE, RHODE ISLAND 


Antiques for the Trade 
at Wholesale 


Victorian, Empire and Early 
American Furniture 


Currier @7 Ives Prints 


Early American Engravings and 
Enquiries invited. State your needs. 


Old English Sporting Prints 


sheers ry with Full Details 
Mailed upon Request 


CRATE AND SHIP TO ANY POINT 


FINE PAINTINGS Crating Free of Charge 


ALSO OF BOTH SCHOOLS 
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for the Collector and the Home 


| Audubon’s Birds of America 


We have just acquired a very fine and complete 
collection of these rare and beautiful aquatint 
engravings of Birds, from the First Edition, 
Elephant Folio. 


Engraved and colored by Robert Havell after 
the drawings by John J. Audubon. 


KENNEDY & COMPANY 


785 Fifth Avenue New York City 


7th and 18th CENTURY 
ENGLISH FURNITURE 


She Old Village Antique Shop, Inc. 
| York Village, Maine 


Antiques & “Decorations 


Takes pleasure in again announcing the re-opening 
of the Summer Shop about June 15th, with differ- 
ent and beautiful pieces collected in America and 
Europe. Some of great distinction— also simple 
pieces. An entire house of treasures. Always courte- 
ous and personal attention. 


A glimpse from the morning room into the pine panelled living 
room, in our prize winning exhibit at the recent International ~ 
Antiques Exposition in New York, showing unusually narrow Shera- 
ton drop front secretaire bookcase, in beautifully faded mahogany. 


2’ 11" wide x 7’ 6" high Circa 1790 A REPUTATION 

A I) A M % FOR LOVELY THINGS AT 

Norman R. Incorporated FAIR PRICES 
155 East 54th Street 140 Charles Street 
NEW YORK BOSTON : , 
LONDON AND BRISTOL, ENGLAND | Mrs. Freperick L. Cressey Miss FLORENCE DE W. Cressey 
Members of the British Antique Dealers Association. Members of the WINTER SHOP — BOSTON 
Antique and Decorative Arts League, Inc. | 


In Preparation 


Early American Pressed Glass 
by Ruth Webb Lee 


The first and only work dealing exclusively and exhaustively 
with early American Pressed Glass. Hundreds of pages of 
important information, containing a list of known patterns, 
classified and numbered, together with accurate descriptions 
of these designs and their variants. All patterns are clearly 
illustrated with both photographs and line drawings, making 
identification both easy and accurate. Address: 


RUTH WEBB LEE 


Limitep Epition. Do not send check but write for order blank, to be filed 89 South Main Street Pittsford, New York 


as received. Price $7.50. (near Rochester) 
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ANTIQUES and DECORATIONS 


for the Collector and the Home 


Se) 


Experience 


My experience of more 
than twenty years in the 
selection of antiques is 
your guarantee of their 
authenticity. 


Here you will find a large 
assortment of exceptional 
Early American and Eng- 
lish antiques — some of 
them museum pieces — 
including splendid exam- 
ples of Duncan Phyfe, 
Goddard, Sheraton, etc. 


A visit to my place will 
prove of interest even to 
the connoisseur. If you 
can not come, let me 
know your wants. 


CLYO 


MORRIS 
BERRY 


80 East Main Street 


Plainville, Connecticut 
“On the College Highway” 


our, bsy of The Gorham Combaty 


SILVER, WHICH ALTHOUGH NEW, 
IS OLDER IN TRADITION THAN 
MOST OLD SILVER: BOWL OF THE 
NEW ‘“ARRETINE”’ DECORATION 
AFTER DESIGNS ON GREEK POT- 
TERY OF THE FIRST CENTURY B.C. 


argue strongly on behalf of con- 
tinuance of their intended use. 
The antiques-minded baby should 
demand a personal set of Hitch- 
cocks — and get them. 


Young in Years, Old in Spirit 
Occasionally one runs across a 
product of modern craftsmanship 
which demonstrates how elastic a 
conception the classification of 
“antique” really is. Such is 
the case with the new Arretine 
silver recently produced by The 
Gorham Co. Here one of the 
oldest groups of American silver- 
smiths has gone back to what is 
nearly oldest antiquity for de- 
signs that have never been sur- 
passed for sheer beauty of form. 
Arretine is the name given a 
group of massive sterling bowls, 


ARIHUR J. SUSSEL 
Wanted — 


HISTORIC AMERICAN CHINTZES 
THREE MOLD GLASS IN COLORS 
AMERICAN SILVER OF EARLY DATE 
RARE PRINTS 


18th and Spruce Streets 


PHILADELPHIA 


PENNSYLVANIA 


American Chippendale maple desk, 
with finely carved ball and claw feet. 


Circa 1790 


The Antique Galleries 
of 
RICHMOND ART 
COMPANY 


Grace at First 
Richmond, Va. 


plates, cups and vases copied from 
the magnificent pottery produced 
by the Greek colony at what is 
now Arezzo, in Central Italy, 
during the first century B.C. 
The lovely Classic subjects of this 
pottery have now been perma- 
nently reproduced in silver by 
modern Gorham craftsmen. 


Keeping Time with Horses 


Among the most interesting 
clocks, offering opportunities for 
both collecting and decoration, 
are those made as either souvenirs 
or trophies of equestrian events, 
and suitably decorated with some 
equine portrait, as shown below. 


Courtesy of Ellis Levenson 


A RACY CLOCK: EQUESTRIAN 
TROPHY WITH WORKS BY LE 
ROY & FILS, PARIS, MADE ABOUT 
1790 PROBABLY FOR THE HORSE’S 
OWNER WHO IS ALSO PORTRAYED 


INTERIORS 
ANTIQUES 
HOOKED RUGS 


RARE FLORAL HOOKED 
RUG, PASTEL SHADES 


She 
SPINNING WHEEL 
SHOP 


BOSTON POST ROAD 
(Next to Pickwick Arms) 
GREENWICH, CONNECTICUT 


Queen Anne Cottage 


Opens the season with an unusualty fine collection 
of Colonial and Pre-Revolutionary furniture, 
some of which is at very reasonable prices, owing 
to the fact that we have of late been able to buy 


at lower prices than of old. 


In addition to the furniture we have the largest 
collection of Lowestoft china in the country. 
Some rare clocks, glass and mirrors. 


Accord, Mass. 


Tel. Rockland 7245 


INLAND STATE Roap 
Halfway between 
Boston and Plymouth 
Route No. 3 


COBB-DAVIS, Inc 


cAntique Shop 
ROCKLAND, MAINE 


QUAINT AND GRACIOUS FURNISHINGS FROM 
EARLY AMERICAN HOMES 


Each piece authentic, and of permanent and increasing 
intrinsic value 


— ee ee 
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ANTIQUES and DECORATIONS 
for the Collector and the Home 


An Important eAnnouncement from 


THE REED MANSION 22 Waldoboro, Maine 


| AVING made more extensive purchases during the 


past year than ever before, since being in business, 
and in order to dispose of this excess material rapidly, I am 
making a reduction of from 25 to 50 percent off all regular 
prices. This gives my customers the direct benefit of com- 
mission and costs attached to holding an auction, and the 
reduction in prices will continue throughout the entire 


season of 1931, applying to all material offered for sale. 
Furniture, China, Glass, Pewter, Prints, Hooked Rugs, 
etc., etc. Many are rare items recently acquired. 


( Look for the SIGNS of the REED MANSION in Waldo- 
boro, Maine on the ATLANTIC HIGHWAY between 
BATH and ROCKLAND, MAINE. Route 1. 


a oe 


WARREN WESTON CREAMER W ALDOBORO, MAINE 


Old Glass Candle Chandelier with twelve Hurricane Shades. Price $450. 
Others in stock, priced from $150 to $650. Photographs and further 


information sent on request. 


XVIII Century 


Murrors 


VAN DUSEN 


229 East 51st St. 


New York City 


Plaza 3-0465 2052 Locust Street 


OLD SILVER 
TEA SETS 


N addition to modern examples 
on display and in process, the 
Gebelein shop provides at all 


times an excellent representation 
of early silver, of this country as 
well as from abroad. Seldom does 
one encounter early silver in sets, 
and few and fortunate are the 
hostesses who pour at tea from 
rare old silver. 


If you are interested in obtaining a tea 
service of old silver, we would call your 
attention to a remarkable selection we 
fortunately have to’ offer at the present 
time — both English and American — 
original sets, and others appropriately 
assembled. @ An unusual group of old 
Sheffield Plate coffee pots, tea urns, also 
some well chosen candlesticks and trays, 
would also be well worth your in- 
spection. 


Old English Furniture 


Rare American chair with writing arm. 
Original condition. 


INTERIOR DECORATION 


Chinese 
Porcelains 


WOODVILLE & COMPANY 


Philadelphia 


OLD SILVER 

OLD PEWTER 
OLD SHEFFIELD PLATE 
ANTIQUES IN METALS 


At the Silversmith’s 


GEBELEIN 


79 Foot of 


Chestnut BOSTON Beacon 


Street Hill 
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lapestries  Panelled Rooms 
A\ntique Furniture 


A\n Exceedingly Lovely 


WORCESTER DESSERT SERVICE 


of Twenty Pieces, Circa 1800 


The flower decorations of feathered tulips, single and double dahlias, petunias and roses, in 
mauve, rose, yellow and vermillion, have the delicate precise grace of old botanical plates. 
Their vivid colors are relieved by a moulded decoration of grapes and grape leaves in pale 
speedwell blue and neo-Grec traceries on a white ground. The set consists of two fruit 


coolers, two oval fruit dishes, two leaf-shaped cake plates, a sauce boat with a butterfly 
handle and nine dessert plates. 


In the collection of old English china, Au Quatrieme, will be found distinguished tea, 
coftee, dinner and dessert services, sets of plates and cups, and pairs of fruit coolers in 
Worcester, Chamberlain -Worcester, Spode, Chelsea, Crown Derby, Lowestoft and Rockingham. 


FOURTH FLOOR, NORTH BUILDING 


JOHN WANAMAKER New York 


Courtesy of the Historical Society of Pennsylvania 


AN INTERESTING HISTORICAL PORTRAIT: WOLLASTON’S “GOVERNOR MIFFLIN AS A BOY” 


HERE ATTRIBUTED FOR THE FIRST TIME TO JOHN WOLLASTON, WHOSE ACTIVITIES IN AMERICA AS A PORTRAIT PAINTER ARE 
DESCRIBED ON PAGE 30 OF THIS ISSUE, THIS PAINTING REPRESENTS THE SAME THOMAS MIFFLIN WHO WAS PORTRAYED, AS 
GOVERNOR OF PENNSYLVANIA, AND WITH HIS WIFE, BY JOHN SINGLETON COPLEY (THE LATTER PICTURE REPRODUCED ON 
PAGE 79 OF THIS MAGAZINE FOR DECEMBER, 1930). IN THE PRESENT WORK THE SUBJECT IS SHOWN AS A BOY FRESHLY 
RETURNED FROM THE HUNT, PROBABLY ABOUT 1758, A DATE WHICH FITS HIS APPARENT AGE (ABOUT FOURTEEN YEARS) AND 
COINCIDES WITH THE ‘PUBLICATION IN A PHILADELPHIA MAGAZINE OF HOPKINSON’S POEM EULOGIZING WOLLASTON (REPRO- 
DUCED IN FACSIMILE ON PAGE 33 OF THIS ISSUE). THIS PORTRAIT ALSO CLOSELY RESEMBLES ONE OF JOHN PAGE, LONG 
KNOWN AS THE WORK OF WOLLASTON; TOGETHER, THE TWO OFFER PROBABLY THE BEST EXAMPLES OF THIS SIMPLE COLONIAL 
FACE-RECORDER’S ARTISTIC ABILITY, DESPITE THE INEVITABLE ‘‘ ALMOND-EYED”’? CHARACTERISTIC 
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The American Highboy: William & Mary—Queen Anne 


AN OUTLINE OF AMERICAN FURNITURE: PART | 


ment of the highboy in 

America, the first thought 
that comes to mind is one of 
the nature of object the ter- 
minology should imply. And, 
although carelessness in no- 
menclature is a_ prevailing 
American fault, that is not 
the only reason why all sorts 
of high chests of drawers are 
so often called highboys. As a 
matter of fact there is no very 
sound authority for the name 
in any case. Efforts have been 
made to trace it to the French 
hautbois, and the name doubt- 
less came from England with 
the piece itself, but the English 
seldom used it and there are a 
number of authoritative Eng- 
lish books on furniture in 
which it does not appear. The 
English did sometimes use the 
word tall-boy, but they seem 
to have applied it indiscrimi- 
nately to the highboy and 
the chest-on-chest. 

American usage, however, 
has decided that the term 
highboy shall be applied to 
the chest of drawers that is 
raised above the floor on a 
frame or legs, in distinction to 
the chest-on-chest (awkward 
term!) whose drawers reach 
clear to the floor. 

The chief reason why the 
English writers are so vague 
in this matter is that they 
know very little about the 
highboy in its American sense. 
The form, though of English 
origin and designed in English 
period styles, never had much 
vogue in England and is 
notably an American develop- 
ment. Just why this should be 


|: speaking of the develop- 


By Walter A. Dyer 


Courtesy of the Boston Museum of Fine Arts; from the collection of Dr. and Mrs.W.S. Temple 


THE EARLIEST TYPE OF AMERICAN HIGHBOY, WITH FLEMISH 
SCROLL SUPPORTS, MADE AND SIGNED (AS SHOWN BELOW) BY 
EDMUND TITCOMB OF NEWBURY, MASS., ABOUT 1700, AND 


NOW BELIEVED TO BE THE OLDEST MARKED PIECE IN AMERICA 
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so I do not know. Perhaps it 
was because the construction 
was not sturdy enough to suit 
English ideas. At any rate, it 
enjoyed but a moderate popu- 
larity in England for a few 
years and appears to have 
gone out of fashion by 1725, 
while in America it was much 
in evidence during a large part 
of the eighteenth century, or 
up to 1780 or 1790. Neither 
Hepplewhite nor Sheraton 
showed highboy designs in 
their books (though Hepple- 
white offered chest-on-chests), 
and even Chippendale’s de- 
signs were executed chiefly in 
this country and were modi- 
fied by cabinetmakers such 
as William Savery. 

The highboy or chest-on- 
frame was a normal develop- 
ment of the ordinary low chest 
of drawers and chronologically 
appeared before the chest- 
on-chest, which was more 
capacious if less graceful. 
Lockwood’s theory of the evo- 
lution, which seems reason- 
able, is that the chest of drawers 
was raised on a frame because 
the lower drawers were vit- 
tually inaccessible unless one 
got down on one’s knees. In 
other words, the highboy owed 
its introduction to a desire for 
greater convenience, though 
in its American development 
it proved to be possessed of 
noteworthy artistic possibili- 
ties as well. 

The next step in the evo- 
lution was the introduction of 
a smaller drawer or drawers 
into the upper part of the 
supporting frame, and the 
addition of a decorative skirt 
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Courtesy of Ginsburg & Levy, Inc. 


AN EXAMPLE OF THE TYPICAL WILLIAM AND MARY SIX-LEGGED 

HIGHBOY WITH TRUMPET TURNINGS, THE CURVED SUPPORTS 

A DEVELOPMENT OF THE FLEMISH SCROLL SHOWN ON THE 

PRECEDING PAGE, THROUGH THE STAGES OF THE TYPES IL- 
LUSTRATED AT THE RIGHT 


or apron. This lower section, when the chest of drawers was 
removed, became the lowboy, and often the highboy and lowboy 
were made in matched pairs. Many of the highboys, after the 
first stage of development, look as if the lowboy might have come 
first, with the highboy merely a chest of drawers superimposed 
on a lowboy, but as a matter of historic fact, the highboy came 
first. Throughout its development, however, the highboy was 
made in two parts that could be separated for convenience in 
moving. 

The top drawer of the earlier highboy could be reached from 
the floor. Later the piece was made too tall for that, so that the 
original idea of convenience was lost sight of, though with benefit 
to the decorative effect and proportions. 

The first highboy made its appearance in England as early as 
1675, during the Restoration or Carolean period, and in America 
about 16go. It was a plain chest of drawers raised on a framed 
support, with a flat top to which an ornamental cornice was 
added. The drawer-fronts were either uncompromisingly plain 
or were ornamented with molding panels in the transplanted 
Jacobean manner. Early American pieces were sometimes 
painted. There were usually four turned legs in front (rarely 
three) and one at each of the rear corners, with ball feet, joined 
by flat scrolled stretchers running around the piece. Less common 
were four legs joined by curved flat stretchers crossed in the 
middle. 


One type of early highboy — perhaps the earliest made in 
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America — has five broad supports, not turned but outlined in 
the form of the Flemish scroll, and with flat stretchers and ball 
feet. (A good example, dated 1680-1700, is to be seen in the 
Wadsworth Atheneum in Hartford.) The corner supports are 
set at an angle. These scrolled legs, which are definitely derived 
from a style feature of the Charles II period, suggest the possible 
source of the broad curved legs and stiles of mahogany-veneered 
pieces of the 1830 period. 

More common, naturally, are the somewhat later highboys 
(1690-1710) which display ornamental details of the William 
and Mary period. In these pieces the lower section was usually 
made wider than the upper, with a projecting ledge, while the 
outer edges of the lower drawers, if any, were on a line with those 
in the upper section. The reason for this was structural, the sides 
of the lower carcase being made of thick planks for strength, 
while the sides of the upper section were of thin boards. In gen- 
eral, highboys made before 1700 were rather coarse and heavy; 
those made after 1700 were increasingly more refined, the cornice 
and other moldings becoming more elaborate. 

There were usually six legs, four in front and two behind, 
turned in the characteristic William and Mary form — the bell 
or inverted cup, with ball feet. Usually, though not always, there 
was a skirt or apron cut up in three equal arches, with a single 
long drawer above, just below the projecting ledge. In the upper 
section were usually four large drawers, or, more often, three 
large ones and two smaller ones in place of the top one. The flat 
connecting stretchers running around the piece near the floor 
were cut in curves conforming with those of the skirt. 

The next change came in the lower section, the single long 


(Above), Courtesy of Charles Woolsey Lyon, Inc. 


AN EARLY EFFORT AT TRUMPET TURNING (ABOVE), WITH THE 

LATER TRUE EVOLUTION OF THIS FORM (BELOW), THE PRO- 

NOUNCED CENTER ARCH AND MORE ELABORATE DESIGN 

DEVELOPED FROM THE SIMPLE TRIPLE ARCH, THE LINES OF 
BOTH BEING REPEATED IN THE SUPPORTS 


(Below), Courtesy of Ginsburg & Levy, Inc. 
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drawer giving place to two or more small ones. Usually 
there were two deep drawers with square fronts at the sides 
and a narrow one between. The arched skirt was changed in 
shape to conform with the new arrangement, the middle 
arch being the most pronounced, and the curves of the 
connecting stretchers were shaped to harmonize with those 
of the skirt. Often the edge of the skirt was finished with a 
bead formed by the edge of a slightly projecting flat strip of 
wood glued on the under side to follow the contour. 

After 1700, the turning of the legs was likely to show the 
elongated trumpet form or a more refined ball-and-bell, 
and the molding became more elaborate. Sometimes as 
many as five or six small drawers appeared in the lower 
section. Before 1710 the drawer pulls were usually brass 
tear-drops on round plates; after that, bail handles on 
cut-out and engraved scutcheons. In America, the highboys 
of this period were made of walnut, oak, butternut, cherry, 
maple, sycamore, fruitwood, pine, or whitewood, those 
made of the soft woods sometimes having their drawer 
fronts veneered with plain or figured walnut or maple. 

All had squared, flat tops with a cornice, and the total 
height was usually about five feet. Variations occurred in 
the number of drawers, the cutting of the skirt, etc., and 
occasionally a highboy with four legs and crossed stretchers 
is to be found, while from the rural sections came crude 
examples with little or no ornament. 

The reign of Queen Anne lasted but a dozen years, from 
1702 to 1714. Marked changes in furniture styles, though 
on the way, were not accepted immediately, and most of 
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Above), Courtesy of B. Altman & Co.; (Left), Courtesy of the American Art Association 


TWO OF THE MORE ORNATE FORMS OF THE WILLIAM AND 
MARY HIGHBOY, WITH INLAID BORDERS, THE EXAMPLE 
ABOVE OF CROTCH WALNUT, THAT AT THE LEFT OF BURL ASH 
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them were not fully developed until the reign of George I 
(1714-1727), but Queen Anne’s name has become so 
firmly attached to the styles of the first quarter of the 
century that it would be useless to attempt to dislodge it. 

At some time after the start of the eighteenth century 
the turned legs and characteristic William and Mary 
framework began to disappear from the highboy — per- 
haps 1705-10 in England and a little later in America — 
and in their place we find four slender, almost straight 
cabriole legs with round Dutch feet and no stretchers. 
There seems to have been no intermediate or transition 
stage between the two forms of support. For so heavy an 
object as a highboy these four slender legs without under- 
bracing were structurally inadequate, which accounts for 
the fact that more or less repair work has been necessary 
in most existing pieces of this type. Some critics have con- 
sidered this form of highboy to be ill-proportioned and 
top-heavy, but in the eyes of most persons it makes up 
in grace for what it lacks in strength. 

Together with the adoption of this new form of support, 
there came changes and variations in the shape of the 
skirt and in the arrangement of the small lower drawers. 
Usually an acorn drop was placed, like a residual appendix, 
where each of the two front legs of the six-legged highboy 
had been left off, though these drops are now often missing. 
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(Above), Courtesy of John Wanamaker New York 


1931 


JUNE, 


(Above), Courtesy of the Metropolitan Museum of Art 


(LEFT), A CHARACTERISTIC EARLY TYPE OF NEW ENGLAND QUEEN ANNE FLAT-TOP HIGHBOY WITH THE LONG, THIN CABRIOLE LEGS 

AND CENTER PENDANTS FROM WHICH THE ACORN DROPS (SIGNIFYING THE POSITION OF THE TWO AUXILIARY LEGS IN THE WILLIAM 

AND MARY DESIGNS) ARE ABSENT; (ABOVE, RIGHT), ONE OF THE RARE EXAMPLES OF AMERICAN LACQUER: A VARIANT OF THE EARLY 

TYPE OF QUEEN ANNE HIGHBOY; (BELOW, LEFT), A DETAIL SHOWING THE GREATER CURVE IN THE CABRIOLE LEGS OF THE LATER 

EXAMPLES AS WELL AS THE TYPE OF ACORN DROP FOUND ON MANY; (BELOW, RIGHT), A VARIANT WITH SCROLL-CURVED APRON, THE 
WIDE INLAID BORDERS A SURVIVAL OF THE WILLIAM AND MARY DESIGN 


(Below), Courtesy of Charles Woolsey Lyon, Inc. 


The upper section of the highboy at first remained relatively 
unchanged during the introduction of the cabriole legs, contin- 
uing the capacious drawers, flat top, and cornice of the preceding 
period. Between 1710 and 1720 a tendency toward refinement 
and elaboration of ornament is to be noted, though the essential 
features remained as described above. The cabriole legs, though 
still long and slender, became more decidedly curved. More and 


(Below), Courtesy of Ginsburg & Levy, Inc. 


narrower drawers began to appear in the upper section, and 
rosette and sunrise carvings at top and bottom. 

One interesting variant of this period had the usual cabriole 
leg but a channeled Spanish foot. Local variants of a somewhat 
less distinctive character appeared in Virginia, New Hampshire, 
Pennsylvania, and elsewhere. Those made in New Hampshire 
and Virginia appear to have shared certain features in common, 
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(Above), Courtesy of Charles Woolsey Lyon, Inc.; (Below), Courtesy of Ginsburg & Levy 


EARLY AND LATE FORMS OF THE BONNET OR SCROLL-TOP 
HIGHBOY, THAT BELOW A LATE TRANSITION TO CHIPPENDALE 


probably by chance. They have shorter legs and longer bodies 
than the standard forms, with more drawer space, and are, as a 
rule, less graceful. The skirts show a modification, being often a 
series of loops or scallops straight across, and on the New Hamp- 
shire pieces a somewhat too ornate cornice occasionally appears. 
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Courtesy of Israel Sack 


A MID-QUEEN ANNE TYPE OF CURLY MAPLE, WITH THE 
SOMEWHAT EARLIER CONCAVE MOLDING UNDER THE CORNICE 
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Courtesy of Ginsburg & Levy, Inc. 


A CHARACTERISTIC BONNET-TOP HIGHBOY OF THE QUEEN 
ANNE, OR MORE PROPERLY THE EARLY GEORGIAN, PERIOD 


While solid walnut was the wood chiefly employed in England 
at this time, American highboys of the period were made of 
cherry, maple, and pine, as well as walnut, cherry being perhaps 
commonest in Connecticut and maple — often curly maple — in 
Massachusetts. Sometimes one: finds also maple and walnut 
veneer, or drawer fronts veneered with burl or crotch walnut or 
figured maple. Japanning, in imitation of Oriental lacquer, 


Courtesy of John Wanamaker New York 


DETAILS SHOWING THE FAMILIAR FORMS OF SPANISH FEET 
AND SHELL-CARVED KNEES FOUND ON QUEEN ANNE HIGHBOYS 
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enjoyed its greatest vogue in England during this period, and 
one occasionally finds it on highboys in this country — chiefly 
raised gilt Chinese figures on black. Drawer pulls were usually 
of the so-called willow pattern. 

The next step in the evolution of the highboy was the addition 
of the so-called hood or bonnet top, while the slender cabriole 
legs and round Dutch or pad feet were retained. This took place 
between 1715 and 1730, though the flat top was the more com- 
mon in this country till after 1730. This scrolled or bonnet top 
extended across to the back of the piece, the front having the 
familiar contour of the swan-neck pediment — the interrupted 
or broken arch. Between the ends of the scroll is usually to be 
found a flame, urn, or some similar finial. This addition made the 
entire piece taller — often upwards of seven feet. In rare in- 
stances the front is extended upward in the form of a broken- 
arch pediment, but without the full bonnet top. 

Flat-topped highboys did not disappear immediately after 
1730, but continued to be made for another decade or two, 
though the bonnet top was considered more elegant. Most of 
the bonnet-top highboys in this country were made after 1725. 

The further development of the scroll top, which is rather 
an early Georgian than a Queen Anne feature, as well as 
the introduction of carved cabriole legs, ball-and-claw feet, 
and other details, will be considered in the next paper, 
together with the mahogany highboy of the Chippendale 
period. The present paper has been a consideration of the high- 
boy from its inception until the point at which it stopped 


FUME. ISS 
being simply an article of utilitarian furniture; as we shall see, 
during the American period of Chippendale design the highboy 
became, for itself and its surface, the most highly decorative 
attainment in native furniture. 


(Left), Courtesy of Mr. P. M. Allen; (Above), Courtesy of Charles Woolsey Lyon, Tee: 


THREE REGIONAL FORMS OF THE QUEEN ANNE TYPE: (LEFT), 
A PENNSYLVANIA-DUTCH EXAMPLE WITH SCROLL TOP; (ABOVE), 
A NEW HAMPSHIRE VARIANT WITH AN UNUSUAL CORNICE 
DECORATED WITH A FAN-CARVED DRAWER AND ELABORATE 
INLAY THROUGHOUT; (BELOW), A VIRGINIAN HIGHBOY OF THE 
SQUAT FORM ALREADY TENDING TOWARD THE CHEST-ON-CHEST 


(Below) Courtesy of H. C. Valentine & Co. 


Georgian Table Silver for Collectors and for Utility 


The Dish-Crosses, Skewers and Marrow Scoops of the Late Georgian Silversmiths Offer an 
Interesting Beginning to Collecting, as Well as Definite Modern Applications of Utility 


By Edward Wenham 


listed a certain number of smaller objects under the caption 

of “The Wares of Autolycus’’, thus dismissing them as 
almost unworthy of mention. Autolycus, if our memory serves 
us, was a mythological personage known also as the Prince of 
Thieves and is one of the characters in Shakespeare’s Winter’s 
Tale, in which he speaks of himself as ‘‘a snapper-up of uncon- 
sidered trifles’”. However, in view of the attention American 
collectors are now 
directing to the 
many smaller ex- 
amples of silver, 
we cannot but 
think that the sta- 
tus of the “‘ Wares 
of Autolycus”’ has 
improved. 

Most of these 
“unconsidered tri- 
fles’’ date from the 
eighteenthcentury, 
when they came 
into use to satisfy 
the more refined 
elegance which 
then began to ap- 
pear with the table 
manners. And 
while they are, in 
the main simple in 
form and lacking 
the elaborate 
workmanship 
found with some 
of the larger ob- 
jects, collectors 
have realized their 
value as symboliz- 
ing those changing 
customs of past 
generations which 
both prompted 
new table silver 
and caused other 
to become old- 
fashioned. But 
with the revival of 
earlier traditions, 
in keeping with 
the dining rooms 
which reproduce 
the styles of other days, many of the “old-fashioned”’ pieces have 
reappeared. Some have found new uses while others, if actually 
unnecessary on the table, are placed there in some more or less 
ornamental capacity. 

Thus skewers, marrow scoops and dish-crosses are now ele- 
vated to the rank of “things that collectors collect”’. Nor is any 
greater proof of this necessary than the fact that where formerly 


G ist many years ago a young author, writing on old silver, 


(Above), Courtesy of J. E. Caldwell & Company; (Below), Courtesy of Riebaian of Liaden 


TWO EXAMPLES OF A TYPE OF TABLE SILVER POPULAR DURING THE LATE GEOR- 

GIAN PERIOD AS A REST FOR HOT SERVING DISHES: (ABOVE), A DISH CROSS 

MADE BY BURRAGE DAVENPORT (LONDON, 1783), WITH PIERCED ORNAMENTAL 

BRACKETS AND SMALL ROUND FEET IN PLACE OF THE MORE USUAL SHELL- 

SHAPED ONES; (BELOW), A CHARACTERISTIC EXAMPLE BY THE EXCELLENT 
WILLIAM PLUMMER (LONDON, 1774) 
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the London auctioneers would be patently bored when skewers 
and the like constituted a lot, today they evince quite an interest 
and the bidding is invariably keen. Which quickening may be 
traced directly to America, where more than one collection has 
grown from some gift in the form of a small piece of early silver. 
All the objects with which we are concerned in this writing 
first came into use during the eighteenth century, but while 
marrow scoops may bear the marks of the Queen Anne period and 
after, the skewers 
and dish crosses 
never date earlier 
than the late Geor- 
gian era. Marrow 
scoops are long 
spoon-like objects 
with an elongated, 
narrow bowl at one 
end, and the upper 
part of the handle 
deeply fluted; nor 
do they vary to 
any marked degree 
in style, their pur- 
pose being to scoop 
the marrow from 
larger bones with 
the wider bowl- 
end, while that in 
smaller bones was 
extracted with the 
fluted handle. 
Doubtless many 
Americans of the 
present generation 
have never known 
that delicacy, mar- 
row on toast, yet 
time was when this 
choicest of foods 
and, as it has been 
described, the es- 
sence of vigor and 
health was popular 
in all the large 
homes. And though 
in one old London 
club, this epicu- 
rean .dish is still 
served on certain 
nights, marrow asa 
food has to a great 
extent disappeared like many other characteristic foods of the past. 
That it was similarly popular in America is evident from the 
number of English silver marrow scoops which have come down 
through several generations with the silver inherited by the 
present representative of early families. Also, while extremely 
rare, examples made by Colonial silversmiths exist to the present 
time, one by Nathaniel Hurd who was working in Boston in the 
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early eighteenth century being illustrated herewith. This is very 
similar to the contemporary English, the outstanding differences 
being in the somewhat greater length and the shape of the fluted 
handle, which on the Hurd scoop, narrows toward the waist of 
the stem, while the stem itself is partly rectangular in place of the 
rounded form favored in England. The narrowing flute is also 
present in a nineteenth century American marrow scoop in the 
Clearwater Collection, but this example has the rounded stem, 
and the larger scoop is unusually long. 

One English type occasionally met with is a combination 
dessert spoon and marrow scoop. At one end there is a spoon 
bowl, the handle being quite narrow and fluted to allow its being 
used to take marrow from smaller bones; and, judging from the 
size of these and other fluted handles, it is possible to assume that 
it was fashionable at table to extract the marrow from the bones 
of small animals. As individual pieces these scoops are more or 
less curiosities, but when some twelve or more of varying types 
are assembled they offer a quite 
unusual study. Of late years it is 
a common practice to notch the 
end of the handle for use as lob- 
ster picks; and if there are those 
of us who would prefer to leave 
our specimens untouched, there 
is much to be said in favor of this 


(Left), Courtesy of James Robinson; (Above), Courtesy of J. E. 
Caldwell & Company; (Right), Courtesy of A. Schmidt & Son 


THREE GROUPS OF SILVER SKEWERS WITH 

THE RINGED TOPS AND OF A SIMPLICITY OF 

DESIGN TYPICAL WITH THE EARLY EXAMPLES, 

WHICH DATE FROM THE LATTER PART OF THE 
GEORGIAN PERIOD 


tana, 193.1 
innovation, especially as lobster is more in favor, today, than 
is marrow. 

We have remarked that some of the early table silver has 
found new uses and this is the case with skewers. These were 
frequently made in sets of varying lengths, the smaller ones being 
used to hold a joint of meat in shape; while the quite long ones, 
some of which are upwards of eighteen inches, were speared 
through the joint, the projecting top serving as a handle by which 
the carver held the joint firmly on the dish. The earliest type was 
shaped like a bodkin with an eye or slot pierced in the top, by 
which it could be withdrawn from the meat; but these are now 
very scarce, nor do they offer the same attraction as the more 
elaborate forms dating from the late eighteenth and early nine- 
teenth centuries. 

Today, it is by no means uncommon to find a skewer on a 
commercial or private desk, because these old dinner table 
“tools” are equally useful as paper knives. For that reason they 
have joined those many other 
long forgotten small examples of 
old silver which come under the 
category of gifts for collector- 
friends. And here we might 
make a suggestion, apropos the 
two types of skewers. Some 


are chamfered or beveled, which 
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Courtesy of Arthur S. Vernay, James Robinson, Freeman of London; (Below, left), Courtesy of The Clapp & Graham Co., Inc.; (Right), Courtesy of the Metropolitan Museum of Art 
A GROUP OF MARROW SCOOPS DATING FROM THE FIRST QUARTER OF THE EIGHTEENTH TO THE EARLY PART OF THE NINETEENTH 


CENTURY, THE EARLIER EXAMPLES GENERALLY HAVING WIDER SCOOPS AND BOWLS. THOSE ABOVE ARE ENGLISH AND IRISH; THE 
TWO SCOOPS BELOW ARE AMERICAN, THE ONE AT THE LEFT BY NATHANIEL HURD OF BOSTON 


immediately suggests. a paper knife, but others have plain 
square edges and that raises the question whether one of the 
latter would be acceptable. 

Despite any aversion we may have to changing the original 
form of an old piece, we must yet concede that where an admirer 
of early silver prefers to make use of it, he is committing no 
serious vandalism in making such minor alterations as beveling 
the edges of a skewer. To do this in no way obliterates the marks 
because these are invariably impressed close to 
the handle, so that even if the chamfering is car- 
ried the entire length, it may be tapered off at 
the top in such a way as to miss the hall-marks. 

One point worth noting with the skewers is 
their similarity to medieval daggers, the 
blades of which, like the skewers, vary in 
length. And though we can but assume the con- 
nection, it is far from unlikely that before forks 
were in use a dagger was often used to hold a 
large piece of meat while portions were cut off 
with another knife. As will be seen from the 
accompanying illustrations, the Georgian skew- 
ers are invariably fitted with a ring for the 
purpose of pulling the skewer from the joint. 
Nor are they rarely other than quite plain 
except for the addition of a shell or some other 
motif; slightly more ornamental styles being 
of the shell and thread, king, queen or other 
later patterns which were made en suite with 
complete services of knives, forks and spoons. 

Dish-crosses are also among those unfamiliar 
but interesting objects which are seen on mod- 
ern tables. Broadly speaking they were to the 
English what the dish-ring was to the Irish, 
namely, a support for a dish; but whereas the 
Irish pieces were intended for hemispherical 


bowls, the dish-crosses can only accommodate 
a vessel with a flat bottom, such as a meat 
platter or an entrée dish. As examples they 
exhibit the mechanical ingenuity of the makers 
rather than any remarkable esthetic qualities, 
withal when complete with a dish, they are a 
by no means unattractive ornament on a table. 

Each of them has four horizontal arms, con- 
nected two to an upper and two to a lower ring, 
the two rings being so constructed as to revolve 
one upon the other, this allowing the arms to 
be adjusted according to the width of a dish. 
Each of the four arms is fitted with a movable 
socket which slides along the arm to allow the 
bracket to be adjusted to the length of a dish; 
and under the socket and attached to it there 
is a scroll bracket with a shell terminal -foot, 
while a small spirit lamp is fitted in the center 
rings to maintain the heat in the food. Occa- 
sionally one is found with a separate lamp, in 
which instances the top of the revolving rings 
is covered by a pierced disk through which the 
flames of the lamp pass. 

Those of us whose activities lead along vari- 
ous lanes of the old crafts are not long on our 
journeys before recognizing that a piece of old silver, china, 
furniture or other antique need not necessarily be imposing to 
be the work of an able craftsman. Perhaps some of the smaller 
pieces are simple, but even so, no few of them stand for that 
inventiveness and power to evolve one object from another 
without which an artisan is undeserving of the title skillful. 
And of the three objects dealt with in this writing the marrow 
scoop was an evolution from the spoon; the skewer from the 
bodkin and earlier dagger; while the dish-cross manifests in- 
ventiveness and the ornamental qualities demanded. 


Tilmann Rremenschneider After Four Hundred Years 


An Estimation of the Greatest Sculptor of the Northern Renaissance, on the Occasion of 
the Memortal Exhibition of His Works on the Four Hundredth Anniversary of His Death 


HRET eure deutschen Meister!” 

— “Honor your German mas- 

ters!’’—says Hans Sachs to the 
people of sixteenth century Nuremberg 
in the inspiring finale of Die M eister- 
singer. These words, even if they 
existed literally only in Richard 
Wagner’s imagination, convey much 
substance of the thought and feeling 
of the period of the great cobbler- 
poet, and that of his Franconian 
countrymen, Albrecht Diirer and 
Tilmann Riemenschneider, which 
immediately preceded it. Strange 
enough it is, for if ever there were 
“deutsche Meister,’ they were these 
men and their contemporaries; what 
need was there to admonish their 
public to honor them, or even to re- 
call that this was necessary? Yet 
there was reason aplenty, reason 
which, at first, seems so foreign to 
modern circumstances and modern 
thought that perhaps it demands an 
explanatory background, especially 
in this appreciation of the greatest 
plastic artist of his time, Tilmann 
Riemenschneider of Wiirzburg, on 
the occasion of the four hundredth 
anniversary of his death. 

Thus the coulisse: Central Europe, 
or more properly the Holy Roman 
Empire, in the last half of the fif- 
teenth, and the first half of the six- 
teenth century. The period was one 
that marked perhaps the most im- 
portant changes in modern civiliza- 
tion until the twentieth century. Its 
attributes were the explorer of un- 
known seas, the printer with the 
newly invented movable types, the 
merchant-banker, like Fugger and 
Medici, who inaugurated modern 
commerce. In short, it was the first 
great era of individualism; the one 
factor, especially in Central Europe, 
in which it was more than the 
Renaissance it is termed, for the 
Classic spirit that was reborn in 
Italy originally had never generated 
individual powers. As a matter of 
fact, the greatness of Classicism had 
perished when Rome substituted 
autocratic personalities, in govern- 
ment as in art, for the collective 
democracies of Greece. 

Therefore the light of dawn in the 
Teutonic countries was the flame of 


By Alfred M. Frankfurter 


THE ‘‘ACHOLZHAUSEN MADONNA”; ONE 

OF RIEMENSCHNEIDER’S EARLIER WORKS, 

IN WHICH HE EXPRESSED THE INTELLECT- 

UAL ELEMENTS OF THE RENAISSANCE 

THROUGH WHAT MIGHT BE TERMED A 
GOTHIC EXPRESSIONISM 
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the individual, exactly as the flower 
of the Latin rebirth was the imper- 
sonal bud of Humanism, of socialized 
culture. The Teutons produced no 
universities of collectivized learning, 
like Padua and Salamanca; they 
produced only modest individual 
talents like Erasmus, Paracelsus, 
Ulrich von Hutten, Jorg Syrlin, and 
hundreds of others, as_ strikingly 
different from one another, yet vital 
in the varied divisions of science, 
metaphysics and the arts. 
Individualism, the awakening 
within the intelligent man to the 
flexibility of the ego, to the extent of 
his spiritual freedom and intellectual 
power, this individualism was the 
leitmotif of the Germanic renascence. 
And in the spirit of individualism do 
we find the explanation for the theme 
with which this article begins, the 
words of Wagner which so aptly 
characterize the current of thought 
in that period. The Germans of the 
Renaissance needed to be reminded of 
their masters, for, strong as was the 
force of the individual, it was as often 
lost in the mass. There were no uni- 
versities, no centers of humanism, to 
act as concrete symbols of the new 
thought and new life which these men 
embodied. Nor was their public the 
temperamental, enthusiastic Latin 
people that followed the reawakening 
throughout Italy in an own realiza- 
tion that it was physically as well as 
spiritually descended from the an- 
cient life that was beginning anew. 
The Teutonic masters served a differ- 
ent public, a cold race of far less 
excitable temperament which was 
undergoing not a rebirth but a 
metamorphosis; a public for whom 
the masters did not merely bring to 
be what already was in its blood, but 
for whom they actually created 
things so new in spirit and texture 
that they were inordinately difficult 
of comprehension. Small wonder that 
their contemporaries occasionally re- 
quired an advisory impetus toward 
the appreciation due the Meister. 
Tilmann Riemenschneider is at 
once the perfect embodiment of the 
individualist and the master. His life 
spans exactly the period in which the 
Teutonic countries made the transi- 
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All illustrations obtained through the courtesy of the German Tourist Information Office 


THE CULMINATION OF RIEMENSCHNEIDER’S ART: THE ‘‘FRANKENAPOSTEL”’ (1510) WHICH REPRESENT THE FINAL CAPITU- 
LATION OF THE SCULPTOR WITH RENAISSANCE FORMS, ALTHOUGH THEY RETAIN HIS HIGHLY INDIVIDUAL CONCEPTIONS 
OF EXPRESSIONISM IN AN ALMOST GREEK SIMPLICITY; THEY WERE CALLED “TOO CHILDISH’ BY A CONTEMPORARY 


tion from darkness to their own particular kind of light, and his 
work remains a remarkable physical and spiritual testimonial to 
the art and feeling of the Northern Renaissance. 

In this year, the fourth centenary of his death at Wiirzburg on 
July 8, 1531, is being celebrated throughout Germany, and 
particularly in the town in which he worked and died; it is one of 
those prescribed occasions upon which 
convention and piety seem to demand a 
respectful anniversary observance, even 
if art had been clamoring in vain for a far 
simpler appreciation many years before. 

Yet, like many of these enforced ceremo- 
nies, the worst implication lies in the 


— 


occasion rather than in the execution; in this case, the director of 
the Luitpold Museum in Wiirzburg, Dr. Clemens Schenk, has 
been fortunate enough to secure funds for the building of a new 
wing to his museum, designed solely to exhibit the masterpieces 
from Riemenschneider’s hand in his native town, and on the 
occasion of its opening, has organized a loan exhibition which has 
brought together nearly every important 
work of Riemenschneider, largely from 
the churches of -Wiirzburg and the 

surrounding country. 
Thus the four hundredth anniversary 
of the sculptor’s death presents the first 
chance to study his work physically from 


(ABOVE) THE ‘‘ST. BURKARD MA- 
DONNA,” A POLYCHROMED SCULP- 
TURE OF THE EARLY PERIOD; 
(LEFT AND RIGHT) THE HEROIC 
FIGURES (DETAILS) OF ADAM AND 
EVE, THE EARLIEST DATED WORKS 
(1493) OF RIEMENSCHNEIDER 
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ONE OF RIEMENSCHNEIDER’S THREE GREAT ALTARPIECES: THE “BLUTALTAR” 


EXECUTED FROM 1499 TO 1505, THE MAGNIFICENT ALTAR CONTAINING RELICS OF THE SAVIOUR’S BLOOD AND 
CROSS, IN ST. JACOB "SAT ROTHENBURG-OB-DER-TAUBER, REPRESENTS THE RIPE MIDDLE PERIOD OF THE SCULPTOR 
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IN THIS DETAIL FROM THE HOLY BLOOD ALTAR (SHOWN IN FULL AT THE LEFT) MAY BE SEEN SOME OF THE EXAMPLES OF RIE- 

MENSCHNEIDER’S DRAMATIC EXPRESSIONISM AND REALISM APPLIED TO EACH FIGURE AND THE ENTIRE ACTION. IT REPRESENTS 

THE MOMENT IN THE LAST SUPPER AFTER THE LORD HAS UTTERED HIS PROGNOSTICATION OF BETRAYAL, AND THE DISCIPLES 

KNOW NOT ‘‘OF WHOM HE SPEAKS’’. HERE IS ALL THE TENSE DRAMA, ALL THE PORTENTOUS OMEN OF THE PASSION, EXPRESSED IN 

THE CRAFTY JUDAS, THE POIGNANT JOHN, AND THE QUIET SORROW OF THE OTHERS, STRENGTHENED BY THE ANGULAR COMPOSITION 
AND EXPRESSIVE POSITION OF THE HANDS, AS WELL AS BY THE ACCESSORIES OF DRAPERY, HAIR AND BEARDS 
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THE ‘“‘DETTWANG ALTAR,” OF THE LATE PERIOD (1508-10), DEPICTING THE CRUCIFIXION, WITH SIDE-PANELS OF THE MOUNT 
OF OLIVES AND THE RESURRECTION, IS AN EXAMPLE OF THE RENAISSANCE FEELING OF THE FULL-SCULPTURE IN CONTRAST 
TO THE GOTHIC EXPRESSIONISM OF THE RELIEF WORK 


beginning to end — an occasion which, to one like the writer who 
has seen most of the ewuvre only at scattered points, offers an 
unmatched opportunity to examine artistic development in 
Central Europe synchronous with the cultural development 
spoken of above. For no matter how convincing a picture may be 
assembled by re-ordering photographic records of an artist’s 
work seen at different times, it can never equal in quality .of 
clarity and convic- 
tion the actual 
placing of the ob- 
jects themselves in 
the same order, and 
in the same spot. 
However, I. shall 
attempt here, aided 
by reproductions of 
characteristic 
works, to give a 
brief exposition of 
Riemenschneider’s 
development both 
individually and in 
relation to the art 
of his time. 
Tradition assigns 
Osterode in the 
Harz Mountains as 
the artist’s birth- 


“ST. MATTHEW” AND “ST. LUKE, 


place, and 1460 as the approximate date. We know positively, 
however, that Tilmann Riemenschneider arrived at Wiirzburg in 
1483, and remained within its immediate vicinity until his death. 
The records of his life, although meagre, tell a story that in a 
strong measure accounts for the extraordinary nature of his 
artistic conception, a story that more than ever seems to identify 
him as the symbol of one of the greatest transitional epochs in 
Christian history. 
Apparently from 
the start of his 
working in Wiirz- 
burg, his reputa- 
tion was that of a 
successful artist, 
and commissions 
for new sculpture 
were never failing 
upon the comple- 
tion of a current 
order. Yet in this 
conventional suc- 
cess, he stands out 
as a craftsman 
emancipated to the 
freedom of the art- 
ist, for in the execu- 
tion of commands 
(Cont. on page 58) 
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MIDDLE PERIOD, REFLECT IN SINGLE FIGURES 
THE DRAMATIC FEELING OF THE ‘‘ BLUTALTAR”’ 


Naval History on a Blue Staffordshire Pitcher 


The Recently Discovered Source, Here Identified for the First Time, of 


a Rare Design, Is of Exceptional Interest in American Naval Annals 


N THE collection of antiques, fashions 
follow one another just as they do in any 
other field. Some years ago, historical 

blue and white Staffordshire china was more 
in the eyes of the American amateur than 
any other one thing connected with the olden 
times of his country. Books relating to this 
interesting ware were published and eagerly 
studied. Doctor Barber’s Anglo-American 
Pottery and Porcelain was greatly prized, and 
the Blue Plate Book found its place on the 
shelves of most collectors. 

Ata notable sale held in 1920 at the Ameri- 


can Art Gallery, the Pennsylvania Museum... 


secured a wash pitcher (illustrated herewith) 
stated in the catalogue not to be listed by 
Barber. However, on the contrary, Doctor 
Edwin Atlee Barber, former Director of the 
Pennsylvania Museum and the foremost 
authority on American ceramics, had listed 
this jug as No. 474 by ‘an unidentified 
maker.”’ 

So far we have only seen pitchers bearing 
this device, which is in dark blue and has at 
one side of a landscape framed in flowers, a 
monument with the American eagle above, a 
sailor in the foreground pointing out the 
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A RARE STAFFORDSHIRE 
BLUE PITCHER, THE 
DECORATION HERE IDEN- 
TIFIED WITH AN ENGRAV- 
ING, DATED 1815 (FROM 
‘“THE NAVAL MONU- 
MENT’’). THE LATTER, 
WHICH RECORDS THE 
NAMES OF AMERICAN 
NAVAL HEROES, IS SHOWN 
BELOW AT THE LEFT, 
TOGETHER WITH A DETAIL 
OF THE PITCHER REPRE- 
SENTING A REPETITION 
OF THE ENGRAVED DESIGN 


monument to a companion. 
At the time we noted this 
accession to the Museum’s 
collection we were unable to 
show the source of the scene 
depicted. 

But further research has 
brought to light the fron- 
tispiece of an _ interesting 
publication, The Naval Mon- 
ument, published by George 
Clarke in Boston, 1816, and 
repeated at intervals up to 
1840. The frontispiece, which 

(Continued on page 62) 


Wollaston, An Early American Portrait Manufacturer 


A Short Account of John Wollaston the Younger, To- 
gether with the First Catalogue of His. Portraits 


By Theodore Bolton and Harry Lorin Binsse 


OHN WOLLASTON the younger, like Joseph Blackburn 
(see this magazine for November, 1930) was a British-born 
face-recorder who spent almost twenty years after 1750 in 

the American colonies painting portraits. Like Blackburn’s, 
much of his work has been attributed to Copley, an unfortunate 
thing for Copley’s reputation, since Wollaston’s painting is 
generally inartistic and stiff. While a few of Copley’s earliest 
pictures, executed under the apparent influence of Blackburn, 
are just as dull, most of his American work is ay far 
superior. Conven- 
iently enough, Wol- 
laston has a marked 
mannerism running 
through all his paint- 
ing which makes it 
easy to identify and 
compensates for the 
fact that he so rarely 
signed his portraits. 
The eyes invariably 
have a slant inwards 
and usually seem 
half-closed, a char- 
acteristic which led 
early historians of 
American art to call 
him the ‘almond- 
eyed attist.”’ A 
glance at a repro- 
duction of one of his 
paintings will make 
this clear. So well 
defined a mannerism 
is almost better than 
a signature; the art- 
ist never could neg- 
lect to put it on his 
canvas, for it is very probable that he could paint in no other way. 

Unlike Blackburn, Wollaston confined his activities to the 
southern and middle Colonies, never, so far as we know, visiting 
New England. As in the case of Blackburn, however, we have 
very little information about him. What follows is, indeed, 
literally all we now know. Of the personality of the artist there 
are no facts to record. 

Horace Walpole, in his Anecdotes of Painting, has this to say: 


Jomn Theyiey- 


THE INSCRIPTIONS 


J. Wootaston, born in London about 1672, was a portrait- painter, and 
happy in taking likenesses, but I suppose never excellent, as his price was but 
five guineas for a 34 cloth. He married the daughter of one Green, an attorney, 
by whom he had several children, of which one son followed his father’s pro- 
fession. In 1704 the father resided in Warwick-Lane, and afterwards near 
Covent-Garden. He died an aged man in the Charter-House. Besides paint- 
ing, he performed on the violin and flute, and played at the concert held at the 
house of that extraordinary person, Thomas Britton, the small coal-man, 
whose picture he twice drew, one of which portraits was purchased by Sir 
Hans Sloane, and is now in the British Museum. There is a mezzotinto 
from it. 


Walpole’s account concerns chiefly John Woolaston the elder, 
of whom two paintings are known to survive. One represents 
Henry Sherburne and is signed “ John Woollaston pt 1709/10.” 
It is the property of General John Sherburne of Brookline, 


TWO ENGRAVINGS FOR THE NEW YORK “‘SPECTATOR”’ BY W. S. LENEY WITH 
‘PAINTED BY J. WOOLASTON 1740” 
ARTIST’S WORK IN ENGLAND; BOTH SUBJECTS ARE ENGLISH DIVINES 
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Massachusetts. The other, mentioned by Walpole, is of Thomas 
Britton (1654-1714) and hangs now in the National Portrait 
Gallery, London. 

Walpole does tell us, however, that ‘‘one son followed his 
father’s profession.” It is doubtless this son who is now known 
as John Wollaston the younger. Of his English work only one 
example survives — a portrait of the Reverend George White- 
field in an attitude of preaching, now likewise at the National 
Portrait Gallery. This was probably painted in 1742. Two en- 
gravings (illustrated 
on this page) by W 
S. Leney, executed in 
1809, of bust por- 
traits of John Hen- 
ley and Henry Grove, 
English divines of 
the period, are in- 
scribed ‘‘ Painted by 
J. Woolaston 1740.” 
The original por- 
traits are not known 
to survive. They 
may have been 
done in England by 
the younger Wollas- 
ton; perhaps they 
were the work of his 
father; or else Leney 
simply invented the 
whole business. The 
engravings are so 
small that one can- 
not tell much from 
them. 

We do know defi- 
nitely, from two 
labels, one repro- 
duced herewith (on page 32), which Mr. F. W. Bayley discovered 
pasted on the backs of portraits of Judge William Smith and his 
son, that “ Johannes Wollaston Londoniensis’”’ was in New York 
in 1751. One is reminded of Henry Pelham’s request for informa- 
tion to be put on a similar label twenty-three years later: 


GROVE 


REPRESENT THAT 


A little minute of the Lady’s name, who painted the charm’g portrait in 
your Possession which I so much admire, and of which, by you[r| kindness I 
have a Copy, with he[r] age and the time when and the place where she did it, 
and any other perticulars you may pleas{e] to add, will (by putting it upon 
my Copy) ennable me to gratify some antiquary into whose hands time may 
threw it, some future Walpole . . . 


One often wishes that more people of the past had been so 


considerate of “future Walpoles!’’ The next New York record is 
a minute of the Vestry Board of Trinity Church, April 1, 1752: 


Ordered, that Mr. Marston, Mr. Duncan, and Mr. Nicholls do treat and 
agree with Mr. Wollaston to copy the late Revd. Commissary Vesey’s picture, 
a half length, in order to be placed in the Vestry Room. (Parish of Trinity 
Church in the City of New York, Vol. 1, p. 259.) 


Apparently a few years’ activity exhausted the New York 
market, for the next document finds Wollaston at Annapolis. 


» John Sartain’s Reminiscences of a Very Old Man contains a letter 


from C. W. Peale to Rembrandt Peale, which says in part: 
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Courtesy of R. C. Vose Courtesy of R. C. Vose 
THESE PORTRAITS OF MR. AND MRS. THOMAS DONGAN, PROBABLY PAINTED DURING WOLLASTON’S NEW YORK PERIOD (1751-1755 
OR 1756) REPRESENT HIS BEST WORK. IN SPITE OF THE RIGID ‘““SCHOOL POSES’? AND THE ‘‘DUFFY’’ FEELING OF THE HANDS AND 
FACES, SUCH PORTRAITS HAVE CONSIDERABLE CHARM. THE ‘f ALMOND EYES, ’? FOR WHICH THE ARTIST IS NOTED, ARE CONSPICUOUS 


Courtesy of Mr. H. L. Pratt | Courtesy of the New York Historical Society 


(LEFT) WOLLASTON’S PORTRAIT OF MARY LIGHTFOOT IS TYPICAL OF HIS MANY PAINTINGS OF CHILDREN, MOST OF THEM EXECUTED 

IN THE SOUTH, THE MOST CELEBRATED BEING THAT OF THE CUSTIS CHILDREN, LATER THE STEP-CHILDREN OF GEORGE WASHINGTON. 

THEY HAVE A CERTAIN NAIVE CHARM. (RIGHT) ANOTHER NEW YORK PORTRAIT OF THE SPANDREL-BUST TYPE WHICH HELPS CONFIRM 
THE ATTRIBUTION OF THE ENGRAVED HEADS (PAGE 30) TO WOLLASTON. THIS PORTRAIT IS OF WILLIAM WALTON 


? 
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(Above) Collection of the Misses Wetmore, New York 


(ABOVE) A PORTRAIT OF WILLIAM SMITH, 
JUNIOR, ON THE BACK OF WHICH APPEARS 
THE LABEL REPRODUCED TO THE RIGHT. THIS 
LABEL CONTAINS THE FOLLOWING LATIN IN- 
SCRIPTION: “THIS IS THE TRUE IMAGE OF 
WILLIAM SMITH JUNIOR AT THE AGE OF 
TWENTY-THREE PAINTED BY JOHN WOLLASTON 
OF LONDON IN NEW YORK A.D. I751.” A 
SIMILAR LABEL APPEARS ON THE BACK OF 
THE PORTRAIT OF WILLIAM SMITH, SENIOR, 
REPRODUCED BELOW 


I must go back to about the year 1755, some time near that period Wol- 
laston visited Annapolis and painted a number of portraits of the first 
families in that city. He had some instructions from a noted drapery painter 
in London, and soon after took his passage to New York; from thence he 
visited all the principal towns painting, to Charleston, S. Carolina. 

If Peale’s memory served him right, therefore, Wollaston 
probably centred his activities in New York from 1751 to 1755, 
then going south. Corroborative evidence of this is offered by an 
inscription on the reverse of a portrait of Colonel William Ran- 
dolph II of Virginia: “Copied in 1755 by J. Wollaston.’’ These 
dates, 1751-1755, allow for all the known New York portraits. 
The precise dating of most of them, however, is very difficult. 
In fact, although all of Wollaston’s work may be divided into 
definite classes, based on the poses of the sitters, the pictures 
within each class are so much alike, and the classes themselves 
are so little different in technical ability that dating from in- 
trinsic evidence is almost impossible. One can only say that 
the portraits he painted in New York are generally better than 
those he painted in the southern states, for the almond-eyed 
mannerism is there much less noticeable. 

By 1758 Wollaston seems to have been very well known in the 
Colonies. In that year Francis Hopkinson, later one of the signers 
of the Declaration of Independence, wrote the poem of inordinate 
praise reproduced in facsimile (on page 33) herewith. It was 
published in the American Magazine for September, 1758. 

It is not until 1767 that another literary document appears. 
During the intervening years Wollaston painted almost entirely 
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in Virginia, Maryland, and South Carolina. He did a portrait 
of Martha Custis and one of her two children — Washington’s 
step-children-to-be. He did the Randolph family almost ad 
nauseam, some of them several times! He did Carrolls and Allens 
and Wormeleys and all the leading members of a landed gentry 
of which only the faintest traces have survived two civil wars. 

In 1767 he painted his only known signed picture, that of Mrs. 
Edward Thomas, née Ann Gibbes. That he was in Charleston 
the same year is shown by a letter from Eliza Pinckney’s daughter 
Harriot, published in Mrs. Revenel’s Eliza Pinckney, page 231. 
That portion concerning Wollaston reads: 


““Jany ye 14th 1767. My dear Miss R., — Tho’ Wollaston has summon’d 
me to put the finishing stroke to my shadow which streightens me for time, 
I can’t help sending a line (as Mr. Tom Horry informs me there is an oppor- 
tunity to Santee tomorrow,) to acknowledge your kind favour and very 
handsome present.” 

Such is the information that has so far come to light concern- 
ing John Wollaston in America. There is a slight reference to his 
departure and later activity found in further sentences of the 
letter by C. W. Peale already mentioned. After saying that 
Wollaston was in Charleston, he concludes: 

“From thence he returned to England. I was in London when he returned 
from the East Indies very rich. He carried to the East Indies two daughters, 
one or both of them married and thus acquired great fortunes. They died, 
and the father, soon after he arrived in London, went to Bath where I believe 
he died.” 

It may, perhaps, be worth while to quote at length from a 
letter which Robert Sully wrote to Dunlap for the latter’s History 


of the Rise and Progress of the Arts of Design in the United States: 
“The only artists that are remembered by the old- 
est inhabitants, are DuRAND, MANLY, and Wootas- 
TON — the first tolerable, the second execrable, and 
the third very good. His portraits possess unquestion- 
able merit. Among those in Petersburg, is the grand- 
mother of the late John Randolph of Roanoke, an 
excellent portrait. The pictures of Woolaston are 
very much in the Kneller style, more feeble than the 
style of Reynolds, but with a very pretty taste.” 


This letter of Sully’s exhausts all the known 
documentary material concerning John Wol- 
laston the younger; furthermore, apart from 
Hopkinson’s poetic eulogy, Sully’s is the only 
artistic appraisal of Wollaston which could be 


(Below) Collection of General J. R. Delafield, New York 
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said in any way to repre- 
sent early opinion of this 
painter’s work. Do his 
portraits “possess un- 
questionable merit?”’ As 
has already been indi- 
cated, they do not. The 
best of them, those of 
the Dongans, for in- 
stance, or the New 
York worthies now en- 
shrined in the New York 
Historical Society, havea 
certain naive charm, a 
certain pleasant, subdued 
coloring which must have 
made them good wall 
decorations for a colonial 
mansion, with its cool 
gray or green or blue 
paneled walls. But many 
of the Southern portraits, 
which make up almost 
three-quarters of Wol- 
laston’s known work, are 
simply painted by for- 
mula and betray only the 
slightest technical skill. 
To speak of such pictures 
as being in the ‘“‘ Kneller 
style” is to talk nonsense. 
It is, however, impor- 
tant to know Wollas- 
ton’s work and to have a 
clear conception of his 
mannerisms. As has al- 
ready been said, many a 
Wollaston has long mas- 
queraded as a Copley, or 
even a Reynolds or a 
Kneller! The inaccura- 
cies of family tradition 
and the wider fame of 
these great artists have 
both contributed to this 
condition. Gradually, as 
time goes on, more and 
more of these “‘ Copleys”’ 
are being recognized as 
by Blackburn, Benbridge, 
Badger or Wollaston, a 
clearing of the ground 
most necessary to the 
true appreciation of Cop- 
ley’s own worth. This is 
particularly necessary in 
view of the fact that half 
a dozen or more of Cop- 
ley’s apprentice pictures, 
done in his late teens, are 
very little superior to 
Wollaston’s or Black- 
burn’s, and hence seem 
to justify traditional at- 
tributions. But there are 
very few of these appren- 
tice pictures definitely 
known to be Copley’s. 
And the great bulk of his 
American work, every- 
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THE POEM IN HONOR OF WOLLASTON BY FRANCIS HOPKINSON, SIGNER OF 
THE DECLARATION OF INDEPENDENCE, FROM THE ‘‘ AMERICAN MAGAZINE” 
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Verfes inftribed to Mr, * Woutasten, 


ET others mix in faetion’s giddy throng, 


% 
And to her purpofe; proftitute their fong 5 
nenvy’d honors tet them ftrive pagenrdyrs * 
And, unrewarded, /abour on in vain; el is 


Whibt uncouth rhimes to fweetneis make pretence, . 


Strangers alike to harmony and fenfe, 

Far other glories let me learn to prize, 

Ambitious only to be good and wife / 

Within my breaft no place let malice find, = 
Nor angry tumalts drgwn my peace of mind ! 
Come {weet tranquility pofieis my foul, 

Calm every paffion, ev'ry thought controul! . 
Compofe my fpirits to a flate ferene, 
Nor wild with tranfport nor depreft with fpleeng 
Let all my pow’rs in equal ballance be ~ 
Coleitial goddefs, july pois’d by thee ! 


POETICAL ESSAYS, September, 1758. 


Thus give me ever the delights to know 
‘That from a cool unbias’d judgment flow. 
And thou, my mufe! feek not to raife thy name, 
On the heap’d ruins of another’s fame; 
Bot ftill employ thy numbers to fet forth 
Diftingvifh’a genius and uncommon worth. 
To you fam’d Wollafton ! thefe ftrains belong, + 
And be your praife the fubjeét of my fong : 
When your foft pencil bids the canvas thine 
With mimic life, with elegance divine, 
Th’ enraptur’d mufe, fond to partake thy fire, 
Withequal fweetnefs ftrives to {weep the lyres 
With equal juitice fain would paint your praife, 
And by your name immortalize her lays. 


Oftimes with wonder and delight I ftand, 
To view th’ amazing conduct of your hand. - 
At firft unlabour’d fketches lightly trace 
The glimm’ring outlines of a human face; 
Then by degrees the liquid life o’erflows 
Each rifing Retsire-the rich canvas glows — 
With heigthned charms—The forehead rifes fair ; 
And, gloffy ringlets twine the nut-brown hair; 
The fparkling eyes give meaning to the whole, 
And feemto fpeak the dictates of a foul. 
The lucid lips in rofy fweetnefs dreft, 
The well-turn’d neck and the luxuriant breaft, 
The filk that richly flows with graceful air-—— 
All tell the hand of Wollafion was there. 
Thus the gay flow’rs that paint th’ embroider’d plain, 
By rifing tteps their glowing beauties gain. 
No leaves at firt their burning glories fhow, 
But wrapt in fimple forms unnotic’d grow, 
Till ripen’d by the fun’s meridian ray, 
They {pread perfection to the blaze of day.—— 


Nor let thé mufe forget thy name O * Wesr, 
Lov’d youth, with virtue as by nature bleft! 
If fuch the radiance of thy early Morn, 

What bright effulgence muft thy Noon adorn? 


- Hail facred Genius! may’ft thou ever tread, 


The pleafing paths your Wollafon has lead. 

Let his juit precepts all your works refine, 

Copy each grace, and learn like him to fhine. 
So fhall fome future mufe her {weeter lays, 

Swell with your name, and give you all dis praife. 


Philadilpbia, September 18th, 1758. ie 


ELOGIUM. 


¥, i, 


: ® This gentleman has becn already menticned in our February Magazine, — 
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thing painted after about 
1756, is of a maturity 
and excellence far exceed- 
ing the productionsofany 
British face-painter. 

The second reason for 
having a knowledge of 
Wollaston has likewise 
been hinted at. Through 
a combination of circum- 
stances, probably largely 
economic, he did the bulk 
of his work in the rural 
portions of the Southern 
colonies. It happened 
that during the years 
Wollaston was painting 
in Virginia and Mary- 
land and the Carolinas, 
those colonies were nur- 
turing a generation of 
men to whose devotion 
and abilities we, as a na- 
tion,owethegreatestdebt 
of gratitude. Washing- 
ton, Marshall, Pinckney 
Page, Carroll, Randolph 
are all great names 
in the history of revolu- 
tionary and early federal 
America. Wollaston 
might almost be called 
the painter “in ordi- 
nary” to these families. 
One-sixth of his known 
work consists of portraits 
of Randolphs alone! He 
did ten portraits of rela- 
tives of George Washing- 
ton, including Lewises, 
Custises, and the brother 
of Washington himself. 
Of the Maryland Cath- 
olic families, the Dig- 
geses and Carrolls and 
Calverts, Wollaston did 
twelve portraits. All this 
represents a contribution 
of inestimable value to 
American historical ico- 
nography. Thus we have 
noright tocomplain of the 
bad quality, artistically, 
of this work, for its his- 
toric value isinestimable. 
It preserves a pictorial 
record of those mid- 
eighteenth century “‘Bar- 
ons of the Potomac and 
Rappahannock,”’ the 
only genuine landed gen- 
try ever produced in our 
country. These men had 
both the merits and 
faults of their society, 
but their chief merit, a 
great flair for personal 
leadership, in statesman- 
(Continued on page 50) 


34 


THE ANTIQUARIAN JUNE, 1931 


SOME CHARACTERISTIC EXAMPLES OF CENTRAL EUROPEAN PEWTER, GLASS AND FAYENCE 


C. ourtesy of H ugo Helbing, F rauhfuri-on-M ain 
GERMAN PEWTER: TWO BALUSTER JUGS, CA. 1700; TWO PLATES, NUREMBERG, 1585-1624; LARGE GUILD CAN, DATED 1628 


Prgry ry Ys 


et Spperlin. 


(ABOVE) BOHEMIAN GLASS MADE FROM 1578 TO 1635, EXCEPT TWO GOBLETS FROM COLOGNE, 1725; (BELOW) MID-EUROPEAN 
FAYENCE: STEIN, DOROTHEENTHAL, 1724; PLATE, DELFT, 1660; CANDLESTICK, BAYREUTH, 1730; JUG, FRANKFURT, I710 


Eighteenth Century Italy in American Houses 


The Peculiar Characteristics of Italian Decoration of the Rococo and Neo-Classic Periods 
Are Interesting in Comparison with English and French Styles of the Same Time 


By Thomas Charles Devine 


HE dawn of the eighteenth century found the Italian 

peninsula a group of small duchies, principalities, and 

marquisates with the states of the Church, the Kingdoms 
of Savoy, Sardinia, the two Sicilies, the Republic of Venice and 
other political entities. There were a score of dialects being 
spoken, many so different that persons from other states could 
not understand one another. Manners and modes likewise dif- 
fered and there was practically no national consciousness. The 
power of the Roman Catholic Church had declined in an age of 
free-thinking and, with the shifting of trade routes and the 
growth of great economic and military powers in Northern 
Europe, Italy had ceased to be active and virile as in the days of 
her glory. However, many great fortunes had been accumulated 
by Italian families during the sixteenth and seventeenth centuries, 
and the generations of the eighteenth would appear to have de- 
termined to make the pursuit of pleasure and satisfaction of the 
senses their vocation and avocation. Italy was the gayest place 
in Europe two centuries ago, as anyone who cares to read Casa- 
nova may easily discover, and at that time no young English 
gentleman of family grew up without having made the Grand 
Tour as part of his pleasure and education. The rulers and the 
nobility of the various states were highly cultured and very 
liberal. They patronized the fine arts with a generosity for which 
we may well be grateful today. In such a fertile field and at such 
an auspicious time the mobiliary and decorative arts expressed 
themselves in a most typical fashion and reflected perfectly 
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(Above), Courtesy of B. Aliman 
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& Company (Left), Courtesy of John Wanamaker New York 


TWO SETTINGS OF ITALIAN FURNI- 
TURE AND DECORATIVE OBJECTS OF 
THE EIGHTEENTH CENTURY. IN THE 
ROOM AT THE LEFT, WHICH ITSELF 
IS OF AN EARLIER PERIOD, THE 
WALNUT CANAPE AND THE SECRE- 
TARY OF RED LACQUER ARE PROB- 
ABLY VENETIAN AND MADE IN THE 
EARLY YEARS OF THE CENTURY, 
THE WHITE AND GOLD ARMCHAIRS 
REPRESENTING THE INFLUENCE OF 
THE REGENCE STYLE. THE PAINT- 
ING OVER THE SOFA, IN THE ROOM 
ABOVE, IS A PARTICULARLY GOOD 
SUBJECT FOR A BACKGROUND OF 
THIS PERIOD, REFLECTING AS IT 
DOES THE INTEREST IN THE EXCA- 
VATIONS IN HERCULANEUM AND 
POMPEII 


the conditions and character of the 
people, the country and the time. 

In the furniture of eighteenth 
century Italy may be found Ital- 
ian interpretations of the styles 
which, in terms of French and 
English mobiliary design, are 
known as Louis XV and XVI, 
Queen Anne, Chippendale, Hep- 
plewhite, Adams and Sheraton 
and, later on in the early 
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in France and that of Queen Anne 
and the first two Georges and part of 
the reign of George III in England. 
Whatever the origins of the specific 
designs, Italian furniture resembled in 
its fundamental outlines that of the 
French and English makers. There is 
this great difference, however: that the 
English and French craftsmen were 
invariably restrained and logical in 
their execution of current fashions 
whereas their Italian colleagues were 
frequently illogical. 

Critics of this Italian Rococo manner 
frequently take exception to, and se- 
verely find fault with those very quali- 
ties which are really its principal 
assets. For example, in an English 
cabinet of the period of Chippendale or 
in a Louis XV commode, one will 


nineteenth century, from the same sources came local versions 
of the Empire taste. Very frequently people dismiss this sort of 
thing with what they describe as decadent Italian copies of styles 
which originated in England or France, or else they attempt to 
rationalize the matter by assuming that the object in question 
was imported to wherever it was found. 

The furniture, however, which so palpably imitates the French 
and English is to my mind the least important and the least 
interesting, for obviously a literal imitation shows a complete 
lack of creative imagination on the part of the maker. I consider 
that the most delightful things of this phase were those in the 
execution of which the cabinetmaker gave full play to the typical 
iove de vivre of the time and place. 

Until perhaps the third quarter of the century, Italian decora- 
tive art partook of the curvilinear late Baroque or Rococo man- 
ner universal in Europe at the time. It was the epoch of Louis XV 


tographer: Mattie Edwards Hewitt; Decorator: Milton Blum 


THREE ROOMS DECORATED IN THE BEST 
TRADITIONS OF THE’ ITALIAN EIGHT- 
EENTH CENTURY: THE OLD GOLD VENE- 
TIAN BED (TOP), HAS A COUNTERPANE 
AND BACK OF YELLOW AND SILVER 
BROCADE, IN A ROOM HUNG WITH OLD 
YELLOW MOIRE ABOVE A DADO OF PALE 
GREEN; A TYPICAL WINDOW GROUPING, 
WITH DRAPERIES STYLISTICALLY COR- 
RECT (ABOVE), AND (LEFT), A DRAWING 
ROOM ALCOVE WITH VENETIAN SOFA, 
GONDOLA CHAIR AND GESSO MIRROR 
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nearly always find perfect proportions, unexceptionable relation 
between fundamental lines and applied ornament, and the whole 
piece will have been executed in an admirable spirit of logic. 
The Italian artist, on the other hand, will perhaps have been 
inspired by the same design but he will have exaggerated the 
curve of the cabriole leg, put an extra swell into a serpentine 
front and added several more scrolls and volutes than the orig- 
inal model called for. To be sure, the result is frequently not in 
the least refined, but there is a gayety and vitality for which one 
will seek in vain in most English and French decoration. 

It is not, as many suppose, probable that Italian artists and 
craftsmen produced such work because of an inability to literally 
copy French or English fashions. They could have done so with 
the utmost ease. Such was not their aim. They merely interpreted 
the prevailing modes according to their own lights and the tastes 
of their patrons. The chief difference between Italian eighteenth 
century decoration and that of more northern countries is that it 
is full of surprises, and while one may be reasonably sure of what 
to expect from French and English sources, one can never tell 
what amazing conceit will be encountered in the Italian. Also, 
there is a most tangible element of humor, sometimes grotesque 
and frequently erotic. While one dislikes to sentimentalize the 
subject of decorative art it is difficult not to observe a much more 
human character in the Italian eighteenth century than in that 
of any other country contemporaneously. 

At that time, all over Europe, people were paying more atten- 
tion to luxury and comfort than in the past. During Medieval 
times and the Renaissance, the finest palaces, while they con- 
tained sumptuous rooms of state, were usually lacking the 
fundamental elements of comfortable living. So long as the rulers 
were seen in impressively theatrical surroundings by their sub- 
jects they were content to live their private lives with little more 
ease than peasants. The eighteenth century, however, saw the 
advent of relatively small villas, casinos and pleasure houses in 
Italy and the apartments contained in such places were in 
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pleasant contrast to the vast state apartments of the earlier Photographer: Mattie Edwards Hewitt Decorator: Milton Blum 
castles and palazzos. A FOYER WITH MIRRORED WALLS AND CEILING AND PAINTED 
The diminished size of domestic dwellings necessitated a con- WOODWORK, STYLE OF MID-EIGHTEENTH CENTURY VENICE 


traction in the scale of furni- 
ture, and the spirit of the epoch 
was conducive to a comfort in 
chairs and sofas of a piece 
with the apartments which 
contained them. In the early 
eighteenth century, Italian in- 
terior architecture of the do- 
mestic dwelling forewent much 
of the architectonic character 
of the seventeenth century 
Baroque, and in place of 
marble wainscoting and pilas- 
ters we find the little salons 
with much lighter applied dec- 
oration. The Rococo would 
seem to have affected the 
actual backgrounds in Italy 
more than in England and 
France. Walls were frequently 
completely panelled with Vene- 
tian glass mirrors framed in 
elaborated scrolls of gilded 
gesso. In other cases lovely 
brocades and damasks were 
used and the ubiquitous fresco 
mural decoration was in its 
heyday. A particularly enter- 


AN EXAMPLE OF THE MOST ORNATE TYPE OF ITALIAN ‘EIGHTEENTH CENTURY DECORATION: A SALON taining practice which, while it 
FROM A VENETIAN PALAZZO WHICH HAS BEEN REMOVED INTACT WITH HANGINGS AND MIRRORS had been extensively used in 
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patronage of the King of Naples, 
gave the real impetus to that 
revolt from the dynamic 
Rococo which we refer to as 
the neo-classic movement in 
art. Scholars from all over 
Europe flocked to Italy and 
among them numerous archi- 
tects. About the middle of the 
century this movement com- 
menced to influence furniture 
design and decoration, and 
finally resulted in such styles 
as the Louis XVI, Adams, 
Sheraton, Hepplewhite and 
Empire. 

In common with the other 
countries Italy hailed the new 
fashions with delight and, as 
in the case of the Rococo, her 
craftsmen and artists inter- 
preted the modes in a spirit 
quite their own. Exaggera- 
tions of proportion and charm- 
ing absurdities of applied 
ornament in the classic style 
give an éclat to things of this 
origin, and a flair not to be 
found in similar manifes- 
tations elsewhere. 

There are different grades 


Photographer: Mattie Edwards Hewitt 
A DINING ROOM DECORATED IN A MODIFICATION OF ITALIAN NEO-CLASSIC DESIGN, CONTEM- 
PORANEOUS WITH THE WORK OF THE ADAMS IN ENGLAND AND THE CABINETMAKERS OF 
FRANCE UNDER LOUIS XVI AND THE DIRECTOIRE 


earlier times, was much employed during the epoch in point; 
I refer to the painting of, false perspectives and applied orna- 
ment in tempera to give the illusion of greater space and 
substance. It was a period of sophisticated subterfuge and such 
pleasant tricks were abundantly practiced among the Italians. 

Color played perhaps a greater réle in Italy of that epoch than 
in any Other time and place, for not only were the backgrounds 
bright and lavish but the furniture and accessories also were of 
diverse hues. The glass manufactories of Venice produced mag- 
nificent chandeliers and other art objects in all the ‘tints of the 
spectrum, while a great deal of the furniture, particularly the 
Venetian, was exotically painted and decorated. As 4s well 
known, the excavations of Pompeii and Herculaneum, under the 


of Italian eighteenth century furniture as in that of all other 
countries. There is the palatial variety made for the rich 
nobles, the less elaborate sort for persons of medium circum- 
stances, and finally the peasant variety. One charge frequently 
brought against the type is of faulty construction. While there is 
a degree of truth in this accusation, it must be borne in mind that 
these more fragile types of Italian furniture were made for a mild 
climate and when transported to harsher latitudes are apt to 
suffer unless precautions are taken. 

Italian furniture and the decorative modes of the eighteenth 
century have never been greatly exploited in this country until 
within the last two or three years, when there became apparent, 


to American collectors, their immense decorative possibilities. 


(LEFT), AN EN- 
TRANCE HALL, 
THE WALLS AND 
CONSOLE IN THE 
ITALIAN LOUIS 
XVI STYLE, THE 
CHAIR OF EAR- 
LIER ROCOCO 
DESIGN; (RIGHT), 
NOTEWORTHY IN 
THIS CORNER 
GROUP IS THE 
SLANT-TOP DESK 
WITH SERPEN- 
TINE FRONT, IN- 
Lie ea ee 
MANNER SIMI- 
LAR TO THAT 
BEING DONE IN 
BOTH ENGLAND 
AND AMERICA AT 
THAT PERIOD 
(Left), Courtesy of Mar- 
shall Field & Company, 
Chicago. (Right), Photog- 
rapher: Mattie Edwards 


Hewitt; Decorator: Gimbel 
Brothers, New York 
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HE Editor and the Publisher of this magazine have the 

great pleasure of announcing the appointment of the 

Editorial Consultative Committee, whose members are 
listed above the Table of Contents for the first time in this issue. 
We take especial pride in making this announcement in the fore 
of other American magazines dealing with the arts, in fact as the 
first such to follow the distinguished examples set by the tradi- 
tional art periodicals as the Gazette des Beaux Arts, the Burling- 
ton Magazine, and other long-established European magazines to 
whom consultative 
committees have 
meant so much in 
building up the uni- 
versal reputation for 
accuracy and author- 
ity which they enjoy. 

Both the Editor 
and Publisher have 
long felt that the 
present American 
system of so-called 
‘‘associate’’ editor- 
ship, under which a 
magazine receives the 
opinions and occa- 
sional writing of one 
individual, rather 
than from a group of 
authorities on respec- 
tive subjects, is of 
little or no value to 
either the magazine 
or its readers. 

Therefore, in the 
place of such an ar- 
rangement which the 
magazine has recently 
discarded, we are 
happy to announce 
the Consultative 
Committee, made up 
of experts in every 
field covered by the 
varied scope of the 
magazine. Further- 
more, it is hoped to 
continually subdivide 
the present scope of 
each member by the 
addition of more spe- 
cific authorities in a 
field, until there will 
be achieved an ad- 
visory court to whom can be referred any question pertaining 
to the old arts. 

Of the present members, we feel sure that each one is so well 
known in his own field, as well as to our readers through frequent 
contributions in our columns, that they scarcely need the intro- 
duction which follows. 

Mr. Harry Lorin Binsse, Consultant for Religious Art, is the 
Secretary of the Liturgical Arts Society, New York, and the 


THE LOS ANGELES MUSEUM, 


AND INSTALLED THERE THIS MONTH: ‘‘ THE 
MADONNA ENTHRONED BETWEEN ST. PAUL AND ST. AUGUSTINE’’, BY LUCA 
DI TOME. AN ACCOUNT OF MR. KRESS’ UNUSUAL PLAN OF BENEFACTIONS 
TO MUSEUMS THROUGHOUT THE COUNTRY WILL APPEAR IN THE NEXT ISSUE 


Editor of Liturgical Arts Quarterly; he is also well known to our. 
readers as the collaborator with Mr. Bolton in the current series 
on American portrait painters. 

Mr. Theodore Bolton, Consultant for American Pictorial Art, 
is the Librarian of the Century Association, New York, and the 
author of several authoritative books on early American painters 
in pastel, oil and miniature. 

Mr. Walter A. Dyer was formerly Editor of Country Life, and 
is one of the authorities on early American furniture oldest and 
best known in the 
field; among his 
books, The Lure of the 
Antique is_ possibly 
the most popular ever 
published in the en- 
tire field. In this 
issue there begins his 
monumental Outline 
of American Furni- 
ture, which is to be a, 
summary of the de- 
velopment of furni- 
ture on this side of 
the Atlantic from 
primitive times to 
the early nineteenth 
century. 

Mr. Myron Bement 
Smith is the Secre- 
tary of the Amer- 
ican Institute 
for Persian Art and 
Archaeology, and, as 
such, is in touch with 
the newest develop- 
ments and researches 
being undertaken in 
Eastern art; his arti- 
cles on the subject of 
the recent Persian 
Exhibition in London 
attracted consider- 
able attention upon 
their appearance in 
this and other Ameri- 
can publications. 

Mr. Edward Wen- 
ham was formerly 
Editor of Arts and 
Decoration Quarterly 
and of this magazine; 
he is as well known 
for this and his au- 
thorship of the Collector’s Guide to Furniture Design, as for his 
expert standing as a connoisseur of the decorative arts in Eng- 
land, especially in regard to furniture, silver, ceramics and glass. 

The invaluable advice which the Consultants give, without 
responsibility for general policy, comprises counsel in their re- 
spective fields, as well as regular contributions to the magazine, 
and reviews of exhibitions and new books dealing with such 
particular subjects. 


AN ITALIAN PRIMITIVE GIVEN BY MR. SAMUEL H. KRESS OF NEW YORK TO 
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NOTES FROM LONDON 


BY LOUISE GORDON-STABLES 
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as his place of worship, may well find in the catalogues that 

he acquires on such occasions, a profitable side-line. The 
late Mr. A. J. Sulley, an eminent London dealer, amassed, during 
a long career of activity, a great number of sale catalogues proper 
to auctions both at home and on the Continent. Furthermore, 
he was wont to annotate their margins with prices and other 
particulars so that their value for subsequent perusal was greatly 
enhanced. Consequently, when Mr. Sulley’s art library sold at 
Christie’s in April, in the bidding for the collection of catalogues, 
one set of which covered a period of nearly a century, for Mr. 
Sulley had himself been a buyer of early issues, the twenty-seven 
volumes fetched as much as £500 ($2500). Some of the catalogues, 
belonging to the opening years of the nineteenth century, had been 
similarly annotated by the John Smith who made that common- 
place name famous by his authoritative Catalogue Raisonné of 
various foreign schools of painting. 

At the Sulley sale as much as £50 was given for five volumes in 
Russian text, detailing and copiously illustrating the various 
outstanding treasures housed in St. Petersburg during the open- 
ing years of the twentieth century. Such a book of reference 
should prove useful when items make their appearance in the 
salesrooms, as they do from time to time. For example, May sees 
in London the sale of a solid gold tea-service, a present from 
Czar Paul I to his daughter, the Grand Duchess Helen Pavlovna, 
when she married the Grand Duke of Mecklenburg-Schwerin. 
Buchs, the Russian court-silversmith was its designer and some 


r YHE collector who attends salesroom dispersals as religiously 


Courtesy of M. Harris & Son, London 


A UNIQUE CHIPPENDALE ENSEMBLE: CARD-TABLE AND FOUR CHAIRS, ALWAYS IN THE POWELL FAMILY 


242 ounces of gold went to 
its fashioning. The rarity 
of solid gold plate (so much 
is only silver-gilt) should 
render this service doubly 
valuable, while the beauty 
of its Louis XVI workman- 
ship should likewise cause 
it to soar to great heights 
in price. 

Silver continues to come 
into the salesrooms, and to 
maintain there a _ good 
level of prices. A great 
silver dinner service, weigh- 
ing more than 1,000 ounces 
and engraved with the 
arms of the Grand Duke of 
Mecklenburg-Strelitz 
achieved a figure of 9/od 
an ounce, though it was 
comparatively modern. 
The price pales, of course, 
beside that of 275/- an 
ounce paid for a Common- 
wealth porringer and cover, 
marked by the initials I. N. 
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(A bove) Courtesy of Cecil Leitch & Kerin, London; 
(Below) Courtesy of Harman & Lambert, London 


(ABOVE) AN AUGSBURG FAYENCE 

FRUIT-BASKET TABLE CENTER- 

PIECE; (BELOW) A FINELY SHAPED 
GEORGIAN SILVER BEER-JUG 


above a bird enclosed 
within a heart. Its date 
was 1658. Just about a 
hundred years later, the 
era of George II produced 
the fine, plain beer-jug 
(illustrated herewith). It 
is pieces such as this, with 
their solid form and ad- 
mirable line, that may be 
confidently looked to for 
appreciating in value 
when fate brings to them 
from time to time the 
salesroom test. The charm 
of the spout and handle in 
conjunction with the 
boldness of the body is 
worth noting. 

Time was when one 
could secure from an 
ignorant parish priest in 
any obscure Italian or 
Spanish village a mag- 
nificent set of old eccle- 
siastical vestments in re- 
turn for a brand-new and 
showy set. Those days 

(Continued on page 54) 
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NOTES FROM PARIS 


BY PIERRE BERTHELOT AND G. BRUNON-GUARDIA 


SF LUF ZOR LOE LEE WIE LSE LORS BELGEAS 


T THE Orangerie Museum in the Tuileries a 
new exhibition devoted to the masterpieces 
of provincial museums has just been opened. 

Apart from the very great attraction which a collec- 
tion like this offers, this manifestation has a precise 
significance: it means the awakening of the regional 
spirit in artistic matters. Provincial museums are 
very numerous in France: four hundred and sixty 
have been counted! Many of them contain very fine 
things, but which are often badly presented. And as 
publicity is generally completely lacking, scarce 
attention is for the most part paid to them, barring a 
few exceptions as famous as, for instance, the La 
Tour Museum in St. Quentin. 

This exhibition therefore constitutes the point of 
departure of a movement of decentralization, and 
the organizers who have endeavored to produce a 
striking effect on the Parisian public as well as on 
foreign visitors by showing them samples of the 
beauty hidden away in the provinces, have made a 
perfect success of it. So L’Invitation au Voyage 
will bear fruit. 

The selection of canvasses for this first year has 
been limited to the masterpieces of the seventeenth 
and eighteenth centuries, and only the museums of 
the northern half of France have been asked to lend 
their assistance. One hardly knows which is the 
greater pleasure, to see in the original the famous works which 
one generally knows only from reproductions, or to discover in 
the contributions of these far-away museums pictures which are 
not at all famous, but deserve to be. 

The idea here is not to choose the “happy winner” or to dis- 
tribute a “first prize’? among so many fine things. Still, the work 
which perhaps makes the strongest impression is a very surprising 
Watteau, the Portrait of the Sculptor Antoine Pater, father of the 
painter, coming from the Museum of Valenciennes. This portrait 
which is extremely delicate and. at the same time forceful, 
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| Coubtess of Serge Roche, Paris 
FROM THE NOTABLE EXHIBITION OF PICTURE FRAMES AT THE GALERIE GEORGES PETIT: (LEFT) AN ITALIAN RENAISSANCE FRAME OF THE 


SIXTEENTH CENTURY; (CENTER) A DUTCH SEVENTEENTH CENTURY EXAMPLE OF INLAID WOOD; (RIGHT) AN ENGLISH CARVED AND GILT 
FRAME OF THE EIGHTEENTH CENTURY 
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IN THE EXHIBITION AT PARIS OF LESSER KNOWN WORKS FROM FRENCH PRO- 
VINCIAL MUSEUMS: LEPICIE’S 


‘“ AWAKENING OF FANCHON”’ 
EXAMPLE OF EIGHTEENTH CENTURY GENRE 


, A DELIGHTFUL 


resembles nothing of what Watteau has done otherwise. Only the 
hand and the object on which it rests clearly recall his manner. 
The face, which is struck by an oblique light, is of surprising 
penetration in its energetic expression. And the whole picture — 
the brown shades of the costume, the somewhat copper-tinted 
complexion — shows such harmony of design and color that if 
tradition and historical logic did not already furnish strong argu- 
ments in favor of attributing the portrait to Watteau, one could 
not imagine what other painter of the period would have been 
able to produce anything as great. (Continued on page 60) 
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Courtesy of Helbing-Cassirer-Muller 


OLD TEXTILES IN THE MARCZELL VON NEMES COLLECTION 


MORE IMPORTANT EVEN THAN THE GREAT PAINTINGS BY OLD MASTERS CONTAINED IN THE NEMES COLLECTION, TO BE SOLD IN MUNICH 

JUNE 16-19, IS THE UNIQUE GROUP OF EARLY TEXTILES, MAINLY RELIGIOUS VESTMENTS. THE OUTSTANDING EXAMPLES, SHOWN HERE, 

ARE: (ABOVE, LEFT) A CHASUBLE OF EARLY SIXTEENTH‘CENTURY ITALIAN VELVET MOUNTED WITH FLEMISH GOLD EMBROIDERY OF THE 

SAME PERIOD; (ABOVE, CENTER) A DALMATICA OF THE SAME PERIOD AND ORIGIN; (ABOVE, RIGHT) A CHASUBLE OF ITALIAN VELVET, CUT 

IN AN ARTICHOKE PATTERN, WITH CROSS OF GERMAN EMBROIDERY, BOTH CA. 1500; (BELOW) A CHOIR ROBE OF VENETIAN BROCADED 
VELVET, IN A RICH ACANTHUS PATTERN OF ORIENTAL INFLUENCE, CA. 1500 


BY WERNER R. DEUSCH 


& NOTES FROM BERLIN” 
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advantage or disadvantage of auctions to the open art 
market, yet it seems that, under present German economic 
conditions, the auctions of prominent collections which are in- 
creasing in importance from year to year in the larger German 


r | “HERE has, of late, been much discussion here as to the 


cities, constitute essentially the 
only stimulating element in 
this market today. Since the old 
group of collectors is gradually 
decreasing in number, because 
of the general depression, and 
Berlin is as rapidly gaining 
prominence as a centre for 
internationally saleable works 
of art, these auctions serve as 
the most valuable factor in 
tempting international collec- 
tors and art dealers. Sales such 
as the Goldschmidt-Rothschild, 
Stroganoff and the Hermitage 
drawings, the results of which 
will be analyzed here in the next 
issue of this magazine, have 
exercised a great power of at- 
traction among all circles of 
dealers and collectors in Europe 
as well as America. And, based 
upon this viewpoint, the auction 
of the world-famous collection 
of Marczell von ‘Nemes, which 
is to take place in Munich from 


June 16 to 19 under the auspices of Messrs. Cassirer, Helbing and 
Miiller, will be the crowning event of this year’s spring season. 
The name of this unique collector, who possessed the talent for 


combining the crea- 
tive skill of the 
artist with the eye 
of a connoisseur and 
the magnanimity of 
a Mecenas, is so 
well known that we 
refrain from making 
any further mention 
of his personality 
here. This man, who 
was the first to rec- 
ognize the inner 
relationship of an 
El Greco and a 
Cézanne, whose 
works he_ brought 
into the market in 
his auction at Paris, 
in 1913, left behind 
him united, all that 
which seemed to 
him during his life- 


MEISSEN ‘‘CRINOLINE GROUP” 
THE RARE EIGHTEENTH CENTURY PORCELAINS IN THE 
NEMES AUCTION AT MUNICH, JUNE 16-19 


Courtesy of Cassirer-Helbing-Miiller 


BY KAENDLER, ONE OF 


is the result of a fruitful life devoted to the beauty of art. 

It is not easy to select single examples from all these master- 
pieces, without doing the others an injustice. Modern taste will 
probably lean toward the mighty depiction of Quintus Fabius 
Maximus, a personification of heroism in Roman history, painted 


in the late Rembrandt period, 
in preference to the portrait of 
Saskia as Athena, of 1635, 
which, to former generations, 
seemed to possess the embodi- 
ment of Rembrandt’s greatest 
artistic genius. A visionary aura 
of heavenly power seems to per- 
vade the Angels’ Concert, that 
great painting of Greco’s late 
period which can be called 
perhaps the most spiritual crea- 
tion of the great Toledoan’s 
masterpieces. 

There are many examples in 
the series of early Italian mas- 
ters: Fra Angelico’s almost 
entirely unknown Adoration of 
the Kings, and a somewhat later 
Sermon of Peter; a Madonna 
With Child and Angels by the 
young Botticelli and of the 
same period as the work in the 
Garnener Collection at Boston. 
Of the Venetians, whose coloris- 
tic wealth and physical grandeur 


must have exercised an especial appeal to a nature such as this 
collector’s, several great names are worthily represented: we 
mention the great Portrait of Doge Loredano with his Sons from 


the hand of Gio- 
vanni Bellini (1504); 
the Portrait of an 
Art Lover by Lotto; 
Titian’s Danaé and 
the same artist’s 
monumental por- 
trait of Duke Fede- 
rigo Gonzaga; two 
splendid pictures by 
Tintoretto, and Tie- 
polo’s resplendently 
colorful sketch for a 
ceiling in the Ma- 
drid Palace, the 
A potheosis of Ae- 
neas, completed in 
1762. 

Among the Neth- 
erlanders we find 
the enormous pic- 
ture which Rubens 
painted in 1614 for 


time the highest and Courtesy of Winkel & Magnussen, Copenhagen the tomb of his 
finest in matters of TWO INTERESTING ANGLO-AMERICAN HISTORICAL BUSTS, OF JAMES WATT AND great Flemish pred- 
artistic develop- GEORGE WASHINGTON, BY AN UNIDENTIFIED SCULPTOR; FROM THE AUCTION OF ecessor, “Pieter 


ment; this collection 


THE MOLTKE COLLECTION ON JUNE 2 
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Second Philadelphia Antiques Exposition 
ROBABLY the most perceptible improvement over one 
year made by any of the antiques expositions held through- 
out the country was accomplished in Philadelphia within 

the last twelvemonth, and admirably demonstrated there from 
May 4th to oth last. Not 
only did the general level of 


EAS 


beg 
SADEAD 
that formed splendid suggestions toward decoration in the 
manners of Chippendale and Sheraton. As a matter of fact, the 
spirit of interior decoration was present in good strength at 
the show, the model rooms including several American efforts, 
mostly along a smaller scale; a number of bedrooms, unusually 


enough, in both American 
and English; and _ several 


' quality of individual exhibits, 
as well as the standard of 
taste in the decoration of 
booths, far excel last year’s 
records, but also such im- 
portant items as sales and 
attendance exceeded all 
prophecy on the basis of last 
year’s figures, and in view of 
general economic conditions. 

Most interesting, of course, 
were the changes that took 
place in the selections of ex- 
hibitors for their displays. 
The fact that most pleased 
this reviewer was that a num- 
ber of dealers apparently 
took heed of his remark last 


AUCTIONS 


Little Neck, L. I., N. Y., Harry W. Heumann: 
a 3-6 — Collection of L. I. Antique Galleries, Early American and English 
urniture 


Wethersfield, Ct., John M. Mitchell: 
June 8 — Collection of Mrs. Clarissa B: Sykes. Early American furniture and 
furnishings 
Chatham, N. J., Herbert Van Pelt: 
June 12, 13 — Collection of Miss Grace Hamblen. Early American antiques 


Ridgefield, Ct., John M. Mitchell: 


June 20 — Collection of Mr. and Mrs. Arch E. Horne. Early American antiques 
and decorative objects 
St. Albans, Vt.: 
June 24, 25 — Collection of H. M. Drennan. Early American antiques 
Copenhagen, Denmark, Winkel & Magnussen: 
June 2 — Collection of Count von Moltke. Old paintings and objects of art 
London, England, Christie, Manson & Woods: 
June 10, 11 — Collection of Mr. Henry Hirsch. English, French and Italian 
furniture, Chinese porcelain, objects of art 
Munich, Germany, Helbing, Cassirer-M iller: ; 
June 16-19 — First part of the Marczell von Nemes collection. Continental paint- 
ings, textiles, and objects of art 


salons done in_ English, 
French and Biedermeier 
styles. 

Along with these features 
peculiar to the Philadelphia 
show were, of course, the ex- 
hibits that have become the 
attributes of nearly every 
such exposition: large selec- 
tions of American prints, 
mainly Currier & Ives and 
Audubon; smaller showings 
of pewter, ceramics and glass 
for the amateur collector; 
and the occasional exotic 
note of Chinese, Japanese 
and Russian antiquities. 

In closing there should be 


year that so little material of actual Philadelphia provenance 
was shown. In any case, this year found the craftsmen of the 
Quaker City well represented, what with a famous Savery high- 
boy and a whole roomful of Philadelphia Chippendale. Local 
feeling was further strengthened by the several displays of furni- 
ture, pottery and textiles which were produced by the Germans 
of Pennsylvania; together with these were also a number of 
purely provincial Pennsylvania examples that were also highly 


remarked again the excellence attained by each exhibitor in the 
execution of his particular booth. This accomplishment should 
serve as a lesson that the only factor necessary in achieving the 
tasteful appearance of an entire show is the codperation of each 
exhibitor. After seeing the Philadelphia show one is tempted to 
say that each man should look only to his own display and let 
the tout ensemble take care of itself. 

This review of the Philadelphia exposition would not be com- 


interesting, in a local way. 

The proof, however, that 
a good proportion of élite 
Philadelphia still believes in 
English rather than in Amer- 
ican decoration, was offered 
by a number of interiors 


Courtesy of John M. Mitchell 


INTERESTING ITEMS FROM THE COUNTRY AUCTION SEASON, 

WHICH OPENS THIS MONTH: (LEFT) CHIPPENDALE MIRROR 

WITH PINEAPPLE CARVING, FROM THE SYKES AUCTION AT 

WETHERSFIELD ON JUNE 8; (ABOVE) SHERATON FOLDING 

PULPIT-TABLE, AND (RIGHT) EARLY COURTING MIRROR ON 

PINE BLOCK, BOTH FROM THE HORNE SALE AT RIDGEFIELD, 
CONNECTICUT, ON JUNE 20 
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plete, however, if it did not 
recall as well another ex- 
hibition held simultaneously 
in the Quaker City. Refer- 
ence is made to the glass and 
furniture shown at the 
(Continued on page 56) 
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BOSTON MASSACHE: Colored lithograph by Bufford. 
Large folio 


Original etching by wiNsLow HOMER. Medium folio. 


SERAPIS 4nd BON HOMME RICHARD. Colored engraving. Signed in pencil 


Large folio 


Sas sa 


THE GOVERNMENT HOwsE. (N. y.) Colored lithograph 
by H. R. Robinson. Large folio 


VIEW OF ALBANY. Tinted lithograph by Lewis and 
Brown. Large folio 


CHESAPEAKE 4d SHANNON. Colored lithograph by 
Haghe after Schetky. Medium folio. A set of four prints 


20% 
DISCOUNT SALE 


Through June only 


These are a few of 
many rare prints and 


ait “ reper paintings included 
Lane S Hone» ACHIGAN SOUTHERN Tawar in this sale 


The Popnlar Passenger Route between the EAST and \ WEST, 
UNION DEPOTS! NO FERRY TRANSFERS! NO DELAYS! — 


Colored lithograph. ape folio GOO DS PEE D , Ss HERE THEY —_ Original 2 peint by Frank 
enson. Signe 
BOOK SHOP 


7 Ashburton Place 
BOSTON, MASS. 


PEARNAUGHT STALLIONS. 


Piet 37 Bares Peres a ‘dashesbatt dee ad 
os ane 


SERRE cea TE RETIN 
Se RES ESSE SE 


WINTER MORNING.  Calaved bspagh by Currier sted 
Ives. Large folio. Wide margins 


SA ARAN ROAN NIN nt anni 


Colored lifkosradh Dae ge folio 


BOSTON. Colored aquatint by. W. § Bennett. ae GREAT AMERICAN cock. Colored print VIEW FROM HYDE PARK 0” the HUDSON. Oil painting 
folio trom the first edition of Audubon 
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‘In the Spring 
eA Young -Man’s Fancy. 


POPPING THE QUESTION 


THE JUNE BRIDE 
OF THE ’40’S 


SF THE Spring a collector’s fancy seriously 

turns to these charming sentimental sub- 
jects by N. Currier. Their appeal increases as 
the supply of prints decreases. A number of 
notably fine specimens are still available, 


through The Old Print Shop. 


SINGLE THE DECLARATION 


THE PROPOSAL THE WEDDING DAY 


YL 


She OLD PRINT SHOP 


C=~Harry Shaw Newman WD 
150 Lexington Ave. at 5oth St.,.New Yorks 
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ROBERT FEKE, COLONIAL PORTRAIT PAINTER. By Henry Wilder 
Foote. Harvard University Press, Cambridge. Price, $7.50. 
38 reproductions. 


R. FOOTE’S book is one about which it is impossible to 
be of a single mind. Most of it is of the highest excellence; 
part, disappointing. But it is, and probably will remain, 

the definitive treatise on Robert Feke; as such it must claim the 
attention of every student of the history of American art. Dr. 
Foote’s interest in the subject is chiefly iconographic and his- 
torical rather than aesthetic. He rarely gives expression to his own 
aesthetic opinions and places chief reliance on those of other critics. 

Robert Feke’s career and achievement is already well known to 
readers of this magazine (see issue for October, 1930); he was the 
first native American artist whose work shows any distinction 
and the best Colonial portrait painter before Copley. From a few 
documents and two casual contemporary references we may form 
a fragmentary conception of his life; from his paintings, especially 
the two self-portraits, we may surmise something of his character. 
He was born in Oyster Bay, Long Island, about 1705 of well-to-do 
and well-connected parents. In 1742 he married Eleanor Cozzens 
at Newport, Rhode Island. About 1750 he disappeared. His 
portraits were of Long Island, Newport, Philadelphia, and Bos- 
ton personages. Those signed and dated, or datable with any 
degree of certainty, show that he was in Oyster Bay about 1732 
(a document proves that he was there in 1730); in Boston in 
1741; Newport, 1742-45; Philadelphia, 1746; Boston, 1748-49; 
and (from a contemporary reference) Philadelphia, 1750. Any- 
thing more about Feke’s life is purely a matter of speculation. 

Out of Dr. Foote’s two-hundred-odd pages, the first half is de- 
voted to biography. Since the demonstrable facts, related above, 
are so few, the author has been obliged to amplify his narrative 
with genealogical and historical matter and with a great deal of 
elaborate speculation, most of which is unfortunately bolstered 
up with peculiarly tenuous documentation — arguments from 
the apparent ages of persons in portraits, from the attribution to 
Feke of several paintings which may well be copies by later ar- 
tists, and from highly uncertain identifications of the subjects of 
portraits. 

Two excellent chapters, the “‘ Beginnings of Art in the Colonies” 
and “‘ Ancestry and Boyhood,” take up a third of the biographical 
section, but have only a general connection with the proper 
subject of the book. This is a fault in proportion, into which any 
author dealing with so meagre yet important a subject is almost 
forced through lack of matter to fill the pages the subject seems 
to deserve. Indeed the same criticism can be made of the article 
on Robert Feke, already referred to, which appeared in this maga- 
zine for October, 1930. The remainder of Dr. Foote’s biography 
would have been more valuable if it had been far briefer, and 
the more speculative matter deleted. As it is at present, his 
text is replete with such expressions as “must have painted,” 
“the portrait thus tentatively identified,” ‘‘it was presumably in 
the spring of 1750 that,” “provisionally assigned to.”’ After more 
than sixty royal octavo pages of such extreme uncertainty, the 
reader begins to wonder whether Robert Feke ever existed at all 
— or whether he is not merely a scholarly convenience, an Ur- 
Copley of American art. 

The latter portion of Dr. Foote’s work, however, cannot be 
praised too highly. It isso much better than almost anything so 
far done in this field of historical studies that one forgives all sins 
of prolixity and padding which mar the biographical chapters. 
For here is one of the first genuine catalogues raisonnés of all the 
work attributable to an American artist. What matters it that 
one may disagree with a few of the attributions? The facts on 
which discussion and judgment must ultimately be based are here. 
Dr. Foote lists some sixty-five portraits, giving for each an ad- 
mirable and full description, a record of signature and date, size, 
ownership, exhibitions, and previous reproductions. Over half 

(Continued on page 52) 


: 


THE ANTIQUARIAN 


DONT LOOK 


47 


Libel 


ES, study each illustration on this 

page before you search any more for 
that grandfather clock, corner cupboard, 
or drum table. You need not be a connois- 
seur to purchase from this page; because all 
Aardrup antiques are fully guaranteed to 
be just as we represent them. If the illustra- 
tion of the piece in which you are inter- 
ested is not sufficiently clear, just send to us 
for a photograph. 


These are but a few examples selected 
from the Aardrup collection of more than 
a thousand pieces. Perhaps you are seeking 
a piece not illustrated in this advertise- 
ment. Remember, all of our stock has been 
photographed and catalogued and we shall 
gladly forward prints and prices on request. 
Address L. P. Aardrup, 341 North Queen 
Street, Lancaster, Pa. 


Solid Mahogany Chest of Drawers, 
Hepplewhite Period (1790). 
Price $125.00 


Sheraton Pine Corner Cupboard, 
made about 1790. Untouched con- 


ou ¢ mahogany (1790). Price $250.00 
dition. Price $250.00 


Beautifully Grained Mahogany Empire Sideboard 
(1800). Price $250.00 


wee OF THE: BARGES SE 


Duncan Phyfe Drum Table, solid 


2cUCKS OF 


Gilded Mirror, Adams 
design, made about 1780. - 
Price $600.00 


Solid Walnut Chipaediale Chest of Drawers 
(1750). Price $150.00 


Welsh Dresser, walnut scalloped top, original 
rattail hinges. Price $250.00 


Solid Walnut Chippendale Serving Table (1750). Hepplewhite Mahogany Pair Solid Mahogany Hepplewhite Chairs (1790). 
} 8-Day Grandfather Clock 
(1790). Price $300.00 


Price $300.00 Price $250.00 


Chippendale Mahogany Secretary Desk 
(1750). Untouched condition. 
Price $1,000.00 


Solid Walnut Chest on Frame Claw and 
Ball Feet (1750). Price $250.00 


Pine Chippendale Corner Cup- 
board (1750). Price $250.00 


Eight Solid Mahogany Hepple- 
white Dining Room Chairs (1790). 
Price $1,200.00 


Mahogany Hepplewhite 
Sideboard, attractively in- 


laid (1790). Price $800.00 


Penna. Decorated Chest, dated 
1776. Price $100.00 


Solid Mahogany Sofa (1790) by Samuel McIntire, 


Solid Mahogany Chippendale Sofa, made about 1750. 
Mass. Untouched condition. Price $850.00 ] 


Original condition. Price $900.00 


Aardrup 


“iL, P, AARDRUP 


Pennsylvania 
341 North Queen St. 
ANTIQUES IN 


Laneaster, Pa. 


PENNSYLVANIA 


eo THE COLOR o£ Oo Ps -* 


AMERICAN AND ENGLISH ANTIQUES - 


The refinement of genuine American antiques is seen in this 
elegant lowboy of curly maple (New Jersey—1740) and gilt 
mirror with its beautiful glass-painted ship picture (New 
York—1800). Our large collection of old English china con- 
tains Enoch Wood’s bust of John Wesley, modelled from life. 


Ginsburg & Levy - Inc. 


THE COLONY SHOPS 


815 Madison Avenue « New York 


AT 68th STREET 


Member of The Antique and Decorative Arts League, Inc, 
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Courtesy of the Red Star Line, I. M. M. Co. 


THE SIMPLE HARMONIES OF THE GOTHIC STYLE AS REVEALED IN 
THE ARCHITECTURE OF ST. JOHN ’S HOSPITAL IN BRUGES » BELGIUM 


A CALENDAR OF ARTISTIC EVENTS ABROAD 


AUSTRIA 


June 7-21 — VIENNA — Exhibition 
of Antique Interiors, in the Neue 
Burg 


June — LINZ — Provincial Museum 


Exhibition 


June—October — VIENNA — Interna- 
tional Exhibition of Sport in Art 


June—October — VIENNA — Exhibi- 
tion of the Austrian Werkbund 


September — VIENNA — Secession 
Art Exhibition 


CZECHOSLOVAKIA 


June-July — BRNO — Exhibition of 
Bohemian Glass 


June-July — AUSTERLITZ — Exhi- 
bition of Souvenirs of Napoleonic 
Period 


FRANCE 


June 1-15 — PARIS — Fragonard 
Exhibition, Jacques Seligmann & Co. 
Palais de Sagan 


June — PARIS — Salon of 1931, 
Grand Palais 


June—September — PARIS — Art Sec- 
tions of the Colonial and Overseas 
Exhibition, Vincennes 


June—September — PARIS — Exhibi- 
tions of Musée des Arts Decoratifs 


June—September — PARIS — Exhibi- 
tion of the Edward Tuck Collection, 
Primitive Paintings, Eighteenth 
Century Decoration, Petit Palais 


GERMANY 


June—Oct. 15—WUERZBURG — 
Riemenschneider Exhibition 


June — DUESSELDORF — Master- 
works of German and Foreign Art 


June — BERLIN — Water-color Ex- 
hibition: Berlin Secession 


June-Aug. 23 — BERLIN — Great 
Berlin Art Exhibition in Bellevue 
Castle 


June 1-15 — ULM — Reformation 
Exhibition, 4ooth Anniversary of 
the Ulm Reformation 


June-August — NUREMBERG — 
Germanic Museum, Exhibition of 
Nuremberg Painting from 1350- 
145° (before Diirer) 


June—October — NUREMBERG — 
North Bavarian Art Exposition 


July — STUTTGART — Stuttgart 
Secession 


July 20-Aug. 19 — BAYREUTH — 
Exhibition of Plastic Art 


July-September — DUESSELDORF 
— Great Art Exhibition 


GREAT BRITAIN 


June — LONDON — Exhibition — 
British Contemporary Art 


June-August 8 — LONDON — Art 


Exhibition — Royal Academy — 
Burlington House 
HUNGARY 


June—September — BUDAPEST — 
Exhibition of Hungarian Artists 


September — BUDAPEST — Exhibi- 
tion of Interior Decoration 


ITALY 


June — ROME — Quadrennial Art 
Exhibition 


June-August — PADUA — Interna- 
tional Exhibition of Sacred Art 


JUGOSLAVIA 


During Summer — SPLIT — Exhibi- 
tion of Art and Folklore 


Beginning of September — SOLIN — 
Great Fair 


SPAIN 


August 25 — VALENCIA — Histori- 
cal Pageant commemorating the 
Moorish-Christian Wars 
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In this issue of THE ANTIQUARIAN begins 


AN OUTLINE OF 
AMERICAN FURNITURE 


By WALTER A. DYER 


—the most compact authoritative reference-work on American furniture 


ever published, compiled by one of the first experts in the field. 


This series will run through 36 issues of THE ANTIQUARIAN. It is fully expected that the interest achieved by it will — 


Fulfilling the long-awaited need for a «dictionary of native furniture,” written 
in simple, non-technical language for use by both amateur and experienced col- 
lectors, Mr. Dyer’s OUTLINE is certain to become, in tts entirety, the indispen- 
sable guide for every person interested in American furniture. 


The method of treatment, while recognized throughout Europe as the most logi- 
cal system of explaining the decorative arts, is one entirely new to America. It con- 
sists of taking up singly each item of furniture, such as the highboy (described 
in this issue), the chest, the sideboard, the sofa, the cupboard, the chair, etc., and 
describing its development from the most primitive forms of the seventeenth cen- 
tury to the finished, sophisticated product of the late Sheraton period. 


With its terse text and rich, complete illustrations, each chapter will offer to 
the reader a concise summary of the development of American furniture — 
in other words, a series of articles which no one who is purchasing American 
furniture can afford to be without. 


cause the publication of the entire series in book form at the end of this period. 


In order, therefore, that you will not miss a single issue of this series, and may therefore be certain to receive AN 
OUTLINE OF AMERICAN FURNITURE together with 36 issues of THE ANTIQUARIAN, you should enter your 


subscription immediately —and you can secure the series from the start by paying only $4.00 down and renewing your 


subscription at the end of each year. This represents an enormous saving over the high price a book of this type will 


command when published, as well as a saving of $6.00 over the single copy price for the series. 


And beside owning the complete volume of AN OUTLINE 
OF AMERICAN FURNITURE, you will receive with it each 
month’s issue of THE ANTIQUARIAN— America’s most dis- 


tinguished magazine of the old arts—from the many articles 


The Antiquarian Publishing Company 


Gentlemen: 


420 Lexington Avenue, New York City, N. Y. 


and profuse illustrations in which you will derive untold 


information and enjoyment. 


P.S. If you wish, you may subscribe immediately for 
the entire series at the rate of $12.00 for three years, 
thus protecting yourself against any eventuality of 
price raise throughout that period. 


Please enter my subscription for THE 
ANTIQUARIAN, starting with the June, 
1931, issue, in which begins AN OUTLINE 
OF AMERICAN $ one year 
FURNITURE, for \ three years _____ 

TI enclose 1 check : 

O cash for 0 four dollars 
1 money order ( twelve dollars 
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NEW HAVEN, CONN. 


954 Chapel Street 


I I your heart ts set on 


a lovely old T ea Service 


Hunting down antiques in the highways and byways is 
great sport — but when years go by without discovering 
what you're looking for, it’s a little discouraging. 


You could spend a lifetime and a fortune in travel and not 
begin to cover the thousand and one hideaways for an- 
tiques which are being constantly “shopped” by Plum- 
mer’s foreign scouts. 


At Plummer’s you will find one of the most interesting and 
complete Collections of Antique Glass and China in America. 


Take Tea Services, for example. We sometimes have on 
hand as many as 50 choice old tea sets from the world’s 
most famous potters — ranging in price from $65 to $600. 


The satisfaction of knowing that you can buy antiques, that 
they have been passed upon by experts and are exactly as 
represented, is another important reason for shopping here. 


Come if only to browse around. You'll find it a thrilling 
adventure! 


Old Newhall Tea Service circa 1810. 


Cream body delicately tinged with 
Gray — Blue and Gold decorations. 
35 pieces: Teapot and Stand; Sugar; 
Creamer; Bowl; 2 Cake Plates; 11 
Cups and Saucers; 6 Mugs. . .. .$350 


CWin. HH. PLUMMER 6G. 


IMPORTERS OF 
Modern and Antique China and Glass 
7 and g East 35 St., New York 
(near Fifth Avenue) 


HARTFORD, CONN, 


256 Farmington Ave. 
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Wollaston 


(Continued from page 33) 


ship, as well as in war, was invaluable for the successful con- 
duct of the Revolution. Until the Civil War destroyed their 
culture, they bred a race of leaders comparable to nothing 
springing from any other section. It is perhaps only necessary 
to single out George Washington, without whose gifts in this 
field of conduct it is difficult to conceive the Revolution a suc- 
cess. And it is to Wollaston that we owe the larger part of our 
graphic knowledge concerning the members of the society from 
which these men came. This indeed constitutes a great debt 
of gratitude. 


Check List of Portraits in Oil by John Wollaston 


This check list, the first published, has been made possible only by the co-operation of the 
Frick Art Reference Library. It is necessarily incomplete. From the paintings reproduced 
herewith, however, it may be possible for owners to identify hitherto unrecorded portraits. If 
they will communicate any such discoveries to the editorial office of this magazine, they will 
be conferring a favor upon the authors. 

In each case, the dates given in italics are those of the portraits. The names given after the 
dates and sizes are those of the present or most recent ascertainable owners. The book and 
magazine references are to reproductions. 


ALLEN, Colonel William (1733-1793). 36 x 28 inches. 1760. Brooklyn Museum. 

ALLEN, Mrs. William (Clara WALKER). 36 x 28 inches. Brooklyn Museum. Catalogue, 
Benno Loewy Collection, Anderson Galleries, 1924, p. 40. 

AUCHMUTY, Reverend Samuel (1722~1777). Trinity Church, New York. 

AXTELL, Colonel William. 50 x 40 inches. Robert C. Vose (1929). 

AXTELL, Mrs. William (Margaret DE PEYSTER). b. 1728. 50 x 40 inches. New York 
Historical Society. J. H. Morgan, Early American Painters, p. 53. 

AYSCOUGH, Mrs. Richard (Anne LANGDON). b. 1730. m. (2) Thomas MORE. 30 X 40 
inches. Miss A. A. Sands. 

BARKLEY, Reverend Henry. Parish of Trinity.Church in the City of New York, Vol. 1, p. 250. 

BARNES, Colonel Abraham. 50 x 4o inches. Mrs. Carlos Cusachs. 

BELL, Judith Carey (1726-1798). 34 x 28% inches. Gist Blair. 

BEVERLEY, William. b. 1763. 30 x 2454 inches. 1768. Mrs. Reid White. 

BLAKE, Mrs. Daniel of Newington (Eliza IZARD). 30 x 25 inches. Mrs. Frederick Rutledge. 

BYRD, Mrs. William III (Elizabeth Hill CARTER). 1731-1760. 36 x 28 inches. Mrs. Jl. 
Oliver. Glenn, Some Colonial Mansions, Vol. I, p. 44. 

BYRD, Mrs. William III (Mary WILLING). 1740-1814. 30 x 25 inches. Mrs. F. H. McGuire. 

CALVERT, Benedict. b. 1724. 30 x 25 inches. General Laurason Riggs. 

CALVERT, Mrs. Benedict (Elizabeth CALVERT). b. 1730. 30 x 25 inches. 1755. General 
Laurason Riggs. 

CALVERT, Rebecca. b. 1750. 30 x 25 inches. 1754. General Laurason Riggs. 

CARROLL, Charles of Clynmalira. 50 x 40 inches. Mrs. Bayard Trumbull. 

CARROLL, Charles of Duddington (1729-1773). 51 x 414 inches. Mrs. Charles H. Carter. 

CARROLL, Charles of Elkridge (1702-1782). 50 x 40 inches. Dr. C. Pennington. 

CARROLL, Mrs. Charles of Elkridge (Elizabeth BROOKE). 1709-1761. 50 x 38 inches. 
Dr. C. Pennington. * 

CARROLL, Daniel of Rock Creek (1730-1796). 50 x 40 inches. Maryland Historical Society. 
C. W. Bowen, Centennial Celebration, p. 437. 

CARROLL, Daniel of Rock Creek (1730-1796). 48 x 37 inches. Mrs. Outerbridge Horsey. 
Probably a copy of the foregoing. 

CARROLL, Mrs. Daniel (Eleanor CARROLL) and son Daniel. 50 x 40 inches. Maryland 
Historical Society. 

CARTER, Charles of Corotoman and Shirley (1732-1806). 30 x 25 inches. Mrs. J. H. Oliver. 
Glenn, Some Colonial Mansions, Vol. 1 


, P. 240. 
CARTER, Mrs. Robert (Frances ANN TASKER). 49% x 30 inches. 1755. Mrs. George Carter. 
T. A. Glenn, Some Colonial Mansions, Vol. I, p. 26s. 


b 


CARTER, Mrs. Robert (Frances TASKER). The Misses Jett. 

CHEW, Mrs. Benjamin (Peggy OSWALD). 1732-1819. Mrs. Homer H. Norton and Charles 
B. Montgomery. 

COLDEN, Cadwallader (1677-1776). Metropolitan Museum of Art. 

site dig. Mrs. Cadwallader (Alice CHRISTIE). 30 x 25 inches. Metropolitan Museum of 

rt. 

CUSTIS, Daniel Parke (1711-1757). 50 x 41 inches. Washington and Lee University. Glenn, 
Some Colonial Mansions, Vol. 2, p. 40. 

CUSTIS, Mrs. Daniel Parke (Martha DANDRIDGE). m. (2) George WASHINGTON. 1732- 
1802. 50 x 41 inches. 1757. Washington and Lee University. C. W. Bowen, Centennial 
Celebration, p. 262. Engraved by J. C. Buttre and J. Rogers. Both engravings at- 
tribute portrait to “Woolaston.”’ Often reproduced. This and the other Custis portraits 
are discussed by Bowen, op. cit., p. 546-548. P. L. Ford, The True George Washington, says: 
“It has been asserted by Mr. W. L. Washington and Mr. Moncure D. Conway that this 
is a portrait of Betty Washington Lewis, but in this they are wholly in error, as proof exists 
that it is a portrait of Mrs. Washington before her second marriage”’ (p. ror). 

CUSTIS, Mrs. Daniel Parke, etc. 27 x 22 inches. G. P. Parker. Catalogue of F. B. Smith sale, 
New York, 1920, and there attributed to Wollaston. Very similar to preceding, but 

__ full length. 

CUSTIS, Frances Parke. 3714 x 30 inches. Washington and Lee University. Inscribed, ‘‘ Etats 


Sue 14. 

CUSTIS, John Parke and Martha Dandridge. 49 x 36 inches. Washington and Lee University. 
Glenn, Some Colonial Mansions, Vol. 2, p. 55; Dunlap, History (1918), Vol. 1, p. 168. 

DIES, Major John. 45% x 36% inches. H. L. Pratt. Catalogue, Brooklyn Museum, Exhibition 
of Early American Paintings, 1017. 

DIES, Mrs. John (Jane GOELET). 1723-1700. 4514 x 3614 inches. H. L. Pratt. Catalogue, 
Exhibition of Early American Paintings, Brooklyn Museum, 10917, p. 130. 

DIGGES, Ignatius of Prince George County. Mrs. Outerbridge Horsey. 

DIGGES, Mrs. Ignatius (Molly CARROLL). b. 1730. 51 x 42 inches. Mrs. Charles H. Carter. 

DIGGES, Mary (Mrs. Thomas Sim LEE). 30 x 25 inches. Outerbridge Horsey. This is said 
to be a copy. 

DONGAN, Thomas. Robert C. Vose (1925). 

DONGAN, Mrs. Thomas. Robert C. Vose (1925). 

DORSEY, Edward (1718-1760). 30 x 25 inches. John Ridgely. 

DORSEY, Mrs. Edward (Henrietta Maria CHEW). 1731-1762. 30 x 25 inches. John Ridgely. 

FITZHUGH, Mrs. William. 50 x 4o inches Dr. George Bolling Lee. 

GORDON, Thomas, the stepfather of Henry Benbridge the artist. Mentioned in Art in America, 
June 1918, p. 101. : 

GROVE, Henry. Engraved by W. S. Leney; Spectator, N. Y., 1809, Vol. 3, as painted by “J. 
Woolaston, 1740.” 

HARDY, Sir Charles (1705-1780). 4934 x 39% inches. Brooklyn Museum. Brooklyn Museum 
Quarterly, Jan. 1923. 

HENLEY, John. Engraved by W. S. Leney; Spectator, N. Y., 1809, Vol. 3, as painted by “J. 
Woolaston, 1740.” 

HOLMES, Mrs. Isaac (Rebecca BEE). 30 x 25 inches. H. L. Pratt. Catalogue, Exhibition of 
Early American Paintings, Brooklyn Museum, 1017, No. 14. 

HOLMES, William. Brooks Reed (1920). 

activ Mrs. Benjamin (Mary GOLIGHTLY) (1749-1771). 50 x 4o inches. 1766. Mrs. 

onverse. 

INGLIS, Mrs. John (Catherine McCALL). d. 1750. C. G. Rupert. 

JOHNS, Kensey II (1721-1763). 30x 25 inches. Mrs. Bruce Cotten. 

JOHNS, Mrs. Kensey II (Susannah GALLOWAY). b. 1728. 30x 25 inches. Mrs. Bruce Cotten. 

KENNEDY, Captain Archibald (1718-1794). 50 x 40 inches. 1752. Estate of Thomas B. 
Clarke. New York Times, Rotogravure Section, Feb. 12, 1928. 

KEY, Francis (1732-1770). Grandfather of Francis Scott Key. Mrs. George C. Jenkins. 

cs Mrs. Francis (Ann Arnold ROSS). 1727-1811. 49% x 38% inches. Mrs. George C. 
enkins. 

LEWIS, Fielding. C. E. Bowen, Centennial Celebration, p. 257. 

LEWIS, Mrs. Fielding (Elizabeth WASHINGTON). 1733-1707. Mount Vernon Association. 
1755. Sale, Manors of Virginia in Colonial Times, p. 56; frequently reproduced. A copy 
is at ‘‘Kenmore.”’ 

LEWIS, Colonel Warner of Warner Hall. b. 1720. 50x go inches. G. A. Greaves. A. W. Weddell, 
Virginia Historical Portraiture, p. 185. ; 

LEWIS, Mrs. Warner (Eleanor BOWLES GOOCH). 50 x 40 inches. G. A. Greaves. Weddell, 
Virginia Historical Portraiture, p. 184. 

LEWIS, Warner II and sister Rebecca (Mrs. Robert INNES). 50x 40 inches. G. A. Greaves. 
Weddell, Historical Portraiture, p. 184. 

LIGHTFOOT, Miss. 30 x 25 inches. Mrs. A. C. Harrison. 

LIGHTFOOT, Mr. (?). Mrs. R. P. Patterson. 
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32-34 EAST 57th STREET 


Adjoining American Art Association Building 


New York 


THOMAS J. KERR 


FORMERLY WITH 


DUVEEN BROTHERS 


Jos BERCKHEYDEN (1630-1693) 


Important Paintings by the Old Masters 
Works of Art 


Tapestries exe Furniture 
THE FRANCES BUILDING 
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New York City 
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HOWARD 


YOUNG 
GALLERIES 


Col. Townshend by Sir Joshua Reynolds, P.R.A. 
(1723-1792) 


Size 30 x 25 inches 


OLD AND MODERN 


PAINTINGS 


NEW YORK LONDON 
634 FIFTH AVENUE 35 OLD BOND ST. 


WILLIAM GEIGER | 


ANTIQUES 
SCULPTURE 


PAINTINGS 


Our booth at the Second Philadelphia Antiques Exposition 
May 4th to 9th 


WHITEMARSH, PENNSYLVANIA 
(Telephone: WuiTeMARSH 1913) 


Located on Bethlehem Pike, Two Miles from Chestnut Hill, Philadelphia 
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hen a hotel 
manager 


madeavroad map 


HIS guest was leaving early 

in the morning for the 
South. And he didn’t know the 
road. During the evening, the 
manager himself made a road 
map for the guest. Did the guest 
appreciate it? He wrote back 
and said he never made a wrong 


turn. 


Perhaps we're wrong in talking 
about such little things, when 
we have such big things to offer. 
Bigger rooms at lower prices... 
Roomy closets... Popular 
priced cafeteria orcoffee shop... 
Central location . . . Even spe- 
cially selected meats for all din- 
ing rooms. But somehow, it’s 
the little extra things that bring 
our guests back. You'll be back, 


too, once you know us. 


Extra service at these 25 
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LIGHTFOOT, Mary (Mrs. William ALLEN). 1750-1780. 30 X 25 inches. r76o0. H. L. Pratt. 

LIVINGSTON, John. 1714-1788. 30 x 25 inches. New York Historical Society. 

LIVINGSTON, Mrs. John (Catherine DE PEYSTER). 1724-1788. 30 x 2 5 inches. New York 
Historical Society. J. H. Morgan, Early American Painters, p. 51. 

LIVINGSTON » Mrs. Robert R. C. E. Bowen, Centennial Celebration, p. 257. 

MEADE, David I. (1710-1770). 3534 x 28 inches. Dr. J. Meade Callendar. 

MEADE, Mrs. David I. (Susannah EVERARD). 35 34 x 28 inches. Dr. John Meade Callender. 

MEADE, Miss Mary (Mrs. WALKER). 35% x 27% inches. Dr. John Meade Callender. 

MIFFLIN, Thomas. 1758. Pennsylvania Historical Society. 

MOORE, Anne Butler (Mrs. Charles CARTER). 30 x 25 inches. Mrs. J. H. Oliver. Glenn, 
Some Colonial Mansions, Vol. I, p. 251. 

MORRIS, Lewis. Estate of Thomas B. Clarke. 

MORRIS, Mrs. Lewis (Mary WALTON). 1727-1707." 30 x 25 inches. 1755. Estate of Thomas 
B. Clarke. Art in America, Vol. 11, p. 331. 

MORRIS, Mrs. Roger (Mary PHILIPSE). 1730-1825. 30 x 25 inches. The Misses Philipse. 

MORRIS, Staats Long (1728-1800). 30 x 25 inches. W. Jennings. 

MURDOCH, Mary Dulany. 40 x 30 inches. Anthony Callis Addison (1926). 

NORTH, Ellin (Mrs. John MOALE). 1740-1825. 51 x 309 inches. 1755. Mrs. Jervis Spencer. 
A modern copy exists. 

PAGE, John (1744-1808). 50 x 40 inches. William and Mary College. Bowen, Centennial, 
p. 111; E. T. Sale, Manors of Virginia, p. 202. 

PAGE, John (1720-1780). 44 x 34 inches. William and Mary College. R. C. M. Page, Genealogy 
of the Page Family, p. 96. 

gs II. 30 x 25 inches. Mrs. Douglas Crocker. Glenn, Some Colonial Mansions, 

ol. 1, p. ror. 
PASS ee “A 46 x 36% inches. William and Mary College. Glenn, Some Colonial Mansions, 
ol. 1, p. 184. 

PANET, Mrs. Johannes (Anna Maria MARSHALL). b. 1731. 30 x 25 inches. The Misses 

Marshall. Brooklyn Museum, Catalogue of an Exhibition of Early American Portraits, 


IQ17, P. 130. 

PHILIPSE, Colonel Frederick (1695-1751). 30 x 25 inches. New York Historical Society. 
Hall, The Manor of Philipsborough, p. 12. 

PINCKNEY, Harriet. Mentioned in Mrs. Ravenel, Eliza Pinckney, p. 231, and there said to 
have been destroyed. 

PLATER, George (1735-1792). 50 x 40 inches. The Misses Taylor. 

ea DOLPH, Anne (Mrs. Benjamin HARRISON). b. 1740. 35 x 29 inches. Virginia Historical 

ociety. 

RANDOLPH, Beverley. b. 1706. 35 x 29 inches. Virginia Historical Society. 

RAN mien Soe Elizabeth (Mrs. Philip GRYMES, Jr.). b. 1742. 35 X 29 inches. Virginia His- 
torical Society. 

ont So > <a Elizabeth (Mrs. John CHISWELL). b. 1725. 35 x 29 inches. Virginia Historical 

ociety. 

RANDOLPH, Mary (Mrs. Tarlton FLEMING). b. 1738. 50 x 39 % inches. Mrs. W. W. Archer. 

RANDOLPH, Colonel Peter of Chatsworth. 1708-1767. 50 x 3934 inches. Mrs. J. H. Oliver. 
Glenn, Some Colonial Mansions, Vol. 1, p. 440. 

RANDOLPH, Mrs. Peter (Lucy BOLLING). 36 x 29 inches. Mrs. Landon R. Dashiell. 

RANDOLPH, Mrs. Peter (Lucy BOLLING). 50 x 40 inches. Mrs. J. H. Oliver. This is a copy 
of a destroyed original. 

RANDOLPH, Peyton (1721-1775). 36 x 29 inches. Virginia Historical Society. A. H. Weddell, 
Virginia Historical Portraiture, p. 225. Copies belong to Mrs. Grey Skipwith and Mrs. 
A. L. Johnston. 

RANDOLPH, Mrs. Peyton (Elizabeth HARRISON). 35 x 20 inches. Virginia Historical 
Society. A. H. Weddell, Virginia Historical Portraiture, p. 226. 

RANDOLPH, Mrs. Peyton (Lucy HARRISON). 35 x 29 inches. Virginia Historical Society. 

RANDOLPH, Richard of Curles. 36 x 28 inches. Mrs. R. M. Littlejohn. Inscribed as copied by 
Wollaston, probably from a portrait by the elder Hesselius. See Brooklyn Museum Quar- 
terly, Jan., 1923, Pp. 5. 

RANDOLPH, Richard, Jr. b. 1715. 36 x 28 inches. Mrs. R. M. Littlejohn. Memoir of a Portion 
of the Bolling Family, p. 26. 

RANDOLPH, Mrs. Richard, Jr. (Ann MEADE). 36 x 28 inches. Mrs. Robert M. Littlejohn. 
Bolling, Memoir 4 a Portion of the Bolling Family, p. 42. 

RANDOLPH, Ryland of Turkey Island. 3534 x 28 inches. Dr. J. Meade Callender. 

RANDOLPH, Thomas Mann I. (1741-1793). 504 x 40 inches. Miss Louise McLain Pleasants. 

RANDOLPH, Mrs. William I. (Mary ISHAM). 1660-1735. 35 x 29 inches. Mrs. Grey Skip- 
with. This is a copy of an older portrait. Another copy exists. 

RANDOLPH, Colonel William II (1681-1741). Copied in 1755 J. Woollaston (on back). 35 x 29 
inches. Virginia Historical Society. 

RANDOLPH, Mrs. William II (Elizabeth BEVERLY). Mrs. J. B. Lightfoot. 

RANDOLPH, William III (1712-1745). 35 x 29 inches. Virginia Historical Society. Probably 


a copy. 

ROBINSON, Mrs. Beverly (Susannah PHILIPSE). 29 x 24 inches. New York Historical 
Society. The Manor of Phillipsborough, p. 23. 

ROBINSON, John (1704-1766). 36 x 29% inches. James Taylor Robinson. A. H. Weddell, 
Virginia Historical Portraiture, p. 168. 

SANDS, Margaret (Mrs. John REID). Mrs. J. Provoost, St. Albans, L. I. 

SMITH, Benjamin (1718-1770). 30 x 25 inches. Estate of Mrs. H. S. Holmes. A copy of the 
portrait of this subject by Jeremiah Theus in the Gibbes Art Gallery. 

SMITH, William (1697-1769). 30 x 25 inches. 1751. General J. R. Delafield. There is pasted on 
the back a label similar to that reproduced above. 

SMITH, William, Jr. (1728-1793). 30 x 25 inches. r75r. The Misses Wetmore. Has label 
reproduced above on its back. 

STEVENS, John. The Aris, Vol. 13, p. 276. 

TAYLOE, Colonel John II. (1721-1779). 50 x 40 inches. The Misses Tayloe. 

TAYLOE, Mrs. John II (Rebecca PLATER) and daughter Mary (Mrs. Mann PAGE). 50 x 40 
inches. 1765. The Misses Tayloe. ; : 

bya =<" Mrs. Edward (Ann GIBBES). 30 x 25 inches. Wollaston fecit 1767. Edward Heriot 

parkman. 

TURNER, Joseph (1701-1783). Mrs. Homer H. Nolton and C. B. Montgomery. , 

VESEY, The Reverend. In the records of Trinity Church under 1752 there is a mention of a 
negotiation with Wollaston to copy this portrait. 

WADDELL, Captain John. d. 1762. 35 x 28 inches. New York Historical Society. : 

bedriy o, Mrs. John (Anne KIRTON). 1716-1773. 35 x 28 inches. New York Historical 

ociety. 

WALTON, William (1706-1768). 50 x 40 inches. New York Historical Society. J. H. Morgan, 
Early American Painters, p. 47 

WALTON, Mrs. William (Cornelia BEEKMAN). 1708-1786. 50 x 40 inches. New York His- 
torical Society. J. H. Morgan, Early American Painters, p. 40. 

WALKE, Mrs. Anthony (Jane RANDOLPH). b. 1720. 36 x 28 inches. Howard Sheild. 

WARD, Daniel, Jr. (1760-1812). 42 x 28 inches. 1767 (?). Mrs. H. S. McGillivray. 

WASHINGTON, Colonel Samuel of Harewood. Journal of American History, 1912, p. 58. 

WATTS, Mrs. John (Anne DE LANCEY). 1723-1775. 30 x 25 inches. De Lancey Kountze. 

WHITEFIELD, Reverend George, in the attitude of preaching. 1714-1770. 31% x 25 inches. 
1742. National Portrait Gallery, London. Engraved by Faber; the inscription reads, in 
part, “John Woolaston, Jr.” 

WORMELEY, Ralph IV. b. 1715. 30 x 25 inches. C. W. Wormeley. 

WORMELEY, Ralph V. (1744-1806). 26 x 25 inches. C. Wormeley. 

MAN, portrait of a. 30 x 25 inches. Miss Isabel Ladson. 

LADY, portrait of a. 361% x 30% inches. J. P. Labby. 

LADY called “ Martha Custis.” J. E. Gittings (1923). 


A Review of New Books 


(Continued from page 46) 


the portraits are reproduced. This is indeed a far cry from the 
meagre inaccuracy of the only modern book on Copley, or even 
the compressed excellence of Lawrence Park’s Joseph Blackburn. 
The only comparable achievement is Park’s work on Stuart. 
Future students of American art owe Dr. Foote a great debt of 
gratitude for having set in his catalogue of Feke’s portraits a 
truly scholarly standard for such work, a standard which should 
make impossible the often slipshod, sometimes interested in- 
competence which has prevailed in the past. 
THEODORE BOLTON AND HARRY LORIN BINSSE 
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Florence Jackson 


ANTIQUES » OBJECTS OF ART 
DISTINCTIVE GIFTS 


a 


919 NORTH MICHIGAN AVENUE 
(Palmolive Building) 


AND 
@ Old Moroccan ee chest in perfect condition, 
54 in. long x 21 in. wide x 29 in. high. @ One of a pair 540 NORTH MICHIGAN AVENUE 
of early 18th Century Italian Chairs (uncovered). 
@ One of a pair of Spanish Wrought Iron Stands. ; | 
@ Old Hand Woven Coverlet. (Diana Court) 
‘Prices on ‘Request. CHIC AGO, ILLINOIS 


VISITORS WELCOME TO MY NEW SHOP IN THE PALMOLIVE BUILDING —OPPOSITE THE DRAKE 


eAlso my location in Diana (Court, Michigan Square “Building 


—————— Third ————— 
CHIcAGo ANTIOUES [EXPOSITION 


OCTOBER 26 to 31, 1931 


at 


The Drake Hotel 


As 40% of the booths are already definitely taken, and additional space 1s 
being rapidly engaged, dealers who are considering exhibiting should write 
or wite mow for the Floor Plan and complete information. 


The growing interest in antiques and objets d’art in the Middle West 
make this rising market well worth cultivating. 


Address: 


EXPOSITIONS COMPANY of AMERICA 


2012 CONGRESS HOTEL, CHICAGO, ILLINOIS 
FELIX MENDELSOHN, Managing Director 


54 


THE HOUSE WITH 
THE BRICK WALL 


ANNIE HAIGHT KERFOOT 
FREEHOLD, NEW JERSEY 


ONE OF A SET OF THREE WALNUT 
PHILADELPHIA CHIPPENDALE CHAIRS 


Sharswood and Robson 


“Farmbholme’”’ 


Stonington, Connecticut 


CV 


Among the collection of American and English 
Antiques in this 200-year-old Manor 
House, are some unusual pieces 


A 17th Century Pumpkin Pine Gate-Leg 
Table, 6412” long, 4012" wide, 28” high 


A Silver Lustre Toby Jug 


A number of fine Bilston and Battersea 
Enamel Patch and Snuff Boxes 


CLT? 


EVERYTHING GUARANTEED GENUINE 
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Notes from London 
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are past, but even to-day there remain church officials, even in 
high places, who have not yet awakened to the fact that when- 
ever they have treasures upon which they wish to raise funds, a 
public auction room of the highest standing represents the means 
by which they should rely on securing the highest possible figure. 
In a word, competition in such cases is healthy. There is no small 
censure here just now of the action of the Dean and Chapter of 
York in disposing privately to an American buyer, of a number of 
Caxtons and other early printed books. It is likely that they had 
no conception of the fierce battle which is likely to take place 
when such rarities come onto the open market. The £20,000 
($100,000) paid to them for 23 volumes from the Library of York 
Minster no doubt seemed to their ingenuous minds liberal 
enough, but even in these days, taking into consideration the 
unusual nature of the items, there is small doubt that an auction 
dispersal would have seen the sum considerably increased. The 
five Caxtons and the presentation copy to Jonathan Swift of a 
volume of Sir William Temple’s memoirs would alone have 
accounted for a very large sum. 

The salesrooms have been quiet on the whole with regard to 
fine furniture. What has come up has for the most part been of 
minor importance. There has been little or nothing, for instance, 
of the quality of the fine set of authenticated Chippendale furni- 
ture (illustrated herewith), composed of a card-table and four 
chairs, directly from the Powell family, having been made orig- 
inally for one of the forebears. The characteristically wide seat, 
the fine interlacing of the back and the richly carved frames of 
the chairs proclaim these as chefs d’oeuvres of design and period. 

Furniture will, however, be greatly to the fore, as a matter of 
course, in the middle of June, when Mr. Henry Hirsch is to sell 
at Christie’s his important collection of English furniture, Chi- 
nese porcelain and mediaeval bronzes. It is not often that a single 
collector shows himself equally sagacious in three such directions, 
but in this case Mr. Hirsch seems to have had a similar flair for 
each. He belongs to the class of collector that amasses not in 
quantity so much as in quality, — always a wise course to pursue. 
So it is safe to predict that the occasion will see some lively bid- 
ding, in which America doubtless will be freely represented. 

While there is always enthusiasm for early pottery, there is at 
the same time a steady interest in the later, eighteenth century 
stuff. There is one lighthearted phase of this which never seems to 
lose its charm for a certain type of collector. I refer to the pieces 
produced all over the continent of Europe during the beginning 
of that century, in imitation of various foods, such as fruits, 
vegetables, game, fish and so on. They appear to have been used 
as table ornaments to accompany the various courses to which 
they were appropriate. A tureen in the form of a tortoise would 
hold the turtle soup, a sack filled with chestnuts would be in 
reality a covered jar intended to hold the roasted nuts, a pottery 
basket of fruits would serve merely as a table-centre for the 
dessert course. Often these pieces would be made so closely 
resembling nature as actually to deceive the eye into believing 
them to be the real thing. The fashion did not last long, but 
while it did, some intriguing work was done in it and collectors 
are just now on the look-out to collect as many divers examples 
as possible. A German example (illustrated herewith) represents 
a basket of mixed fruits, each with its appropriate glaze and tint, 
realistically massed within the rim, thus an amusing little variant. 

American collectors visiting England will, for the most part, be 
familiar with the great series of Mantegna’s paintings that hang 
in the Orangery at Hampton Court. Orangeries being more suit- 
able to the cultivation of orange-trees than to the preservation 
of pigment upon linen, the Mantegnas have developed a fungus 
at the back, which threatens their condition very severely. The 
situation is now being tackled by the X ray expert, Mr. Kennedy 
North, who is to take all possible steps to conserve the pictures, 
which will in future be hung in an upstairs corridor, as befits. 

The time is probably not far distant when the truly careful 
collector will submit his paintings to some sort of scientific 
examination from year to year in order that any tendency to de- 
generate may be arrested at the earliest possible date. Who 
knows, one might even occasionally defray the cost of such at- 
tentions by finding that an earlier work lay concealed beneath 
the later paint. Such discoveries have been often enough. 
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Mahogany Secretary Desk 
Period 1780 


Early American Sheraton Desk built 
of unusually beautiful grain mahog- 
any and satinwood. It is original 
throughout, including brasses. 


Dimensions: 
Height, 56 inches 
Width, 36 inches 
Depth, 19% inches 


.C Nalentine & Co. 


—Antiques— 
207-209 EAST FRANKLIN STREET 


Richmond Va. 


IMPORTERS OF OLD AND MODERN 

SILVER, SHEFFIELD PLATE, OLD 

AND MODERN GLASS, GARNITURES 
AND FINE PORCELAINS 


A. SCHMIDT & SON 


ESTABLISHED 1869 


8 EAST 48th STREET NEW YORK, N. Y. 


BOSTON MAGNOLIA NEWPORT 
WASHINGTON SAN FRANCISCO 
LOS ANGELES PASADENA 


“East and West Rocks, New Haven, Connecticut” 
Painted by G. H. Durrie 
Price, $400 


Other paintings by G. H. Durrie 1n stock 


Write for particulars 


ESTABLISHED 1900. FP EDUCATIONAL BOOKS 


EP EO CLES 
BOOK STORE. /NC 


CEHWUNLOG: PRESS 15 BROADWAY MNEW-HAVEN.CT, 
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Sheraton Wing ‘Bookcase of Finely Figured Mahogany 
8’ 3" wide, 6' 10” high 


J. DE HAAN G&G SON, LTD. 


FITZROY COURT 
TOTTENHAM COURT ROAD (Facing Maples) 
LONDON, W. 1, ENGLAND 
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Telegrams and (ables: EUQITNA, EUSROAD, LONDON 
Telephone: Museum 8270 


WALLACE 
NUTTING 


AUTHOR OF 


Furniture Treasury 


The most complete work on Ameri- 
can Furniture, picturing five thousand 
articles, including iron and brass. Two 
volumes. Regular edition $25.00, spe- 
cial edition $50.00. 


A very rich Catalog of our reproduc- 
tions is issued, in which five hundred 
of the pieces which we make are 
shown. Price in paper cover $2.00, in 
boards $3.00, money refundable on the 
first purchase. 


, 46 Park Street 
FRAMINGHAM, MASSACHUSETTS 
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Exhibitions and Auctions 
(Continued from page 44) 


Philadelphia headquarters of the Pennsylvania Society of Colo- 
nial Dames, an exhibition which, as a unit, offered one of the 
most interesting examples of synthetic atmosphere that has yet 
been achieved by like showings of eighteenth century decorative 
arts. It consisted of the John Hays Hammond, Jr., collection of 
early American glass, which was loaned now, as during last 
November at the Art Center, New York, by its present owner, 
Mrs. William Greig Walker; and of an important group of 
Philadelphia Chippendale furniture from the private collection of 
Mrs. James A. Curran. More than anything else this combined 
exhibition proved the old adage that dealers are the best collec- 
tors in their own field, for in both instances the lenders were com- 
mercially connected with the items that, in each case, they had 
collected privately for their own pleasure. 

Since the Hammond Collection was reviewed extensively in 
this department of the magazine for November, 1930, the furni- 
ture of the Colonial Dames Exhibition deserves most considera- 
tion here. If one were to say that the pieces shown were the 
finest of the Philadelphia type, one would not, in all modesty, be 
saying enough. It is really the finest furniture produced in 
America, this resplendent Rococo of Randolph, Savery and their 
contemporaries — all local followers of the Chippendale tradition. 

No higher compliment can be paid this furniture than to say it 
is the only American product of the period that is comparable in 
invention and execution to the unsurpassed craftsmanship of the 
mid-eighteenth century Parisian ébénistes. In the exquisite grace 
of design, the sculptural quality of carving, and the honesty of 
workmanship, this American Rococo indeed stands with the 
finest Continental achievements of the dix-huitiéme. Not even 
Chippendale himself was able to produce such sparkle, such 
artistic vigor — almost the essence of Versailles, of Voltaire 
and Moliere. And that of all American cities, this style should 
owe its origin to the Quaker capital is one of its strangest 
attributes. 

This reference to the Colonial Dames Exhibition would be 
incomplete if it did not compliment the organization upon the 
quality and value of the catalogue it prepared, both as to the 
text, which was furnished by Miss Helen McKearin for the glass, 
and by Mr. W. M. Hornor, Jr., for the furniture, and the illustra- 
tions. A. M. F. 


Courtesy of the City Bank Farmers Trust Co. 


FROM THE THOMAS B. CLARKE COLLECTION OF AMERICAN 

OLD MASTERS, TO BE SOLD BY SEALED BID ON JUNE I5: 

GILBERT STUART’S FINE PORTRAIT OF MRS. RICHARD YATES, 
PAINTED AT NEW YORK IN 1793 
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KAUFMAN-ANTIQUES 


238 Newbury Street, Boston 


John Townsend serving-table of mahog- 
any. Very fine—all original condition 


AUTHENTIC FURNITURE + + RARE CLOCKS + + FINE GLASS + + OLD SILVER | 


McKEARIN’S 


CIO) 
‘Uzsit Our ‘Room of 


QUAINT THINGS 
at the Summer Shop at 


HOOSICK FALLS, NEW YORK 


Fine Furniture Fine Glass 
Fine Pottery 
Popular Pattern Glass 


One of an old pair of dogs, 29" tall, which were used 
for decorating a lawn 


ALL AT ESPECIALLY ATTRACTIVE PRICES 
Both at the Summer Shop and at 
21 East 64th Street, New York City 


ONE OF THE FINEST STOCKS OF ANTIQUES 
IN PENNSYLVANIA 


JOE KINDIG, JR. 


304 West Market Street York, Pennsylvania 
(On the Lincoln Highway) 


Illustrated Catalogue of Loan Exhibition of Early American 

Pottery and Glass at Antiques Exposition, $1.00. This Ex- 

hibition was from the Private Collection of Geo. $. McKearin 

and the Catalogue was prepared by him and gives valuable 
notes as to the specimens exhibited 
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The map shown below indicates how easily Ipswich 
can be reached from Boston 


OS ith : 


B jlerica 


we 


Be sure to visit Ipswich, the “Birthplace of American Independ- 
ence,’ On your summer tour. Here you will find an assortment of 
early American antiques worth traveling miles just to see. 


Ralph Warren Burnham 


- Esghib Generation in America 


IPSWICH, MASSACHUSETTS 
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Tilmann Riemenschneider 
(Continued from page 28) 


from the most august sources in Wiirzburg, he permitted himself 
artistic and personal leeway that would never have been counte- 
nanced coming from his colleagues of a generation before. Thus, if 
the Renaissance meant to art, as to every other field of human 
endeavor, the dawn of individualism and the advancement of the 
painter’s and sculptor’s standing from simple guild workman to 
independent artistic agent, Riemenschneider was precisely its 
token: in his work he altered sizes, symbols, forms and meanings 
from those specified in the commissions; he utterly disregarded 
the contracted time at which he was to deliver his work, being 
always six months to four years behind. Furthermore, as a man, 
he was equally indifferent to the traditions and conventions that 
applied to the burgher of his time: he married five times, each 
occasion being upon the death of the respective wife; he gave free 
voice to his political opinions, and served as a councilman and in 
various other public offices from 1504 to 1520, his courage and 
popularity finally gaining him election to the burgomastership in 
the latter year; he held the office until 1524, but in the following 
year stepped even more into fame and away from the accepted 
ways of the times. The latter occasion was his participation in 
the Peasants’ War which swept Franconia in 1525, and in which 
Riemenschneider militantly opposed the Prince-Bishop of 
Wiirzburg. Upon the latter’s triumph, Tilmann had to pay the 
penalty of the unsuccessful revolutionist; he was removed from 
his seat in the Council, and spent eight months in the torture 
chambers and prison cells of his native town. The physical 
effect of this punishment appears to have terminated his artistic 
capability, for there is no record of any work produced by him 
from the time of his release from prison in August, 1525 until his 
death six years later. 

It is a little difficult at first to reconcile the nature of this 
courageously self-expressive, rather unconventional and bohe- 
mian, free agent with the deeply and fundamentally religious 
character of his work. But it must be remembered that Tilmann 
Riemenschneider was a son of the Gothic, and much as he lived, 
and lived in, the Renaissance, he could never efface his heredity of 
Gothic mysticism, of the simplicity of belief and the naturalistic 
piety that Gothicism implied. The proof of strength of this 
heredity lies in the work itself, that, although it developed over 
fifty years from the most linear perpendicularity of the Gothic, 
to the rounded Classic forms of the Renaissance, never gave up in 
feeling what it gave up in line. In this Riemenschneider was the 
parallel of his contemporary, Diirer, who accepted Italian color 
and Italian form only to utilize them in the translation of such 
purely Gothic emotions as he manifested in the Rosenkranzfest or 
the Allerhetligen.° 

Thus it may be said that what appears in the work of Riemen- 
schneider to be conventional religious expression rather than the 
product of a totally new creative spirit, rather is the word of an 
artist who has chosen to speak the language of his heredity in 
stating highly personal emotions. If his sculpture was Gothic, it 
was a Gothic quite new in contrast to the style that took the 
name, bearing the same relation to the original that the counter- 
point of Brahms bears to the counterpoint of Bach. 

The earliest dated works from Riemenschneider’s hand are the 
heroic figures of Adam and Eve (details illustrated on page 25) 
which he executed for the portals of St. Mary’s Chapel in 
Wiirzburg from 1491 to 1493. One of the incidents surrounding 
Tilmann’s acceptance of the commission offers an interesting 
commentary upon his esthetics and upon his professional con- 
ception as an artist rather than as a simple craftsman; it is as 
follows: after the issuance of the order which quite definitely 
specified the expression, position, and size of the figures, the 
sculptor managed to persuade the donors to change the previous 
conception of Adam, and to grant him permission to portray the 
subject as a beardless young man. The result of this first thrust 
of artistic independence was the figure’s splendor of Praxitelean 
simplicity, a form totally new to the country and period. 

It seems hardly possible that the same man produced as he did, 
at the same time, a work at once so traditional and so individual 
as the Acholzhausen Madonna (illustrated on page 24). The 
dramatic expressionism of composition aided by the harmonic 
sharps of drapery falling upon drapery, is the apotheosis of the 

(Continued on page 60) 
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—J-K:- BEARD 


DREWERY’S MANSION 


| HAVE resumed business at Drewery’s Mansion. One visit will convince you that I 
have the largest stock of real American antiques of the better class in the South. 


This is the clearing house between the North and the South for rare specimens of antiques. 


W. L. PARKER RICHMOND, VIRGINIA 


P. O. Box 784 Phone 22712 


ANTIQUES at AUCTION 


ONE : 
THE LONG ISLAND ANTIQUES GALLERIES 
OF THE FINEST STOCKS OF 250-16 Northern Boulevard, Little Neck, L. I. 


WEDNESDAY—THURSDAY—FRIDAY—SATURDAY 
At 2 p.m. Each Day 


| : June 3, 4,5 and 6 
A) VC An l ] 7 | 1) CS Early American and English Furniture 


Unrestricted public auction of the entire Collection of Mr. D. Enoch, well 
known Long Island collector for thirty years, to realize immediate cash — one 


IN THE UNITED STATES of the largest sales of FINE ANTIQUES ever held on Long Island. 


Among the most interesting examples are: 
~aetOeGrie HEPPELWHITE SIDEBOARDS; DUNCAN PHYFE AND HEPPEL- 
; WHITE DINING TABLES; SHERATON SOFAS; GRANDFATHER, 
Includes dainty tip-top tables, graceful Chip- GRANDMOTHER, AND BANJO CLOCKS IN MAHOGANY AND 


pendale, Hepplewhite and Sheraton chairs, CHERRY; CHIPPENDALE AND WILLIAM AND MARY HIGH- 
BOYS AND LOWBOYS IN MAHOGANY, MAPLE AND WALNUT; 


singly and in sets; sturdy chests of drawers; im- SECRETARIES: BREAK-FRONT MAHOGANY BOOKCASE; CHIP- 
pressive sideboards; tall beds; grandfather and PENDALE, HEPPELWHITE AND BLOCK-FRONT CHESTS OF 


DRAWERS: CORNER CUPBOARDS IN MAHOGANY, CHERRY 
grandmother clocks—are among the larger AND PINE: PIECRUST AND DROP-LEAF TABLES: CONVEX AND 


pieces which make up our fine collection CHIPPENDALE MIRRORS; GUNS, PEWTER, GLASS, CHINA; 


FOUR-POST BEDS IN MAPLE AND MAHOGANY 


| . EXHIBITION — Saturday, May 30—9 a.m. to 9 p.m. 
Sunday, May 31—12 m. to 8 p.m. 
‘Da V2 el F e Ma LCL Monday wwe ‘Tassdey, jane 1 cad sae fe to 9 p.m. 
SALE CONDUCTED BY 
HEUMANN’S AUCTION ROOMS, INC. 
HINGH AM. MA SS ACHUSETTS Harry W. HeumMann, Auctioneer 


Galleries ’ Phone Auctioneer’s ’ Phone 
BaysIDE 9-6585 FiusHinGc 9-1811 


FOUNTAIN SQUARE 


59 


60 


POST ROAD 7 


A very fine Chippendale Secretary of the Period 
in wonderful condition 


The above is one among many choice specimens 
that we are showing, which are well worthy of a 


visit to our showrooms. 


We carry genuine Antiques only 


PHrederick Denson & Son 


Established 1891 


GREENWICH, CONNECTICUT 


BYR. BATTEN invites you to call 


at his new residence, “‘Apple- 

wood House,’ on the Rosedale 
Road, where his collections will be on 
view during business hours, and at other 
times by appointment. The house has 
been built especially as a background for 
fine eighteenth century furniture actually 
in use, any attempt at museum atmos- 
phere being carefully avoided. 


The Rosedale Road is one of the main 
roads leading out of Princeton, and an 
enquiry in the village will be sufficient to 
enable anyone to find it. Once on the right 
road, watch for a sign on the gatepost. 
The house is just a mile from the edge of 
town. 


CL ea) 


GEORGE BATTEN 


ROSEDALE ROAD 


PRINCETON, NEW JERSEY 
Telephone: 846 
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Tilmann Riemenschneider 
(Continued from page 58) 


Gothic translated into the new intellectual conceptions of the 


Renaissance. And it is a prophecy, with the St. Luke and St. 
Matthew (illustrated on page 28) and the St. Burkhard Madonna 
(illustrated on page 25) of the riper works, like the Dettwang 
Altar (page 28) and the Blutaltar (pages 26 and 27) in which 
Riemenschneider became the master of expressing his humanist 
realism in the simple terms of Gothic line. In itself, this was the 
creation of a renascence of form as individual and genial as that 
of Michelangelo; its final expression took form in the three fig- 
ures of saints, the Frankenapostel (illustrated on page 25) which 
unhappily marked the termination of a career that, given time, 
might have achieved the Northern equivalent of Italian monu- 
mentality, beside its already superior spiritual quality. 


Notes from Paris 
(Continued from page 41) 

Among other of the most remarkable canvases, let us cite an 
old portrait, of the musician Rameau in a red coat, said to be by 
Chardin (Museum of Dijon); a charming scene by Boucher: 
Amintas Comes Back to Life in the Arms of Silvia (Museum of 
Tours); two charming sketches by Fragonard (Museum of 
Amiens); a Greuze from Nantes: the young Count of Saint Morys; 
and one of the finest Lancrets in existence: The Bathers, at 
Rouen. Saint-Omer has sent the famous Awakening of Fanchon, 
by Lépicié, and Valenciennes one of the best Paters: Concert 
Champétre. Let us further note an extremely pleasing Van Loo: 
the Countess of Villetéart, showing a model of charming youth 
and innocent calm, in her wadded high-necked dress (Rennes). 

Messrs. Bignou and Roche recently collaborated in organizing 
at the Gallery of George Petit a very significant exhibition of 
frames for the benefit of the Société des Amis de Versailles. 
All the rooms of the gallery hardly sufficed to contain all the 
things brought together. Through this exhibition one could 
follow the development of various national frame schools. For 
instance, the Italian style recalling the art of architecture, 
with its painted decorations in imitation of hard stone; Spanish 
frames, rich and emphatic; English frames, often very curiously 
overloaded with reproductions of utensils of every-day life; 
Dutch frames; rigid and solid and, most numerous of course, 
French frames, greatly varied and showing considerable modera- 
tion. Among the finest pieces may be cited certain French frames 
from the seventeenth century, and notably a large Louis XIV 
frame with mythological ornaments. 


Notes from Berlin 
(Continued from page 43) 


Brueghel the Elder; a male portrait, dated 1640, by Frans Hals; a 
Pieter de Hoogh and Jacob Ruisdael; and, among the German 
masters, a most characteristic portrait by Cranach; finally, as a 
great surprise, the head of a man, ca. 1501, a positive work by 
Diirer, the climax to a great collection. 

The textiles and tapestries take up almost all of the second part 
of the auction. We know that from the very first, Nemes’ greatest 
interests were concentrated on this subject — his fondest hobby, 
and therefore it is no exaggeration to maintain that a similar 
collection of textiles and embroideries of the fifteenth and six- 
teenth centuries either equal or even approachable to his has 
never been assembled..The innumerable pieces which compel 
attention for either artistic or historical reasons, are impossible to 
survey at a glance; they are mostly unique examples of unsur- 
passable beauty, perfectly intact. To them are added a number of 
magnificent Persian rugs of the seventeenth century, and a few 
Flemish tapestries from the Gothic and Renaissance periods. 

The sale of objects of art is expected to follow at a second auc- 
tion, to take place in the autumn; yet even in the present sale 
there are some precious early Limoges enamels, Renaissance 
furniture, and Meissen porcelain such as several important 
groups by Kaendler, known as the most internationally treasured 
and desired examples of ceramic art. Too, the vast section of 
sculptures, mostly from the German Gothic period of the thir- 
teenth to sixteenth centuries, plays an important part in the 
four day auction. 

(Continued on page 62) 
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The Basis of Confidence 


originates from fair dealing, honesty, and mutual welfare — 


exemplified by twenty-nine years of handling antiques. 


Authority on Early American Glass and Firearms. Author of 
Early American Bottles and Flasks, an authoritative history of 
glass making in the United States. 2 volumes, $20. 


The spacious shop contains the largest collection of refinished 


furniture and appurtenances in New Hampshire. Superiority 
of design, excellence of condition, and freedom from restora- 


tions will be found characteristic of items displayed at The 


Wilson ‘Tavern Shop. This assortment has been widely and 


wisely gathered and offers an extensive range of choice. Tue Witson TAVERN SHop ContTAINING OvER 300 PIEcEs 
oF REFINISHED FURNITURE 


A set of 12 Heppelwhite Shield Back Chairs and Sofa; also firearms, fine 
china, bottles, prints, metalware, lamps, chandeliers, mirrors, hooked rugs, 
and numberless other items expertly chosen and responsibly guaranteed 


STEPHEN VAN RENSSELAER 


ESTABLISHED 1902 


PETERBOROUGH NEW HAMPSHIRE 
Telephone 277 


STONER & EVANS 


The Finest 
ENGLISH 
PORCELAIN 


and 


POTTERY 


Large Collec- 
tion of rare Old 
Violins and 
finest Bows. 
Authentic instruments 
of Stradivarius, Guar- 
nerius, Amati, Guadag- 
nini, Gagliano, Ruger, 
etc. Repairs-Exper- 
tises. ‘ 


3 King Street, St. James’s Square 
LONDON, S.W.1. 


Write for illustrated catalogue 


ug 


HUG & CO., ZURICH, SWITZERLAND 


Collectors and Dealers in 


Old Violins, Cellos Bows 
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A PAIR OF ORIGINAL INLAID SHER- 
ATON CARD TABLES, WHICH WERE 
FOUND NEAR BRUNSWICK, MAINE. 
HISTORY WILL BE GIVEN ON REQUEST 


ALSO A FINE COLLECTION 
OF HOOKED RUGS, CROCKERY, AND 
EARLY AMERICAN FURNITURE 


DAVID RUBENSTEIN 


Corner Main and Talbot Avenue 
ROCKLAND, MAINE 


Lrm Lage Ne Oe pa 


3 Gash 52 24 Street 


Nev Jk 


Icons, Brocades and 
Objects of Art 


from 


Russian Imperial 
Palaces 


GENUINE OLD MAPLE FRAMES 
FOR SALE— ALL SIZES 


Price (inclusive of crating and freight to any U. S. A. port) 
for lots of 50 and over, $2.25 each. Smaller quantities, 
$2.50 each. : 


ORDERS EXECUTED ON RECEIPT OF 50% DEPOSIT 
BALANCE ON ARRIVAL OF GOODS 


F. G. POWELL ¢& COMPANY 


96, 98, 100 and 112, Brompton Road, London, S.W. 1, England 
All Goods Are Guaranteed to be Genuine Antiques—Duty Free 


AGENTS IN EVERY 
Telephone, Sloane 2978 U.S. A. PORT Cables, Powelantiq, London 
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Notes from Berlin 
(Continued from page 60) 


International attention is also being accorded an event which 
is to occur at the periphery of the European market in the 
beginning of June; the auction, at Winkel and Magnussen in 
Copenhagen, of the famous collection of the Counts of Moltke, 
comprising their acquisitions of the eighteenth century which 
have remained unchanged in possession and condition. This 
collection contains paintings of the seventeenth century Nether- 
lands, of rare quality; among them a series of Waterfalls by Jacob 
Ruisdael, a mature woodscape by Hobbema, a Rubens Satyr, 
several paintings by Teniers, as well as two charming heads of 
young boys by Greuze, beside an almost complete representa- 
tion of small Dutch masters. Two interesting portrait busts, the 
attributions to which are unascertainable despite the initials 
L. B., which they bear, are of George Washington and James 
Watt. Immediately following this collection at auction, the ex- 
tensive Rosenorn-Lehn etching collection appears, distinguishing 
itself especially because of its remarkable works of graphic art by 
Rembrandt and Anders Zorn. Among the few paintings we men- 
tion the excellent landscape by Koninck and a charming love 


scene by Nicolas Lancret. 
Translated by Tilda Mosson 


Naval History on a Blue Pitcher 
(Continued from page 29) 

is illustrated, shows that it was the conception of J. R. Penniman 
of Boston and engraved by W. B. Annin, and “entered according 
to Act of Congress by A. Bowen December 28, 1815”; the mon- 
ument on the pitcher being a tracing of this spirited engraving 
which commemorates the achievements of the Navy’s heroes. 
The dedication of the publication is: 

“To the Officers of the United States Navy, who by their Bravery and 
Skill have exalted the American character, secured the applause of their 
country, and excited the admiration of the world; this volume is most respect- 
fully dedicated by their most ob’t and humble serv’t, A. Bowen.” 

At the apex of the monument we find the name James Biddle, 
and a little below is that of Captain Jacob Jones, who, during the 
War of 1812, commanded the sloop of war ‘‘ Wasp,” which cap- 
tured the “Frolic.’”’ Two hours later, H.B.M’s ship of the line 
“Poictiers”’ recaptured the “Frolic.” This was one of the most 
romantic and thrilling events of the War, and when Captain 


Jones finally brought his ship into Philadelphia, he received a — 


welcome that was awarded to but few of the Americans. James 
Biddle, then a Lieutenant, whose name is at the pinnacle, com- 
manded the captured “Frolic” at the time of her recapture by 
the “ Poictiers.”” We have old Commodore John Barry properly 
shown as the cornerstone of the Navy. 

The genius of Washington had given America her independ- 
ence, which was secured by the splendid achievements of the 
Navy; therefore, we find the name of Manly whose capture 
of the British ship ‘‘ Nancy” by the schooner ‘“‘ Lee” from Mar- 
blehead on November 29, 1775, begins the naval history of the 
Revolution. 

After many adventures, Manly was in command of the Amer- 
ican ship “Hague,” cruising in the West Indies, and being 
pursued by a British “Seventy-Four,” he endeavored to escape 
by running his ship over a sand bar. Fortune favored him when 
he bumped over into deep water on the other side, he fired 
thirteen guns in defiance. This occurred in July 1779, shortly 
after the preliminaries of peace closed the Navy’s part in the 
Revolution. 

Commodore Thomas Truxton’s famous victory of the “Con- 
stellation”” over the French frigate “Le Vengeance” was the 
outstanding event of our war with France in 1800. But the names 
of all of these worthies depicted on the monument would lengthen 
the consideration of our pitcher far beyond the space allotted. 
Suffice it to say that Commodore Biddle, while commanding the 
squadron in the East Indies, exchanged the ratification of the 
first American Treaty with China. 

The pitcher is one of the most uncommon pieces of Anglo- 
American pottery, and with this definite contribution of the 
source from which the design comes, its interest is naturally 
brought much closer to all of us who are interested in the heroic 
achievements of the second war with Great Britain. It remains, 
however, for us to make certain as to which of the Staffordshire 


potters produced this jug for the American market. 
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€ Briex: is typical of Sack Re- 
productions — fashioned by 
master craftsmen to compare 
favorably with the antique 
originals. From 1730 to 1790, 
the Chippendale period, plate 
handles were largely used on bu- 
reaus, highboys, desks, etc. 
These plates are not engraved, 
and the keyhole escutcheons are 


Sack Reproduction 


Catalogue 
No. 4002 


Willow Brass Plate Handle 


invariably of the same size and 
design as the handle plate. 


Finished in antique brass. 
Measures 3% in. x 24% in.,2% 
in. centre, post to post. $10, list. 
Escutcheons to match, $6, list. 


Write for complete catalogue of 
reproduction hardware fixtures. Price 
50c. Free to dealers. 


In additton to our cabinet hardware, we have a complete line of 
reproduction hanging lamps and lanterns, early lighteng fixtures, 
fine prisms and hand-blown and hand-cut globes 


Dealer 
L. SACK fe 
* Invited 
CABINET HARDWARE CO. 


85-89 Charles Street, Boston 
658 Lexington Avenue, New York 


PR OREO RS ES 


W. WADDINGHAM 


The Manor House, Baldock, Herts, England 
37 miles from London on the Great North Road 


SPECIAL BARGAINS 


of genuine Old English Furniture in original condition 


. Georgian Mahogany Drop Leaf Table on Tripod.... 50 
. Six-foot Sheraton Mahogany Settee on Square Legs... 90 


1. Two Pedestal Mahogany Georgian Dining Table....$75 
2. Three Pedestal Mahogany Georgian Dining Table...250 
3. Large Sheraton Fruit Wood Drum Table............ 60 
4. Chippendale Wing Chair on Square Legs............ 40 
5 
6 


Largest Stock of 
Authentic 
AMERICAN 
ANTIQUES 
in the 

Hudson Valley 


REASONABLE 
PRICES 


MRS. E. E. WALTER 


88 MARKET STREET POUGHKEEPSIE, N. Y. 
On Albany Post Road, halfway between New York and Albany 


HARRY RIXSON 


(Member of the “British Antiques ‘Dealers’ -Association—) 


Sheraton three tier bookstand (mahogany) 12/10/- 
Sheraton mahogany nest of four tables 12/10/- 


PHOTOGRAPHS ON APPLICATION 


FOURTEEN SHOWROOMS OF GENUINE ANTIQUES 
FURNITURE IN THE UNTOUCHED STATE 


Telephone: Dunstable 25 


Ye Olde ‘Ketreate 


DUNSTABLE, BEDS, ENGLAND 


One Hour’s Journey from London on the Main Road to the North 


Telegrams: Retreate, Dunstable 


Very fine large metal yard 


Four early wrought iron 
candlestands, each. . .$18 


Rare Prints, Historica, CuHina, Rare FiasKs AND 
Bitown Gtass, OvERLAY Lamps, Rare PAPERWEIGHTS, 
Cup Puates, Etc. 


Free ‘Price List of One Thousand Items 


J. E. NEVIL . Washington C. H., Ohio 


Summer ae 


and we have a large assortment of pine, curly maple, 
glass, china, pewter, prints, iron and a little bit of 
everything. Five floors of antiques with assortment 
varied and prices right. 


JUNE SPECIALS — 


Early wagon seat 

Pennsylvania Dutch pine water bench 

Sheraton inlaid cherry slant top desk (ref.)......... 
Sheraton inlaid cherry slant top secretary desk (ref.) 120.00 
Mahogany rope leg Pembroke table (ref.).......... 35.00 
Small Walnut Dutch cupboard, Chippendale period... 40.00 


Write for free 20-page catalogue 
W. P. PRENTICE, 237-41 W. Water St., Elmira, N. Y. 


TODHUNTER 


THE ANTIQUARIAN 


AMERICAN ANTIQUES 


-Mrs. Clark’s Shop 


Opposite Whaling Museum 
NEW BEDFORD, MASS. 


Come to New Bedford, romantic whaling center of bygone 
days. Here you will find rarities of individual historical asso- 
ciation, including whaling prints, a fine assortment of whaling 
implements, jaggin wheels, scrimshaw whale’s teeth, attrac- 
tive boxes made from whalebone by the sailors, and many 
other relics of the time when New Bedford was the Whaling 
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Prospect Terrace 


City. Send for list. 


Early English Lead 
LEADER HEAD 


Bearing date 1746 


Part of a collection of 
interesting antique hand 
w rought metalwork 


SUNDIALS : LANTERNS 
WEATHERVANES 


38-46 NortH WarTeER STREET 


ESMOND 


Removal. . 


From 1061 - MADISON : AVENUE 
t0 1031: LEXINGTON :- AVENUE 
at 74TH STREET ... 


. TELEPHONE . BUTTERFIELD — 8-3705 


ALLERY 


|, Cortland of. i : 


| UST NOW 


a large stock of col- 
ored pressed glass, 
amber, yellow, blue 
and green, and the 
popular patterns in 
clear glass. 


Telephone, Clifford 7240 


We have besides 
glass several other in- 
teresting things in 
our stock. Call or 
write. 


WELCOME 


. To my new shop, an old Long Island Mansion, furnished 
with Antique Treasures, including the famous “Bottle 
Room.” Behind each piece is the integrity and confidence 
associated with the name of Katharine Willis. A new list — 
hundreds of items — free; send for it. 


Price list of over 360 historical bottles, 
invaluable to collectors and dealers, $1.00 


KATHARINE WILLIS 
234 Northern Boulevard, Flushing, Long Island, N. Y. 
Telephone, Independence 3-5515 


ANTIQUES 


DIKES 


All Countries 
All Periods 


DIKES 


Sheffield 
18” x 24” 


ELLIS LEVENSON 


265 NEWBURY STREET ’ 1 BOSTON, MASS. 


io) 


Rare and reasonable antiques 
CHES! to be found on charming ae 
ON side lane above the famous 

HE ST Redding Glen, and overlook- 

> ing the hills of the Gateway 
ANTIQUES of the Berkshires. Follow the 
TEA signs on the Danbury-Norwalk 


REDDING Highway. 


Early American Furniture for the Summer House 


Pine and maple lend a charm and coolness that nothing 
else does, and we have it in endless variety — complete 
furnishing for every room in the house. Among the out- 
standing pieces are a small pine mantel, well carved with 
sun bursts, a Georgia pine slope fall desk with stepped 
interior, and a South Carolina hunting board. For the 
porch, there are tables, benches, chairs, and many other 
intriguing pieces. Come and see them in their proper 
setting. 


THE COPPER KETTLE 


Dudley P. Power Ho-Ho-Kus, N. J. 


| 
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Antiques 


Estate JAMES CURRAN 


1625 Pine Street Philadelphia, Pa. 


Tuomas A. CurrAn, Manager 


Telephone Pennypacker 7686 


INDIA: HIDE SHIELD; 20"... 5 003 i Gwe 
Abyssinian Shield, 22” 

SPANISH POT HELMET 

French Morion 

GEORGE III COURT SWORD 

French Waterloo Saber 


‘Springfield Shoulder Arms, 1795-1865,’ by 
$4.50 


De Luxe catalog, 1931, 364 pages, illustrated, $3.50 A large and varied collection of Early American 


Furniture that will interest you. 


MARTHA’S ANTIQUE SHOPPE 


(Mrs. Ola Sutherland Ahrens) 
CANANDAIGUA, N. Y. 


FRANCIS BANNERMAN SONS 


Military Museum and Salesrooms 
501 BROADWAY NEW YORK CITY 


We photograph 
ANTIQUES, OLD PRINTS, PAINTINGS, PRIVATE 
COLLECTIONS, AND WORKS OF ART 


Knickerbocker Whoto Service 


110 West 40th Street, New York City 


Telephone: Penn. 6-0373, 0374 
SILVERMINE, NORWALK “2 


Se oveign and 
OR ssienbcnis A ntiques 


Ors Mes Waft 


CONNECTICUT PHOTOGRAPHERS ALWAYS AVAILABLE 


ON SHORT NOTICE 


PRY AT TO PHOTOGRAPHS PROPERLY TAKEN, PROMPTLY DELIVERED 


RALPH HYMAN 


Antique Silver and 
Old Sheffield Plate 


Handsome George III 
Tureen and Cover by 
Parker and Wakelin, 
London 1770. Bears 
the Coat of Arms and 
Crest of Addington 
(afterwards Viscount 
Sidmouth), eleven 
years Speaker of the 
House of Commons 
and Prime Minister of 


21, Bury Street 
Holborn, London, W.C. 1 


England 1801-4. 


This charming piece, 
which is in perfect 
condition and once 


graced the table of this famous statesman, is most adaptable 
American Dining Table. Offered at an exceptionally low price for a quick Cash Sale. 


DIKES 


Trade enquiries 
especially solicited 


as a centrepiece for flowers on any 


Cables: ANTEKSILVA, WESTCENT, LONDON 


Queen Anne walnut bureau on 


turned leg gate stand, beautiful 
colour. A very rare piece and 
fine figured veneer. Width 34 
inches, depth 18 inches. Deliv- 
ered to any American port. 


$710, carriage paid 
DKS 


A Large Selection of Genuine 
Antiques Always in Stock 


THE ANTIQUARIAN 


= 
AUCTION— Friday and Saturday 


JUNE 12th and 13th 


Mornings at 10.00; Afternoons at 1.00 
Daylight Saving Time 


The entire collection will be disposed of at this sale because of 
discontinuance of the business. 

Some of the interesting pieces are a McIntyre bed, Queen Anne 
highboy, Windsor chairs, Phyfe sewing table, and a large collection 


of rare bottles, china, early glass, also spreads, prints, brass, fire irons, 
stoneware, sconces, mirrors and furniture of all kinds. 


A. TIMMS 


113, SYDNEY STREET 
CHELSEA, LONDON, S.W. 3 


TELEPHONE FLAXMAN 4099 


Member of the 


Inspection until day of sale. Circular on request 


THE OLD GRAY HOUSE 
142 MAIN STREET CHATHAM, NEW JERSEY 


New Jersey Auto Route 24 


Miss Grace Hamblen 


Herbert Van Pelt 


Auctioneer 


British Antique Dealers’? Association Owner 


y 


American 
and English 
Junteriors 


Antiques 
and 
Decorations 


CATHERINE CHASE 


342 Clinton Street 
BROOKLYN, NEW YORK 


For the “fune Bride 


Rare pieces in old English and American silver. 


A very beautiful Sheffield Epergne, 


holding large crystal bowl. 
—_——_—_=_== 


BERLIN *” PEKIN 7” SHANGHAI 


TTO BURCHARD 
& COMPANY, INC. 


Early (hinese-Art 
patterns of glass in odd pieces 


that make charming Wedding ALWAYS ON VIEW 


Gifts. Photographs on request. —_——_—____@) 
C. EDWARD WELLS, Managing Director 


MARCELLUS, NEW YORK 


(near Syracuse) 


We specialize in Victorian furniture for the 
Western and Southern trade. Reasonable prices. 


Come and see us. Let us put your name 
on our mailing list 


A CONSTANTLY CHANGING STOCK 


MARTHA JANE REED 


‘Barbara “Bowman ‘Bird 


SD pone cuss 


ae DECORATING | 


fe 


MORRIS TURNPIKE = Tel. Summit 1220 SUMMIT, N. J. 
Just East of Canoe “Brook Country Club 


A nice assortment of pine and 
maple in sets of chairs, saw- 
buck tables, drop-leaf tables, 
chests of drawers, water- 
benches, open shelves, settees 
and children’s tables. Many 


13 East 57TH STREET * New York City 


OLD PRINTS 
AUTOGRAPH LETTERS 
MANUSCRIPTS and OLD STAMPS 


Antique English 
Silver 


One of two beautifully 
shaped old Irish baskets 
made by JAMES SCOTT 
in DUBLIN. 


Hallmarks of | 799. 


Size 74 inches x 44 inches, 
oval. 


THE SUSSEX 


GOLDSMITHS’ AND SILVERSMITHS’ Co. LT 
13 PAVILION BUILDINGS BRIGHTON, ENGLAND 


Correspondence solicited regarding 
purchase or sale 


PERRY W. FULLER 


22 WEST FRANKLIN STREET, BALTIMORE, MD. 


THE ANTIQUARIAN 


eal 
accessibility 
luxury 
with 
economy 


STHRYSLER + % 
TR TS is 


Re. | + 
i 
: 
S 
oe 


An atmosphere of quiet dignity 
pervades the Hotel Lexington. 
Here one lives luxuriously 
yet at rates that promote real 
economy. Its convenient 
locality, perfect cuisine and 
excellent appointments meet 


your every demand. 


For One Person 
$350 _ $A ide ao 


For Two Persons 
Only $1.00 Additional, 


any Room 


Each with private bath (tub and shower) 
circulating ice water, mirrored doors 


HOTEL 
LEXINGTON 


LEXINGTON AVE. AT 48th STREET 


NEW YORK CITY 


Frank Gregson,Mgr. J. Leslie Kincaid, Pres. 
Direction of American Hotels Corporation 


Che Park Curiosity Shop 
Suc 


2 


QA fMarket Place Offering Gnusual Walues 
to Discriminating Buyers of 
Antique Silber Antique Jewelry 
Old Sheffield Plate 


and 


Reproductions 


1358 SIXTH AVENUE, Cor. 55th Street, NEW YORK 


Telephones: Circe 7 13982 


A FINE collection of these Old English 
Barometers, which add so much charm to 
any Entrance Hall. These have been collected 
from old Country Estates, and are all in perfect 
working order —: shown here, in Sheraton 
Mahogany Case, circa 1800. Carefully packed 
and sent by parcel post anywhere in the United 
States for Five Dollars extra. 


Also other types of barometers in stock. 
Price $35 each 
Cr 
FLORENCE H. WOOD 


6 Greville Road 
RICHMOND, SURREY, ENGLAND 


Porcelains Embroideries 


American and Oriental Antiques at 
Very Moderate Prices 


Travis & Van Benschoten 
147 Watchung Ave., Montclair, N. J. 


Tel. 2-3949 and 2-8829 


Silver Furniture 


oe 


Just in, beautiful carved armchairs, sets of mahogany, walnut, and fruitwood. 
Dining chairs, gold leaf mirrors. 


Photos and prices on request 


Peatch’s —Art (Cabinet Shop 


RALEIGH, N. C. 


Decorated Hitchcock Chair 


AMERICAN 
ANTIQUES 


A carefully selected stock 
of early furniture — 


Also 
Expert Repatring 
refinishing, and redecorating 
of Hitchcock chairs, etc. 


W.D. LOCK WOOD | 


Rear 236 Farmington Ave. 
Hartford, Connecticut 
Telephone 6-5189 


Books on Antiques 


For the convenience of our 
subscribers The Antiquarian 
has prepared a list of books 
relating to antiques and 
works of art. This list will 
be sent upon request to any 
one interested. 


A post card or letter asking 
for our “List of Books on 
Rarities’’ will bring it to you 
gratis and without obligation. 


Address: 
THE ANTIQUARIAN 


420 Lexington Avenue 


New York, N. Y. 


The White Elephant Shop 


ANTIQUES 
Everything in Shop on Consignment 


517 WEALTHY STREET E. 
GRAND RAPIDS, MICH. 
‘Phone, 83328 
Con. 0397 — Platter, marked “The 

Narrows from Port Hamilton” — 
Con. 0535 — Niagara Falls — open 
dish, marked E. Wood & Sons. 

Con. 0393 — Platter, marked, “View of 
the Capitol at Washington” — W.R. 
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FATRFAX 


The increasing popularity of 
this modest hotel is but an 
acknowledgment of the taste- 
ful standard of living it pro- 
Wrage Cap : vides. In the charm of its 
OF NEW YORK...YET QUIE = ie colonial atmosphere, its proper 

Ce a Re appointments impart to _ the 
guest a warm personal welcome. 
Summer rates effective June to 
September. DM Dr & 


Appealing to the discriminating traveller 
... a charming, quiet residence, occupying 
entire block front on the world-famed Central 
Park. Five minutes to Times Square. Excellent 


isi ies. t tals. —Eaaeeg \\ 
CUnSIg, Electric pantries. Moderate Rentals Sn, | \ 116 EAST 56th ST. 
Write for booklet. . 


John H. Spaulding, Managing Director = B. * XN NEW YORK 
1Ng Se X 


AEN 
eve Haptlower 


nd St., New York City 


BRADFORD ARMS 


59 Court Street, Plymouth, Mass. 
Telephone, 1130 


Unusual antiques of rare charm and distinction, 


collected during the ‘W inter at prices making every 


avteclé a genuine bargain. . RIT Pa Ga : 
WE ARE DEALERS IN ANTIQUES ONLY AND CARRY 


Dining room in connection, specializing in sea No Reproductions 


f d Lb let S L d f PI h B COME AND SEE OUR STOCK — ONE VISIT IS BETTER THAN A DOZEN LETTERS 
oo roug in eac ay irom ymout ay. OERMEAD FARM, 
FRANCIS D. BRINTON  wesrcutsree. se 


Call on us at the Philadelphia Antiques Show, May 4-9 


| PANELED ROOMS ee ee 
Feather Edge Boards mpemmmememmmmiimmas | | WW, A, THORNTON & CO. 


slapogs Pine (Boards AG. ia aati ae Customs Brokers and Forwarders 
ite Pine acl | 


Yellow Pine B | | — = | : 55 Front Street 
Oak eams [iam Beeb, New York City 


Mantels, Doors, Cranes 


Fireplace Sttings, house : hardware,’ : 3 Telephone: WurtRHALL 4884 Cable Address: THoRNCOWA 


latches,! hinges, pine and oak flooring 
of unusual width and length. 


APull Link of Antique Hose 1 | | 37 Years Experience as New York specialists in 
Building Material al the packing and removal of works 


Taken out of New England homes, : : Se . 
built in 1650 to 1780. Shipping, Truck- of att and antiques 


ing, Crating at moderate cost. 


Special Facilities for Customs Examinations at 


MILFORD ANTIQUE SHOP Our Own Private Warehouse 
on the Boston Post Road, between Milford and New Haven 
MILFORD, CONNECTICUT 


AGENTS: TARO UG HOW-T TBs WOR LO 


THE ANTIQUARIAN 


THE MARKET PLACE 


These columns are for the special use of those who wish to buy, sell, or exchange antiques 


Advertising in ‘‘The Market Place”’ is at the rate of fifteen cents per word, minimum charge $2.00. The cost of the issue in which your 
advertisement appears, and which will be sent to you, is included in this price. Check or money order must accompany advertising. To 
figure the cost of your advertisement count every word, including name and address. Each initial or number counts as a word. The first 
line of the advertisement and the name of the advertiser are set in CAPITAL LETTERS at no extra cost. If capital letters are wanted 
throughout the advertisement, charge is doubled. Your advertisement must be clearly written, otherwise we cannot be held responsible 
for errors. It must reach our office by the 12th of the month. THE ANTIQUARIAN, 420 Lexington Avenue, New York, N. Y. 


ITEMS FOR SALE 


GENUINE ENGLISH ANTIQUES FOR AMERI- 
cans: Set 8 Jacobean oak dining chairs; magnificent 
oak 6 feet 6 inches oval gate leg table, bobbin 
turned undercarvings; antique oak, shaped glazed 
china cabinet; small antique mahogany chest 
drawers; fine genuine Sheffield tray; antique copper 
and brasses; rare pot covers; vases. Many rare old 
colored sporting prints including set four ‘‘First 
Steeple Chase on Record.’’ Many other antiques. 
Gentleman's family possessions. List and returnable 
photographs sent. SMITHS, 100 Fleet Street, 
London, England. Box 815. 


HANDSOME SOLID MAHOGANY LARGE 
Sleepy Hollow armchair, rose carved top, carved 
arm parts, knees and apron. Refinished and up- 
holstered. Price reasonable. Also six William Penn 
fiddle-backs; genuine Heppelwhite side chair; comb- 
back Windsor. Address C. R. R., care The Antiqua- 
rian, 420 Lexington Ave., New York, N. Y. 


THREE 6 INCH SILVER TEA SPOONS, BY 
Fellows and Storm, embossed basket of flowers on 
handles; also three 9 inch table spoons by P. 
Martin, embossed basket of flowers on handles, 
made about 1756. Address C. M. N., care The 
Antiquarian, 420 Lexington Ave., New York, N. Y. 


MAHOGANY DUTCH TABLE, SWING-LEG, 
oval; rare Bennington wine cooler; brass Marine 
lanterns; ship model, ‘‘Santa Maria’’; marked 18th 
century Portuguese figurines; toe-dancers. AN- 
TIQUE STUDIO, 502 Lake Street, Elmira, N. Y. 


‘““CHESTER,’’ FOUNDED BY THE ROMANS. 
The natural home of antiques in England. Huge 
stock of genuine antiques awaiting dealers at the 
cheapest and best store in Chester. CRAWFORD, 
49 Bridge Street Row, Chester, England. 


SMALL AMETHYST COLOGNE BOTTLE WITH 
label; lamp, 13 inches tall, black glass base and 
column; fine large maple armchair, unusual turn- 
ings; set six mahogany fiddleback chairs. AGNES 
T. SULLIVAN, 24 Steel St., Auburn, N. Y. 


COACH & FOUR ANTIQUE SHOP. MANY 
rare early American pieces. Corner cupboards, high 
daddy, Heppelwhite sideboard. No reproductions. 
MEDA M. RANDALL, Coach & Four Inn, East 
Lincoln Highway, Coatesville, Pa. 


OVAL FRENCH MIRROR; BUTLER’S DESK; 
secretary; exquisite four post bed; handmade 
quilts; coverlets. TREASURE HOUSE, 35 East 
Genesee St., Skaneateles, N. Y., U. S. Route 20. 


KENTUCKY RIFLES; CURLY MAPLE, 
Cherry and walnut furniture; glass; china; pewter; 
prints. WALKER’S ANTIQUE SHOP, 603 Main 
St., Covington, Ky. Highway No. 25. 


SET WILLIAM PENN CHAIRS; HISTORICAL 
pitcher; primitive scales; pewter; glass plates and 
goblets; books; prints). CRAWFORD STUDIOS, 
Richmond, Indiana. 


WEATHERVANE WITH CRESCENT AND AR- 
row; duck foot table, English walnut. REBECCA 
CHILCOTT JACKSON, Parade Road, Lakeport, 
New Hampshire. 


BACK NUMBERS ‘‘ANTIQUARIAN”’ AND ‘‘AN- 
tiques’’ magazines. State dates wanted. (MRS.) 
M. WHITEHEAD, 135 Cottage St., Pawtucket, 
R. I. 


DUNCAN PHYFE SIDEBOARD, BRASS CLAW 
feet, brass handles, all original; Adam mantel. 
J. B. BROWN, Tuckahoe Apartment, Richmond, 
Va. 


ANTIQUE QUEEN ANNE SECRETARY DESK 
in perfect condition, slides for candlesticks, unusual. 
Address, MISS FLORENCE GRISWOLD, Old 
Lyme, Conn. 


DEEP SEA GREEN COVERED SUGAR BOWL 
blown at Redwood, 534 inches high, a rare specimen. 
Address C. N. O., care The Antiquarian, 420 
Lexington Ave., New York, N. Y. 


FARMHOUSE FURNISHINGS, UNUSUAL 
small stuff. THE BARN, Randecker Lane, New 
Britain, Conn. HILDEBRANDT and WHITMAN. 


ITEMS FOR SALE 


HEPPELWHITE SWELL FRONT MAPLE BU- 
reau, drawer fronts paneled in bird’s-eye maple, 
banded with mahogany and line inlay; set of six 
Windsor chairs. Our New England furniture consists 
of bureaus or chests of drawers, desks, tables, stands 
and chairs in pine, maple and mahogany. Photo- 
graphs on request. ROBERT G. HALL, 9 Essex 
Street, Dover-Foxcroft, Maine. 


SPECIAL DISCOUNTS FOR JUNE, ON ALL 
genuine antiques, large stock thirty years collecting 
direct from the old homes of Northern New York. 
Mirrors, lamps, clocks. Sandwich and blown glass. 
Staffordshire, furniture and prints. Free list. MRS. 
E. P. ELITHARP, Watertown, N. Y. Gateway to 
the Thousand Islands. 


EMPIRE MAHOGANY BANQUET TABLES 
and six chairs; dolls; autograph of James Madison; 
glass in wanted patterns. Tourists accommodated. 
WESTERN RESERVE ANTIQUE SHOP, Route 
20, Willoughby, Ohio. 


RARE HANGING CORNER CUPBOARD, PINE 
paneled; hutch table; tall purple goblet; 6 drawer 
maple chest; Windsor armchair; lantern clock. 
MENTZER-KNIGHT CO., 82 Forest Street, 
Worcester, Mass. 


UNUSUALLY FINE OLD GRAY MARBLE 
Colonial mantelpiece, two Doric columns and face, 
perfect condition. Can be seen by appointment. 
Address B. C. D., care The Antiquarian, 420 Lex- 
ington Avenue, New York, N. Y. 


PENNSYLVANIA ANTIQUES. BUY FROM THE 
person who collects them. Send for my list of 
furniture, glassware, prints, bottles. Special list of 
early Drude and primitive pieces. Books too. 
LAIDACKER, Wyoming, Pa. 


GENUINE ANTIQUES FROM $1 TO $10; OLD 
glass and silhouettes. THE ORIGINAL TUDOR 
ANTIQUE AND SWEETS SHOPPE, 209 East 51st 
St. at Third Ave. Open evenings. 


“THE SNOW STORM,’’ CURRIER & IVES, 
medium; choice Georgian mirror; fine set of Hitch- 
cock chairs, entirely original. General line. New list 
ready. J. W. BROADHURST, Waterloo, N. Y. 


WAX BAS-RELIEF, PAINTED AND FRAMED 
(8 inches by 10) XVIII century. Rare, beautiful. 
Reasonable offer considered. V. LIGGIO, 600 West 
181ist Street, Room 18, New York, N. Y. 


TWO GRANDFATHER CLOCKS, MAHOGANY; 
“Camping in The Woods’, ‘Life of a Fireman’’ 
series. Whale oil lamps; glass; china. ARTHUR 
BROWN, Macomb, II. 


AMERICAN GLASS; POTTERY; PRINTS; FUR- 
niture. Dealers and collectors write for lists and 
appointment. C. A. PATTISON, Metuchen, N. J. 


HISTORICAL FLASKS AND BOTTLES RARE 
and otherwise from my collection. Send for list. 
HAROLD MACK, 165 Newbury St., Boston, Mass. 


ALL POPULAR PATTERNS IN PRESSED GLASS. 
Also rare old china. Write MARGARET MER- 
RITT, 17 Field Ave., New Rochelle, N. Y. 


BACK NUMBERS ANTIQUARIAN BEGINNING 
Vol 1, No. 1 and Antiques from Vol. 1, No. 2. 
H. W. MANN, 53 Court St., Auburn, Maine. 


TWENTY PIECES VICTORIAN PERIOD MA- 
hogany, sideboard, sofa, diners, chairs. NORWOOD 
G. SMITH, Natural Bridge, Va. 


CURRIER PRINTS LARGE FOLIO WINTER 
and sporting scenes. WILLIAM ARNOLD, 15 
Priscilla Road, Brighton, Mass. 


VICTORIAN CHAIRS, SOFAS, SPINDLE BEDS, 
Empire furniture, reasonable. WALTER VOGEL, 
567 West Main St., Rochester, N. Y. 


DRESSING MIRROR; OTTOMAN; BLOWN 
blue glass pitcher; portraits; hall chair. MABELLE 
J. GRAVES, Fair Haven, Vermont. 


AARON WILLARD GRANDFATHER CLOCK, 
original, perfect timekeeper; banjo clock. 2124 
Edwin St., Fort Worth, Texas. 


ITEMS FOR SALE 


AUNT LYDIA’S ATTIC: MID VICTORIAN 
sofas; love seats; arm and side chairs; card and 
sewing tables; secretaries; ottomans; oval frames 
and many fine pieces of early American furniture; 
lists; pictures. Please return yours. Come and 
rummage when in Boston. Write for appointment 
or call Center Newton 691. 795 Chestnut. St., 
Waban, Mass. 


ONLY GENUINE ANTIQUES. VERITABLE 
museums of choice pieces at sane prices. Furniture, 
China, Glassware, Prints, Whaling gear and scrim- 
shaw. THE COLONIAL SHOP, New Bedford, 
Mass., and TWIN GATEWAY, Buzzards Bay, 
Mass. Nationally known shops. 


BIG MONEY IN FIRST EDITIONS, ETC. 
“Collecting for Profit,’’ published monthly at 353 
South La Brea Avenue, Los Angeles, tells which old 
books, magazines, autographs, newspapers, etc., 
have value —and why, $2 yearly, single copy 20 
cents. 


WEST POINT PRINT BY MILBERT. WEST- 
ward Ho set including wines; blue wildflower, bell- 
flower; inverted fern; Hamilton; other pattern 
glass. Historical china. 
SHOP, Glens Falls, N. Y., north, Route nine. 


BEST OFFER TAKES GEORGE WASHINGTON, 
Thomas Jefferson, James Monroe, Jefferson Davis 
and Robert E. Lee letters. CORNER CUPBOARD 
oe i As SHOP, 1320 Whitethorne St., Bluefield, 

. Va. 


CHERRY HIGHBOY BY AARON CHAPIN, 
Connecticut, 1700. Splendid condition. Always in 
same family. Owner in Boston. Photograph on 
request. Address C. H. D., care The Antiquarian, 
420 Lexington Ave., New York, N. Y. 


ANTIQUES; COVERLETS; PATCHWORK 
quilts; hooked rugs; table mats; hand-made walnut 
foot stools with hooked covers. NORTH GEORGIA 
rosea AND HANDCRAFT SHOP, Cohutta, 

a. 


THREE COBBLERS’ BENCHES, $20 EACH OR $55 
for three crated. Water bench, $12. EARLY 
AMERICAN ANTIQUES, 314 West Market St., 
York, Pa. 


OLD LEATHER TRUNK BEARING IMPRINT 
“Robert C. Martin, N. E. Cor. Third & Walnut 
Sts., Philadelphia.”’” MRS. JOHN T. HALL, 
Lothian, Md. 


“THE BLOODY TRAIL IN TEXAS’’ TELLS OF 
Indian raids, massacres, battles on the Texas 
frontier. 192 pages, paper cover, $1 copy. FRON- 
TIER TIMES, Bandera, Texas. 


GENUINE COLORED COSTUME PRINTS, 
flowers, maps, on approval post free. ANTI- 
QUARIAT, 1532 Wabash, Kansas City, Mo. 


GEORGE WASHINGTON SIX INCH GLASS 
plate, $12; Lowestoft. THE LITTLE HOUSE, 
324 North Fullerton Ave., Montclair, N. J. 


ANTIQUES — DIRECT IMPORTATIONS, AU- 
thentic pieces only. SCOTCH ANTIQUE SHOP, 
818 North Central, Glendale, California. 


ANTIQUES AND REPRODUCTIONS: FURNI- 
ture: English prints and engravings. RONAYNE’S, 
316 East 61st St., New York City. 


CURRIER & IVES PRINTS; ALSO CATLIN’S 
Buffalo Hunting, etc. Send for list. ALASTAIR 
EAMES, 110 High Street, Boston, Mass. 


FINE OLD FURNITURE, GLASS AND CHINA. 
CLARA C. BUSH, QUAKER ROAD ANTIQUE 
SHOP, Route 20, Orchard Park, N. Y. 


SUNDERLAND CHILDREN’S MUGS, $8. EM- 
ERSON, 4213 Chestnut St., Philadelphia, Pa. 
(Please note change of address) 


PINK STAFFORDSHIRE; SANDWICH GLASS. 
THE MISSES WATERS, 360 West First St., 
Elmira, N. Y. 
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ITEMS FOR SALE 


THOUSAND EYE GLASS: CRYSTAL SUGAR 
bowl, covered, 9 inches high, $4; blue 8 inch plate, 
turned corners, $5; blue peppers and salts, pewter 
tops, $3.50; amethyst creamer, large, $3.50; eight 
dewdrop sauces, 4% inches diameter, $10. JANET 
L. COSTELLO, 2517 Bryant Ave., South, Minne- 
apolis, Minn. 


TEN WESTWARD HO STANDARD SAUCERS, 
$32; 6 rose finger bowls, $36; 6 ribbon standard 
saucers, $15; 5 red Bohemian salt dishes, $17.50; 
double marble base ruby and clear overlay lamp, 
eS THE OLD HOUSE, 682 Main St., Fitchburg, 

ass. 


GLASS DISH ON SILVER BASE — (PICKLE 
dish). Formerly owned by Mrs. Jefferson Davis 
who sold to Richmond, Virginia, merchant in whose 
family piece has remained. Affidavit to this effect 
accompanies dish. Address C. J. D., care The Anti- 
quarian, 420 Lexington Ave., New York, N. Y. 


SMALL PAIR OLD MAPLE BEDS; CHERRY 
and maple field bed, all old and complete, $60 
finished; Queen Anne maple tavern table, oval top, 
feet restored, $55. Have some good bargains in 
glass. ROY VAIL, Warwick, R.F.D., N. Y. 


CHILD AND DOLPHIN ZINC FOUNTAIN OR- 
nament, $40. Many interesting and beautiful things 
for your home. Write for list. MAPLE VIEW 
ANTIQUE SHOP, Maple View, N. Y. — 


BIGGEST CURRIER PROFITS NOW! COM. 
plete details. Recent values best 600, up to $2,000, 
only $1. ERNEST COUNTRYMAN, State-Castle, 
Syracuse, N. Y. 


COLLECTION HISTORICAL CHINA, STAF- 
fordshire groups, figures; old glass. Send for list. 
PHILADELPHIA ANTIQUE COMPANY, 1706 
Walnut St., Philadelphia, Pa. 


AMERICAN PEWTER 8 INCH PLATES. ONE 
by Edward Danforth and one by Richard Austin. 
Sell for best offer. GUY VAN DOREN, 870 Taylor, 
Detroit, Mich. 


PINE KNEEHOLE DESK; TWO SMALL MA- 
hogany secretaries. Splendid type and _ value. 
LANCASTER ANTIQUE SHOP, E. BASTIAN, 
Lancaster, Mass. 


MUMMY NECKLACES 1100 B. C.; 10,000 BEADS 
when properly advertised with photographic history 
easily retail dollar each. LEWIS A. WALTER, 
Walter Bldg., Louisville, Ky. 


ANTIQUES: WALNUT, BURL MAPLE, CHERRY 
chests of drawers; curly maple food sideboard; 
glass; quilts. MRS. J. M. FRYE, 109 N. Main St., 
Homer City, Penn. 


COLLECTION OF LACY SANDWICH AND DA- 
guerreotype cases; also glass in clear and colored 
patterns; prints. Free lists. CAURTMAN HOUSE, 
Medina, N. Y. 


HAND MADE NEW ENGLAND BRAIDED RUGS 
for sale and to order. JANE F. DRISCOLL, 
Hollis Street, Sherborn, Mass. 


VENETIAN SOFA GREEN AND GILT FRAME, 
original decoration. Photograph on_ request. 
Box 108, Norwich, Conn. 


DR. SYNTAX PLATE; LIVERPOOL DELFT 
bowl; copper luster; glass) ALICE HEASLY, 
Horseheads, N. Y. 


PAIR VICTORIAN FOOTSTOOLS WITH 
scrolled sides. YE OLDE RED BRICK HOUSE, 
West Brookfield, Mass. Across the Common. 


SILHOUETTE PRINCE ALBERT; NEEDLE- 
point picture; ‘“‘Wild Duck Shooting.’’ MRS. 
LLOYD SMITH, Plainwell, Mich. 


ELK TEETH; RELICS; MISCELLANEOUS AN- 
tiques. List free. RITTER’S ANTIQUE SHOP, 
East 9th St., Erie, Pa. 


AMERICAN ANTIQUES, 510 LINWOOD AVE., 
Buffalo, N. Y. 


BUSINESS OPPORTUNITIES 


FOR RENT — ATTRACTIVE STORE AND 
house, long established as retail antique business 
and repair shop, on main highway Long Island. 
Going into wholesale business. Address C. B. N., 
care The Antiquarian, 420 Lexington Avenue, 
New York, N. Y. ; 


ANTIQUE EXPERT WANTS TO RENT AN- 
tique shop on road, possibly for later purchase. 
Address, C. E. F., care The Antiquarian, 420 
Lexington Avenue, New York, N. Y. 


WANTED—TO PURCHASE 


WANTED — RAILROAD PRINTS; ADVERTISE- 
ments of locomotive works picturing early engines. 

American Maps before 1820. 

American Town Views prior to 1875. 

Mississippi River scenes. . 

Trotting Horse Prints by N. Currier and Currier & 
Ives. 

Early views of American colleges. 

Zachary Taylor, 12th President by N. Currier. 

Yachting Prints by N. Currier or Currier & Ives and 
Cozzens. 

In addition we welcome lists of prints, in particular 
CURRIER & IVES. 


THE OLD PRINT SHOP, 
Avenue, New York, N. Y. 


WANTED — CURRIER & IVES LITHOGRAPHS: 


Engravings by Doolittle, Revere, Tiebout, Peale, 
Kearny, Freeman, Savage, Havell, Hill, Bennett, 
etc., etc. Also any other old American or foreign 
lithographs and engravings of American subjects 
only (no small book prints or steel engravings)—Am 
especially interested in the very rare and important 
prints in fine condition. Please state full title, 
size, exact condition and price and reserve until I 
answer. CORNELIUS MICHAELSEN, New York, 


N. Y., 5025 Broadway. 


INC., 150 Lexington 


CAMEO GLASS (NOT OVERLAY GLASS NOR 
glass with Decorations in Enamel Paint). Vases, 
bowls, bottles, etc. Send full description of size, 
shape, colors and price. Cameo Glass usually has 
tinted background (light yellow, rose, blue, etc., 
and frosted) with cameo in white or light gray in 
bold relief. Address H. H. CHARLES, 51-B Madi- 
son Avenue, New York, N. Y. 


WANTED — SHELL AND SEAWEED MAJOLICA 
plates, cups and saucers; milk glass and blue 8 inch 
square plates with pansy in each corner; largest 
size three-face lamps and three-face goblets. Ad- 
dress C. E. H., care The Antiquarian, 420 Lexing- 
ton Ave., New York, N. Y. 


WANTED — AMETHYST ABC CLOCK PLATES; 
ABC 6 inch plates, frosted deer in center; large 
deer and doe trays; tall barrel shaped bell flower 
wines. Address, S. H. G., care The Antiquarian, 
420 Lexington Ave., New York, N. Y. 


WANTED — PAINTING OF WASHINGTON ON 
glass; small Staffordshire animals and birds having 
hollow bases. Early watercolor paintings and small 
pieces of blown glass. MRS. GEORGE W. DAVIS, 
510 Linwood Ave., Buffalo, N. Y. 


WANTED —I PAY 50c TO $25 EACH FOR 
‘patriotic envelopes’’ with mottos (Flags, soldiers, 
etc.) used during Civil War. Stamp collections 
purchased. GEORGE HAKES, 290 Broadway, 
New York, N. Y. 


WANTED — CURRIER PRINTS AND THOSE OF 
Bufford, Sarony, Major, Kellogg, L. Clover Ben- 
nett, Megarey. Also Mississippi River Views. 
JAMES J. O'HANLON, 1920 Holland Avenue, 
Utica, N. Y. 


DO YOU WANT TO KNOW RARE BOOKS? 
Send for circular and free list of books, broadsides, 
pamphlets, letters, stamps wanted. GUY JACK- 
SON, 28 Pemberton Square, Boston, Mass. 


WANTED — OLD U. S. STAMPS, ESPECIALLY 
on envelopes used before 1880; also autographs. 
Colonial documents. Good prices paid. B. F. 
BORHEK, 53 State Street, Boston, Mass. 


WANTED — SNAKESKIN SIX AND SEVEN 
inch glass plates with floral border, all colors. 
Staffordshire figures, cats.) ELEANOR GLAN- 
VILLE, 109 North Street, Auburn, N. Y. 


WANTED — HORSE PRINTS BY CURRIER & 
Ives. To sell goodwill of furniture business and stock, 
used, modern and antique. BLANCHE FOWLER 
POST, Peterboro, N. H. 


WANTED — BOOKS! BOOKS! BOOKS! OLD 
histories, Huck Finn, Tom Sawyer, Indians, West- 
erns, Cowboys. KRUSE, 1532 Wabash, Kansas 
City, Mo. 


WANTED — GLASS SALTS BEARING ANY 
factory name. State condition, color, price. WIL- 
LIAM WAHL, 4433 Washington Avenue, St. Louis, 
Mo. 


WANTED — OLD FLASKS AND BOTTLES. 
Describe with price. Address, C. F. K., care The 
Antiquarian, 420 Lexington Ave., New York, N. Y. 


WANTED — OLD PRINTS OF DETROIT, MICH. 
Advise publisher, subject, size, condition and 
price. DOBSON, 1548 East 61st St., Chicago, III. 


WANTED — LETTERS, BOOKS, PAMPHLETS 
by Woodrow Wilson. Address C. O. G. care The 
Antiquarian, 420 Lexington Ave., New York, N. Y. 
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WANTED — TO PURCHASE 


CASH OR AUTOGRAPHS RETURNED IN 
twenty-four hours. Autographs wanted. Letters 
and documents written by Americans. National 
celebrities as well as locally known people. All 
Presidents, signers, Generals, literary correspond- 
ence of editors, Original literary manuscripts. Any- 
thing by or about Barlow Pinkney, Poe, Haw- 
thorne, Longfellow, Lowell, Holmes, Whitman, 
Whittier, Griswold, Washington, Harrison, Lin- 
coln, Grant, Wilson and Harding. Collections pur- 
chased, appraised and sold by auction. Send or bring 
us what you have. Cash or merchandise back, 
twenty-four hours after receipt. UNION SQUARE 
BOOKSHOP, 30 East 14th Street, New York City. 


WANTED — UNUSUAL EARLY LIGHTING DE- 
vices; tin chandeliers; sconces; guns; pistols; 
swords; engraved powder horns; canteens; can- 
nons; flags; drums; uniforms; soldiers’ equipment 
used in any of American Wars. Also interesting 
women’s wearing apparel, bonnets and costumes 


patriotic designs; old U. S. stamps and books by 
Benjamin Franklin. MAE R. O'HANLON, 
Holland Ave., Utica, N. Y. 


WANTED — CURRIER & IVES LITHOGRAPHS. 
Describe accurately and quote all subjects giving 
sizes, dates, exact titles, conditions. ANTIQUA- 
RIAT, 1532 Wabash Avenue, Kansas City, Mo. 


WANTED — SMALL FOLIO CURRIER & IVES 
“Horse Trotting’’ prints. No torn, badly stained, 
poor margins considered. Address C. G. A., care 
ao 420 Lexington Ave., New York, 


WANTED — LION EGG CUPS AND SALTS AND 
unusual glass paperweights. Address C. A. L., care 
The Antiquarian, 420 Lexington Avenue, New 
York, N. Y. 


WANTED — MCGUFFEY’S READERS. RIBBON 
political campaign badges. Autographs. Rare books. 
FLORENCE WOODWARD, Golden City, Mo. 


WANTED — TWO PAIRS (FOUR) MAPLE LOW- 
post beds. Reply immediately. MRS. A. B. LAP- 
HAM, Leland, Mich. 


WANTED — GLASS IN FISH SCALE AND 
paneled daisy; also popular patterns. PALMER’S 
ANTIQUES, Fairport, N. Y. 


WANTED — DOLL, 34 INCHES, PERIOD 1840, 
composition head. EMERSON, 4213 Chestnut St., 
Philadelphia, Pa. 


WANTED — LARGE CURRIER & IVES PRINTS, 
painted by Tait. Box 121, Greensboro, North 
Carolina. : 


PAINTINGS AND SCULPTURES 


PAINTINGS — RESTORED, CLEANED, REVAR- 
nished, relined, expert; thirty years’ experience. 
References: Museums, dealers, collectors. ODGER 
ROUST, 620 Lexington Avenue, New York, N. Y. 
Phone: Wickersham 7526. (Member of the Antique 
and Decorative Arts League.) 


AUCTIONS 


FIFTEEN THOUSAND DOLLAR STOCK GEN- 
uine early American antiques. Represents twenty 
years’ selective buying. Furniture. Glass. Pewter. 
Prints. Sale — Wednesday and Thursday. June 24th 
and 25th, City Hall, St. Albans, Vermont. H. M. 
DRENNAN. 


REAL ESTATE FOR SALE 


BARNSTABLE, MASS. GRAY SHINGLES — 
Dates back to 1640. Modern improvements. 7 acres, 
$15,000. For information write to MRS. SARA 
CAHILL, Barnstable, Mass. 


OLD COINS 


CALIFORNIA GOLD: QUARTER SIZE, 27 
cents; $1% size, 53 cents. Large cent and cata- 
logue, 10 cents). NORMAN SHULTZ; Salt Lake, 
Utah. 
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SPECIAL NOTICES 


WHEN MOTORING THROUGH NEW YORK 
State make a point of stopping at our antique shops 
— the ‘‘Antique House’’ on main highway between 
Auburn and Seneca Falls. — Our Auburn shop at 
24-26 Clark St. We specialize in the better class of 
antiques and cater to dealer trade. June list of 
‘special buys’’ sent on request. THE H. R. WAIT 
CO., Auburn, N. Y. 


ATTENTION DEALERS: WE HAVE THE LARG- 
est stock of Victorian furniture in the United States. 
Pay us a visit and be convinced. Lists sent on re- 
quest. RICHMOND BROTHERS, 2113 Main 
Street, Springfield, Mass. 


PINE CORNER CUPBOARDS; PEG LAMPS; 
inlaid table; cathedral chair; glass, parian. THE 
SHIP’S LANTERN, 622 West Water St., Elmira, 
N.Y, 


CEDAR RAPIDS, IOWA. HOTEL ROOSEVELT 
ANTIQUE SHOP. Just opened. MRS ANDERSON 
and MRS. WALTER PETERSON. Pine specialties. 


VERY UNUSUAL SHOWING ANTIQUES. 
Home decorations, Inspection invited. 4217 Chest- 
nut St., Philadelphia, Pa. 


MR. AND MRS. CHARLES W. RUSSELL, 
Searchers for old glass, 803 Onondaga Ave., 
Syracuse, N. Y. 


PREHISTORIC POTTERY: 700 PIECES ANY 
type and from Arkansas. G. E. PILQUIST, Darda- 
nelle, Ark. 


9 KING’S 


silver, china, 


O’KEEFFE’S ANTIQUE STORE, 
Square, Queenstown, Ireland. Old 
jewelry, etc. 


A BARN FULL OF ANTIQUES. BION H. NAL- 
DRETT, 623 Kalamazoo Ave.., Petoskey, Mich. 


CURRIER AND IVES PRINTS FOR SALE REA- 
sonably priced. Small folios. —‘‘Frozen Up’’—‘‘The 
Great Fire at Boston’’ —‘‘The Roadside Mill’’ — 
‘*Moosehead Lake’’ and N. Currier’s ‘‘ National 
Washington Monument.’ All framed. Address B. 
G. H. care The Antiquarian, 420 Lexington Ave., 
New York, N. Y. 


AMERICA’S FIRST 
TRULY CONTINENTAL HOTEL 


T 
eT. MORITZ 


ON THE PARK 
50 Central Park South 
New York City 


Old world hospitality in the 
spirit of the new world; old 
world service with the newest 
of the new world’s comforts. 
A cuisine that is the essence 
of Europe’s finest, under the 
inspired direction of 


of Paris, London and the Riviera. 


Rooms single or en suite, facing 
Cental Park and but a moment 
from the city’s amusement and 
business sectors. 


Personal Direction of S. GREGORY TAYLOR 


SPECIAL NOTICES 


DIRECTORY OF DEALERS IN ANTIQUES, 
containing nearly 5,000 names and addresses, 
printed in book form, and arranged by states 
and cities, for only $5.00. MORTIMER J. DOWN- 
ING. General line of antiques. Upper Stepney, 
Conn. 


ANTIQUES, BOOKS, MAGAZINES, STAMPS, 
Coins, anything in the hobby line bought, sold, 
exchanged. KRAUS, 411 W. Juneau, Milwaukee, 
Wis. 


NEW JUNE LIST OF FURNITURE, GLASS, 
rugs, prints, etc. on request. D. C. RUDISILL, 
Gettysburg, Pa. R. No. 1. 


EXTRA LARGE STOCK THIS YEAR AT 
Mylkes’, Burlington, Vermont. Three large floors 
also large warehouse full general line. List. 


ANTIQUE DOLL DEALER, REDRESSING, RE- 
pairs. ALICE HOBSON SMITH, 112 Tontine 
Avenue, Lyndhurst, N. J. 


AMERICAN AND ENGLISH COLLECTIONS, 
ANTIQUES, 103 South Wayne at Lincoln Highway, 
Wayne, Pa. (near Philadelphia). 


WHOLESALE CATALOGUE, ANTIQUE FUR- 
niture, glass, etc. BILL’S ANTIQUE SHOP, 
179 West Avenue, Canandaigua, N. Y. 


HOOKED RUGS REPAIRED. THE LITTLE 
HOUSE, 324 North Fullerton Ave., Montclair, 
N. J. 


AT THE SIGN OF THE THREE INDIANS, 
STANLEY ANTIQUE STUDIO, 400 Franklin, 
Buffalo, N. Y. 


ANTIQUES THAT WILL INTEREST YOU. 
C. MUSSELMAN, Ephrata, Pa. 1 mile east. 


POSTAGE STAMPS 


LEARN ABOUT THE FASCINATING HOBBY 
of stamp collecting! Illustrated booklet free. H. E. 
HARRIS & CO., EVERYTHING FOR THE 
STAMP COLLECTOR, 535 Commonwealth Ave., 
Boston, Mass. 
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RARE BOOKS 


WANTED — LITTLE WOMEN, 1868-69; STORY 
of a Bad Boy, 1870; Bryant’s Poems, 1821; Tom 
Sawyer, 1876; The Spy, 2 vols., 1821; The Deer- 
slayer, 2 vols., 1841; Last of the Mohicans, 2 vols., 
1826; Red Badge of Courage, 1895; War Is Kind, 
1899; Two Years before the Mast, 1840; Hans 
Brinker, 1866; Emerson’s Essays, 1841; Uncle 
Remus, 1881; Luck of Roaring Camp, 1870; 
Scarlet Letter, 1850; Ramona, 1884; Evangeline, 
1847; Typee, 1846; Moby Dick, 1851; McTeague, 
1899; Ben Hur, 1880; Gentleman from Indiana, 
1899; Walden, 1854; Ethan Frome, 1911; Leaves of 
Grass, 1855; Snow-Bound, 1866; Parnassus on 
Wheels, 1917; Nick of the Woods, 2 vols., 1837; 
Fanshawe, 1828; Warwick Woodlands, 1845; 
Looking Backward, 1888; Wieland, 1797; The 
Embargo, 1808; Moll Pitcher, 1832; Mogg Megone. 
NEWARK GALLERIES, INC., 153 Washington 
Street, Newark, N. J. 


RARE BOOK BUYERS’ GUIDE, OVER ONE 
thousand ‘‘Books Wanted,’’ with individual prices 
paid. First Edition identified. Sent on receipt of 
one dollar. Books purchased. PHILADELPHIA 
RARE BOOK GALLERIES, Box 349, Philadel- 
phia, Pennsylvania. 


CADMUS BOOK SHOP, 342 WEST 34TH ST., 
New York. Many rare volumes on the West, the 
Indians, American Wars, local and family histories. 
Books bought. Catalogues of Americana issue. 


CHRISTIAN SCIENCE LITERATURE LIBRA- 
ries, old books, autographs purchased. RARE 
BOOK COMPANY, 99 Nassau Street, New York, 
WM; 


OLD BOOKS WANTED ON ALL SUBJECTS 
including Law. Want list sent. JAMES LEWIS 
HOOK, Box 25, Glen Olden, Pa. 


POSITIONS WANTED 


CAPABLE YOUNG WOMAN WITH TEN YEARS’ 
experience in buying and selling antiques in her own 
shop, desires position with a reliable concern. 
Can give best of references. Address F. B. D., care 
The Antiquarian, 420 Lexington Avenue, New 
-York, N. Y. 


Old-Fashioned 
. Hospitality 


In a 
Modern Setting 


Situated in the very heart of 
Philadelphia's great retail 
district, The Benjamin Franklin 
offers maximum convenience 
to visitors here. It is within easy 
walking distance of all the 
main historic points of interest. 
Conveniently accessible to 
all centres of transportation. 


The Benjamin Franklin assures 
its guests a warm welcome in 
the traditional Philadelphia 
spirit of hospitality. 


1200 ROOMS...each with bath 


Rates commence at $4.00 
MANAGING DIRECTOR 
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Hartford — 
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Por these persons Ho 
always do things well 


Those discriminating men and women who reside at the Barbizon- 
Plaza enjoy the cleanly freshness that only a new hotel can have 
—a hotel delightfully modern in every detail of furnishing and 
appointment. 

They live close to the very heart of things, convenient as they 
are to the city s shops and theatres and skyscrapers, yet from their 
windows they have an inspiring view of Central Park. 

W hen they arise in the morning, their Continental Breakfast 
is waiting for them— everything piping hot in a sealed container. 
No charge, no tip, no delay. 

In the grill room, they have the preference of ordering lunch- 
eon and dinner either table d’hote or a la carte. 

O:, if they wish to dance during the dinner Or supper hour, 
the irresistible music of Francis Felton’s orchestra draws them 
to Les Charmettes. 

From 7:50 to 10, they may lounge on the mezzanine, drink- 
ing their after-dinner coffee while listening to a quartet of 
soothing strings. 

a If time hangs heavy on their hands, there are paintings or etch- 
ings of contemporary artists to be admired in the Art Gallery oe 
ora recital to lure them to the Barbizon-Plaza Concert Hall. 

Within the four walls of this hotel, too, there are card rooms 
for private contract parties big Kea restful library stocked with 
alluring books aes and, for the musically inclined, private studios 
for the training of voice or piano technique and a Salon de 


Musique for private recitals. 
And they enjoy all this, and more, for as little as $17 a week. 


BARBIZON-PIAZA 


(101 west 58th street « central park south e new york 


ROOM, BATH and CONTINENTAL BREAKFAST 
from $17.00 weekly ... from $3.00 daily 
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FOURTH | 


International cas Exposition 
Grand Central Palace, New York City 


April Ist to 9th, 
~ THIRD ANNUAL 


[952 


Boston Antiques Exposition 


Ballroom Hotel Statler, Boston, Vass. - 
November 30th to December 4th, 193! 


THIRD ANNUAL 


Philadelphia Antiques Ecpunilon 


Ballrooms Bellevue-Stratlord Hotel, Philadelphia, Pa. 
May 2nd to 7th, 1932 


; 
EERE ERLE 


ANTIQUES 


The Antiques Expositions, originated and conducted by this company in the 


above cities, have been the most beautiful, the most elaborate and the most. 


successful expositions of any kind ever held in the United States. Each year 
the exposition in each city has occupied a greater floor area and enjoyed a 
larger attendance than any of its predecessors. 


Each year the exhibitors have been better pleased witlh the results obtained. 
A momentum has been earn that assures pariah. cai progress for the 
future. 


Preparations have been made so that next year the Ei csitichs will present 


an even higher quality of exhibits and a more-artistic setting for their dis- 


play. Into the perfecting of these plans go three years of hard-won experi- 
ence in conducting the world’s greatest exposition in its field. The manage- 
ment believes that now all the major problems of how best to meet the 
needs of a great variety of exhibitors, and how most effectively to attract 

and hold public patronage, have at length been solved. | 


A large part of the space in all three expositions has already been taken by 
outstanding firms. Any responsible firm dealing in genuine antiques or 
interior decoration is eligible as an exhibitor. sina a saan tor space should be 
made promptly to 


EXPOSITION COMPANY, INC,, 


EXECUTIVE OFFICES: 5 BROADWAY, NEW YORK CITY 


Telephone: Barclay 7-8074 


Cable Address: Antexpos, New York 


